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PREFACE TO NEW EDITION.

THIS book is the muster of various once forlorn hopes and
skirmishing parties now united with better arms and larger aims,
and its beginnings may have an interest for others. 1 came to
London just when the Royal Horticultural Society’s garden at
Kensington was being laid out, a series of elaborate patterns
set at different levels, and the Crystal Palace, in its glory, was
described by the Press of the day to be the most wonderful
instance of modern gardening — water-temples, water-paths, vast
stone basins and all the theatrical gardening of Versailles re-
produced in Surrey.

There was little or no reason admitted into garden design:
the same poor imitation of the Italian garden being set down in
all sorts of positions. If the place did not suit the style, the
ground had to be bolstered up in some way so that the plan
might be carried out—a costly way to get an often ridiculous
result. The great writers of the past had laughed the carpenter’s
rule out of the parks of England, and pictures arose where they
were once impossible; but the ugliness of the garden about the
house was assumed to be an essential part of the thing itself]
removing that for ever from the sympathies of artistic people.

The flower garden planting was made up of a few kinds of
flowers which people were proud to put out in thousands and tens
of thousands, and with these, patterns, more or less elaborate, were
carried out in every garden save the very poorest cottage garden.
It was not easy to get away from all this false and hideous “art,”
but I was then in the Botanic Gardens, Regent’s Park, where there
was at that time a small garden of British plants, which had to be
kept up, and this led me into the varied country round London,
from the orchid-flecked meadows of Bucks to the tumbled down
undercliffs on the Essex coast, untroubled by the plough; and so
[ began to get an idea (which should be taught to every boy at
school) that there was (for gardens even) much beauty in our
native flowers and trees, and then came the thought that if there

was so much in our own island flora, what might we not look for
v
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vi PREFACE TO NEW EDITION.

from the hills and valleys of the countries of the northern and
temperate world?

From thoughts of this kind, if I turned to actual things, I
saw the tower gardener meanly trying to rival the tile or wall-
paper men, and throwing aside with contempt all the lovely things
that through their height or form did not conform to this idea (so
stupid as to life), and this, too, the rule, not only in the villa
garden, but in our great public and private gardens. There was,
happily, always the beauty of the woods and lanes and the lovely
cottage gardens in the country round London, and here and there,
though rare, a quiet garden with things as the great mother made
them and grouped them. And so I began to see clearly that the
common way was a great error and the greatest obstacle to true
gardening or artistic effects of any kind in the flower garden or
home landscape, and then made up my mind to fight the thing
out in any way open to me.

The English Flower Garden consists of two parts: the first
dealing with the question of design—the aim being to make the
garden a reflex of the beauty of the great garden of the world
itself, and to prove that the true way to happiest design is not to
have any stereotyped style for all flower gardens, but that the best
kind of garden should arise out of its site and conditions as happily
as a primrose out of a cool bank.

The second part includes most of the trees and plants, hardy
and half-hardy, for our flower gardens and pleasure grounds, and
it is illustrated with a view to show the beauty of the things
spoken of, as few know the many shrubs and trees worth a place
in our open-air gardens, and it is of little use to discuss arrange-
ment if the beauty of the flowers is hidden from us. No stereotyped
garden of half a dozen kinds of plants will satisfy any one who
knows that many beautiful aspects of vegetation are possible in a
garden in spring, summer, and autumn.

English names are given where possible—as it is best to speak
of things growing about our doors in our own tongue, and the

practice of using in conversation long Latin names,

English names. a growth of our own century, has done infinite
harm to gardening in shutting out people who

have a heart for a garden, but none for the Latin of the gardener.
There is no more need to speak of the plants in our gardens by
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their Latin names than to speak of the dove or-the rabbit by Latin
names, and where we introduce plants that have no good English
names we must make them as well as we may. Old English books
like Gerard were rich in English names, and we should follow their
ways and be ashamed to use for things in the garden a strange
tongue. Every plant grown in gardens should have an English name,
among the many reasons for this being the frequent changes that
Latin names undergo in the breaking down of the characters which
are supposed to separate genera. For instance, Azalea and Rhodo-
dendron are now one genus. Such changes are even more trouble-
some when they occur in less well-known plants; and one of the
most beautiful plants of our gardens, the Irish Heath (Dabcecia,
now Boretta), will not be found now by its hitherto recorded name
in the Londou Catalogue of British Plants. But if we have a good
English name, these ceaseless botanical changes are of less conse-
quence. It is impossible for gardeners and nurserymen to keep up
with such changes, not always indeed accepted even by botanists
themselves.
One of the first things the lover of flower gardening should do
is to get a clear idea of the distinction between gardening and
botany. Gardening is an inexhaustible art;
Gardening and botany is a world science, and the great mistake
Botany. is to consider gardening from the point of view
of the botanist. To the botanist every plant,
weed or poisonous herb is of equal value, which is right from his
point of view, but the gardener must be very careful not to take
that view. Numbers of plants which have lately come to us from
China are useless for the garden, though, along with them, there
are beautiful garden plants. The old botanic gardens of Europe
were often planned as though the garden were a sort of book, and
we see the results of this in many gardens abroad. It is neither
artistic nor natural. Where garden space is often limited and labour
scarce, the garden should only be given to plants of garden value.
It is impossible to get the world’s flora represented in it, and a
garden made by a collector is rarely beautiful. Colour, stature
and form should come before any botanical consideration. Even
beautiful plants like the Clematis, Honeysuckle, etc., may be found
after trial to be, many of them, not worthy of a place in the garden
compared with others. The gardener is very much indebted to
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the botanist for his own work, that is the naming of plants, and
also for discovering new species of plants. Botany teaches us the
native habitats of some of our most beautiful garden plants, also
about the flora of many countries, and can teach us many lessons
which can be learnt with great pleasure, but there cannot be
any proper system of teaching young men gardening unless they
are taught the plants of their own country. When it comes to
design and landscape gardening one may learn more in some of
the back valleys of the Tyrol and parts of Switzerland than from any
book, though books on the flora of countries like our own as to
climate may tell us what we want to know about the habitats of the
plants and trees we wish to know.

“Lumping ” is a term sometimes used for botanists throwing
things together that are distinct in life or cultivaticn. Botanists

often work in herbaria so that things come to-
Changing names. gether that in cultivation in the living state are

really different. An example of this is placing
the Austrian and Corsican pines under one species, whereas in
Nature and in cultivation they are clearly distinct in form and
stature. In botanical books we frequently find changes of genera
made often without much reason. This shows the need for an
English name. Not only is it difficult to follow the changes in Latin
names in many cases, but these names are also very ugly and
awkward, as, for example, pseudo-stuga applied to one of the greatest
of trees. ]

Botanical books are often empty as regards the garden value of
plants. Great works, like those of Don and Miller, afford us no
guidance for the garden value. The objection does not apply to
the floras of countries which may be rich in plants and trees of value.

So many things are coming from strange countries to our gardens
that one is often led to plant shrubs that have but little chance of

doing well, I thought myself very careful not to

Ware failures. plant what I did not know to be quite hardy, and

so came my mistakes with even hardy plants that
did not flower well. The Rose of Sharon, which is beautiful in
France and also in our country, I planted a large group of. It
grew well for many years, but never flowered, and seeing it was
hopeless, I gave it to a friend in the Thames Valley, where it grew
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and flowered well. In the southern part of Sussex it flowers admir-
ably. Edwardsias, too, I felt sure of. They grew well but gave me
no flower. The Winter’s Bark, of the Straits of Magellan, grew and
flowered well for a few years and then was suddenly cut to the
ground by a hard frost. Clianthus, which does very well near the
coast-line of Ireland and the West Country, died after trials, and
several Mutisias, too, which Mr Beamish, in Cork, grows so well,
and no doubt many others in Devonshire, died without much loss
of time. The graceful Garrya, an evergreen of California, lived well
for a few years, but there came a hard winter, and no funereal sight
was more sad than my Garrya.

What is the good of risking suche things when there are many
plants of N. America and other lands which are really hardy? It
is not only the difference between Aberdeen and Worthing one
has to think of; it is the much wider one of things in the same
county. Some plants that failed with me do perfectly well below
the hills. The soil is a thing to be reckoned with, and no doubt
my soil on a cool hill was against the Rose of Sharon, which, perhaps,
a hundred miles further north, on a free soil, would be quite happy.

It is well to note that such considerations do not apply to the
Midland counties or to any one county only, because in Devon or
Cornwall a thing which for many years has done well may be cut
down by a hard frost. The safe way is to look around carefully one’s
district and study results. Precious years and much good soil may
be lost by planting things much too delicate for our air and soil.

The present Edition has the advantage of the herbaceous plants
having been carefully revised by Mr E. M. Jenkins, who is more
conversant with these plants than any other man of our time.



“ Another thing, also much too commonly seen, is an aberration of
the human mind, which otherwise I should have been ashamed to
warn you of. It is technically called carpet gardening. Need 1
explain it further ? I had rather not, for when I think of it, even
when I am quite alone, I blush with shame at the thought”—

W. Morris, Hopes and Fears for Art.
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THE

ENGLISH FLOWER GARDEN

PART 1

ART IN THE GARDEN. GARDEN DESIGN AND RECENT
WRITINGS UPON IT. DESIGN AND PLANS IN RELATION
TO THE HOUSE AND HOME LANDSCAPE. ARTISTIC USE
OF THE GREAT GROUPS OF PLANTS FOR THE OPEN AIR
GARDENS IN THE BRITISH ISLES. ALPINE, ROCK AND
BORDER PLANTS, CLIMBERS, ANNUALS AND BIENNIALS,
FLOWERING TREES, SHRUBS, AND EVERGREENS; WATER
AND BOG PLANTS, HARDY FERNS, FINE-LEAVED, HARDY
PLANTS, ROSES, SPRING, SUMMER, AUTUMN AND WINTER
GARDENS, HARDY BULBS; ORCHARD BEAUTIFUL. THE
WILD GARDEN, COLOUR AND FRAGRANCE. LABOURS FOR
GOOD OR EVIL. LAWNS AND PLEASURE GROUNDS.






THE

ENGLISH FLOWER GARDEN

CLIARTERT.

ART IN RELATION TO FLOWER-GARDENING AND GARDEN DESIGN.

THERE is no reason why we should not have true art in the garden,
but much why we should have it, and no reason why a garden
should be ugly, bare, or conventional. The word “art” being used
in its highest sense here, it may perhaps be well to justify its use,
and as good a definition of the word as any perhaps is “power to
see and give form to beautiful things,” which we see shown in
some of its finest forms in Greek sculpture and in the works of the
great masters of painting.
But art is of many kinds, and owing to the loose, “critical”
talk of the day, it is not easy to see that true art is based on clear-
eyed study of and love for Nature, rather than
True and false invention and the bringing of the “ personality ”
“art.” of the artist into the work, of which we hear so
much. The work of the artist is always marked by
its fidelity to Nature, and proof of this may be seen in the greatest
art galleries now open to all, so that there is little to hide evidence as
to what is said here about art in its highest expression. But as a
number of people write much about art in the magazines and papers,
while blind as bats to its simple law, there is infinite confusion in
many minds about it, and we may read essay after essay about art
without being brought a bit nearer to the simple truth, but on the
other hand get the false idea that it is not by observing, but by
inventing and supplementing, that good work is done. The strong
man must be there, but his work is to see the whole beauty of
the subject, and to help us to see it, not to distort it in any way
for the sake of making it “original.” This is often a way to popu-
larity, but in the end it means bad work. It may be the fashion for
a season, owing to some one quality : but it is soon found out, and
3
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we have to return to the great masters of all ages, who are always
distinguished for truth to Nature, and who show their strength by
getting nearer to her.

The actual beauty of a thing in all its fulness and subtlety is
almost the whole of the question, but the critics of the day will not

take the trouble to see this, and write essays on
“Realism ” and art in which many long words occur, but in
“Idealism.”  which we do not once meet with the word zuz.
“Realism ” and “idealism ” are words freely used
and bad pictures are shown us as examples of “realism,” which
leave out all the refinement, subtlety, truth of tone, and perhaps
even the very light and shade in which all the real things we see
are set.
~ There are men so blind to the beauty of the things set before
their eyes in sky, sea, or earth, that they would seek to idealise
the eyes of a beautiful child or the clouds of heaven ; while all who
see natural beauty in landscape know that no imagining can come
near to the beauty of things seen, art being often powerless to
seize their full beauty, and the artist has often to let the brush fall in
despair. There are more pictures round the year in many a parish
in England than all the landscape painters of Europe could paint in
a century. Only a little, indeed, of the beauty that concerns us most
—that of the landscape—can be seized for us except by the very
"greatest masters. Of things visible—flower, tree, landscape, sky,
or sea—to see the full and every varied beauty is to be saved for
ever from any will-o’-the-wisp of the imaginary.

But many people do not judge pictures by Nature, but by
pictures, and therefore they miss her subtleties and delicate realities
on which all true work depends. Some sneer at those who “ copy
Nature,” but the answer to such critics is for ever there in the work
of the great men, be they Greeks, Dutchmen, Italians, French, or
English.

It is part of the work of the artist to select beautiful or memorable
things, not the first that come in his way. The Venus of Milo is
from a noble type of woman—not a mean Greek. The horses
of the Parthenon show the best of Eastern breed, full of life and
beauty. Great landscape painters like Crome, Corot, and Turner
seek not things only because they are natural, but also beautiful ;
selecting views and waiting for the light that suits the chosen subject
best, they give us pictures, working always from faithful study of
Nature and from stores of knowledge gathered from her, and that,
too, is the only true path for the gardener.

Why say so much here about art? Because when we see the
meaning of true “art” we cannot endure what is ugly and false in art,
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and we cannot have the foregrounds of beautiful English scenery
daubed with flower gardens like coloured advertisements. Many
see the right way from their own sense being true, but others may
wish for proof of what is urged here as to the true source of lasting
work in art in the work of the great artists of all time. And we may
be as true artists in the garden and home landscape as anywhere else.

There is no good picture which does not image for us the beauty
of natural things, and why not begin with these and be artists in
their growth and grouping >—for one reason among others that we
are privileged to have the living things about us, and not merely
representations of them.

So far we have spoken of the work of the true artist, which is
always marked by respect for Nature and by keen study of her,

But apart from this we have a great many men

The true artist. who do what is called “decorative” work, useful,

but still not art in the sense of delight in, and

study of, things as they are—the whole class of decorators, who

make our carpets, tiles, curtains, and who adapt conventional or

geometric forms mostly to flat surfaces. Skill in this way may be

considerable without any attention whatever being paid to the
greater art that is concerned with life in all its fulness.

This it is well to see clearly; as for the flower gardener it matters
much on which side he stands. Unhappily, our gardeners for ages
have suffered at the hands of the decorative artist, when applying his
“designs ” to the garden, and designs which may be quite right on a
surface like a carpet or panel have been applied a thousand times to
the surface of the reluctant earth. It is this adapting of absurd
“knots” and patterns from old books to any surface where a flower
garden has to be made that leads to bad and frivolous design—
wrong in plan and hopeless for the life of plants. It is so easy for
any one asked for a plan to furnish one of this sort without the
slightest knowledge of the life of a garden.

For ages the flower garden has been marred by absurd-
ities of this kind of work as regards plan, though the flowers

were in simple and natural ways. But in our

Carpet bedding. own time the same “decorative” idea has come

to be carried out in the planting of the flowers
under the name of “bedding out,” “carpet bedding,” or “ mosaic
culture.” In this the beautiful forms of flowers are degraded
to crude colour without reference to the natural forms or beauty
of the plants, clipping being freely done to get the carpets level.
When these tracery gardens were made, often by people without
any knowledge of the plants of a garden, they were found to
be difficult to plant; hence attempts to do without the gardener
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altogether, and get colour by the use of broken brick, white sand, and
painted stone. All such work is wrong and degrading to art, and
in its extreme expressions is ridiculous.
As I use the word “artistic” in a book on the flower garden,
it may be well to say that as it is used it means right and true
in relation to all the conditions of the case, and
The word the necessary limitations of our art and all other
‘“artistic.”  human arts. A lovely Greek coin, a bit of canvas
painted by Corot with the morning light on it, a
block of stone hewn into the shape of the dying gladiator, the white
mountain rocks built into a Parthenon—these are all examples of
human art, every one of which can be only fairly judged in due
regard to what is possible in the material of each. Often a garden
may be wrong in various ways, as shown by the starveling pines in
front of many a house—ugly in form and not in harmony with our
native or best garden vegetation; mountain trees set out on dry
plains ; so that the word inartistic may help us to describe many
errors. And again, if we are happy enough to find a garden so true
and right in its results as to form a picture that an artist would be
charmed to study, we may call it an artistic garden, as a short way
of saying that it is about as good as it may be, taking everything into
account.
There are few pictures of gardens, because the garden beautiful is
rare. Gardens around country houses, instead of forming, as they
might, graceful foregrounds .to the good land-
Landseate scape views, disfigure all, and drive the aftist away
painting and  in despair. Yet there may be real pictures in
gardens. gardens; it is not a mere question of patterns of
a very poor sort, but one of light and shade,
beauty of form, and colour. In times when gardens were made
by men who did not know one tree from another, the matter
was settled by the shears—it was a question of green walls only.
Now we are beginning to see that there is a wholly different and
higher order of beauty to be found in gardens, and we are at the
beginning of a period when we may hope to get much more pleasure
and instruction out of this art than ever before.
We have seen in Bond Street a variety of picture exhibitions

. devoted to gardens, generally of the trifling stippled water-colour

order. The painters of these pictures, for the most part ten-minute
sketches, have one main idea—that the only garden worth picturing is
the shorn one, and pictures of such places are repeated time after
time; a clipped line of Arbor-vite, with a stuffed peacock by
the side of it, is considered good enough for a garden picture. Work
of this kind, which is almost mechanical, is so much easier than the
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drawing of a garden with the elements of varied beauty in it. In
the work of Alfred Parsons and a few others we see the beginning of
things of beauty in the painting of gardens, but it is for us gardeners
to commence by first being artists ourselves, and opening our eyes to
see the ugly things about us.

Artists of real power would paint gardens and home landscapes if
there were real pictures to draw ; but generally they are so rare that
the work does not come into the artist’s view at all. Through all
the rage of the “bedding-out” fever, it was impossible for an artist
to paint in a garden like those which disfigured the land from Blair
Athol to Kew. It is difficult to imagine Corot sitting down to paint
the Grande Trianon, or the terrace patterns at Versailles, though a
poor hamlet in the North of France, with a few willows near,
gave him a lovely picture. Once, when trying to persuade Mr Mark
Fisher, the landscape painter, to come into a district remarkable
for its natural beauty, he replied : “There are too many gentlemen’s
places there to suit my work,” a reference to the hardness and
ugliness of the effects around most country seats, owing to the
iron-bound pudding-clumps of trees, railings, capricious clippings and
shearings, bad colours, and absence of fine and true form.




CHAPTER IL

GARDEN DESIGN AND RECENT WRITINGS UPON IT.

OF all the things made by man for his pleasure a flower garden has
the least business to be ugly, barren, or stereotyped, because in it we
may have the fairest of the earth’s children in a living, ever-changeful
state, and not, as in other arts, mere representations of them. And
yet we find in nearly every country place, pattern plans, conventional
design, and the garden robbed of all life and grace by setting out
flowers in geometric ways. A recent writer on garden design tells us
that the gardener’s knowledge is of no account, and that gardens—

should never have been allowed to fall into the hands of the gardener or out of
those of the architect ; that it is an architectural matter, and should have been
schemed at the same time and by the same hand as the house itself.

The chief error he makes is in saying that people, whom. he
calls “landscapists,” destroyed all the formal gardens in England,
and that they had their ruthless way until his
Formal gardens COming. An extravagant statement, as must be
made in our clear to any one who takes the trouble to look
own day. into the thing itself, which many of these writers
will not do or regard the elementary facts of
what they write about. Many of the most formal gardens in
England have been made within the past century, when this writer
says all his ideal gardens were cleared away, e.g., the Crystal Palace,
the Royal Horticultural Society’s at Kensington, and Witley Court,
Castle Howard, Mentmore, Drayton, Crewe Hall. During the
whole of that period there was hardly a country seat laid out that
was not marred by the idea of a garden as a conventional and
patterned thing. With Castle Howards, Trenthams, and Chatsworths
staring at him, it is ludicrous to see a young architect weeping over
their loss. Even if there is no money to waste in gigantic water-
squirts, the idea of the terrace is still carried out often in level plains.
There are hundreds of such gardens about the country, and the
ugliest gardens ever made in England have been made-in Victorian
days.

10
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[t cannot be too clearly remembered that geometrical gardens of
a deplorable type are things of our own time, and it is only
in our own time the common idea that there is only one way of
making a garden was spread. Hence, in all the newer houses we
see the stereotyped garden often made in spite of all the needs of the
ground, whereas in really old times it was not so. Berkeley is not
the same as Sutton, and Sutton is quite different from Haddon.
Moreover, on top of all this formality of design of our own day
were grafted the most formal and inartistic ways of arranging flowers
that ever came into the head of man, ways that

Patterns of were happily unknown to the Italians or the
flowers and makers of the earliest terraced gardens. The
:ﬁi?l);:-::%sur true Italian gardens were often beautiful with
own time. trees in their natural forms, as in the Giusti

gardens at Verona ; but “bedding out,” or marshall-
ing the flowers in geometrical patterns, is a thing of our own
precious time, and “carpet” gardening is simply a further remove
in ugliness. The painted gravel gardens of Nesfield and Barry
and other broken-brick gardeners were also an attempt to get rid
of the flowers and get rigid patterns instead. Part of the garden
architect’s scheme was to forbid the growth of plants on walls, as at
Shrubland, where, for many years, there were strict orders that the
walls were not to have a flower or a creeper of any kind upon them.
As these pattern gardens were made by persons often ignorant of
gardening, and if planted in any.human. way with flowers wouid all
“go to pieces,” hence the idea of setting them out as they appeared
on the drawing-board, some of the beds not more than a foot in
diameter, blue and yellow paints being used where the broken brick
and stone did not give the desired colour!
Side by side with the adoption in most large and show places of
the patterned garden, both in design and planting, disappeared
almost everywhere the old English garden, that
Loss of old is, one with a variety of form of shrub and flower
garden ways. and even low trees; so that now we only find
this kind of garden here and there in Cornwall,
Ireland, and Scotland, and on the outskirts of country towns. All
true plant form was banished because it did not fit into the bad
carpet pattern! I am only speaking of what every one must know
who cares the least about the subject, and of what can be seen
to-day in all the public gardens round London and Paris. Even
Kew, with the vast improvement of late years, has not emancipated
itself from this way of flower-planting, as we see there, in front
of the palm-house, purple beet marshalled in patterns. But we
shall never see beautiful flower gardens again until natural ways
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of grouping flowers and variety of true form come back to us in the
flower garden.

After the central error above shown there comes a common one
of these writers, of supposing that those who seek natural form and

beauty in the garden and home landscape are
The Wild Garden ©PPosed to the necessary level and even formal
does not take spaces about a house. I wrote the “ Wild
the place of the Garden ™ to save, not to destroy, the flower garden;
Flower Garden. ;s that we could have all the joy of spring
in orchard, meadow, or wood, lawn or grove, and
S0 save tke true flower garden near the house from being torn up twice
a year to effect what is called spring and summer “bedding.” The
idea could be made clear to a child, and it is carried out in many
places easy to see. Yet there is hardly a cobbler who rushes from
his last to write a book on garden design who does not think that I
want to bring the wilderness in at the windows, I who have given all
my days to save the flower garden from the ridiculous. A young lady
who has been reading one of these bad books, seeing the square beds
in my little south garden, says : “ Oh! why, yox have a formal garden!”
It is a small square embraced by walls, and I could not have used
any other form to get the best use of the space. They are just the
kind of beds made in like spaces by the gardeners of Nebuchadnezzar,
judging by what evidence remains to us. And he no more than I
mistook stones for bushes or bad carpets for flowers, but enjoyed vine
and fig and flower as Heaven sent them.

The real flower garden near the house is for the ceaseless care and
culture of many and diverse things often tender and in need of pro-
tection in varied soils, staking, cleaning, trials of novelties, study of
colour effects, sowings and plantings at all seasons. The wild
garden, on the other hand, is for things that take care of themselves
in the soil of the place, things which will endure for generations if
we suit the plants to the soil, like Narcissus on a rich orchard
bottom, or blue Anemone in a grove on the limestone soil as
in much of Ireland. This garden is a precious aid to the other,
inasmuch as it allows of our letting the flower garden do its best
work because relieved of the intolerable need of the bedding system
in digging up the garden twice a year.

Very often now terms of gardening are misapplied, confusing the
mind of the student, and the air is full of a new term, the “formal”

garden. Forages gardens of simple form have been

Misuse of terms. common without any one calling them “formal”
until our own time of too many words confusing

thoughts. Seeing an announcement that there was a paper in the
Studio on the “ Formal Garden in Scotland,” I looked in it, seeking
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light, and found only plans of the usual approaches necessary for
a country house, for kitchen, hall door, or carriage-way. And we
gardeners of another sort do not get in like the bats through the
roof, but have also ways, usually level, to our doors, but we do not
call them “formal gardens.” There are gardens to which the term
“formal ” might with some reason be applied. Here are a few words
about such by one Percy Bysshe Shelley, whose clear eyes saw beauty
if there was any to be seen in earth or sky :

We saw the palace and gardens of Versailles full of statues, vases, fountains,
and colonnades. /7 all that belongs essentially to a garden they are extraordinarily
deficient.

A few more by Victor Hugo :

There fountains gush from the petrified gods, only to stagnate ; trees are forced
to submit to the grotesque caprices of the shears and line. Natural beauty is
everywhere contradicted, inverted, upset, destroyed.

And Robert Southey tells us of one

where the walks were sometimes of lighter or darker gravel, red or yellow sand,
and, when such materials were at hand, pulverised coal and shells. The garden
itself was a scroll-work cut very narrow, and the interstices filled with sand of
different colours to imitate embroidery.

It is only where the plants of a garden are rigidly set out in
geometrical design, as in carpet-gardening and bedding-out, that the
term “formal ” is rightly applied.

We live in a time when men write about garden design unmeaning
words or absolute nonsense; these, as any one may see, are men
who have had no actual contact with the work. They think garden
design is a question that can be settled on a drawing-board, and have
not the least idea that in any true sense the art is not possible
without knowledge of many beautiful living things, and that the right
planting of a country place is of far greater importance than the
ground-plan about the house.

In many books on garden design the authors misuse words and
confuse ideas. Many, not satisfied with the good word, “landscape
gardener,” used by ILoudon, Repton, and many other men, call
themselves “landscape architects ”—a stupid term of French origin
implying the union of two distinct studies, one dealing with varied life
in a thousand different kinds and the natural beauty of the earth, and
the other with stones and bricks and their putting together. The
training for either of these arts is wide apart from the training
demanded for the other, and the earnest practice of one leaves no
time, even if there were the genius, for the other.
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The term landscape planting is often scoffed at by these writers,
yet it is a good one with a clear meaning, which is the grouping and
growth of trees in natural forms as opposed to
Landscape the universal aligning, clipping, and shearing of
gardening.  the Dutch; the natural incidence of light and
shade and breadth as the true guide in all artistic
planting. The term landscape gardening is a true and, in the fullest
sense, a good English one, with a clear and even beautiful meaning,
namely, the study of the forms of the earth, and frank acceptance
of them as the best of all for purposes of beauty or use of planter
or gardener, save where the surface is so steep that one must alter
it to work upon it.

We accept the varied slopes of the river bank and the path of the
river as not only better than those of a Dutch canal, but a hundred
times better ; and not only for their beauty, but for the story they tell
of the earth herself in ages past. We gratefully take the lessons of
Nature in her most beautiful aspects of vegetation as to breadth,
airy spaces, massing and grouping of the woods that fringe the
valleys or garland the mountain rocks as better beyond all that
words can express than anything men can invent or ever have
invented.

We love and prefer the divinely-settled form of the tree or shrub
or flower beyond any possible expression of man’s misguided efforts
with shears, such as we see illustrated in old Dutch books where
every living thing is clipped to conform to an idea of “design” that
arose in the minds of men to whom all trees were green things to be
cut into ugly walls. We repudiate as false and ridiculous the common
idea of the pattern-monger’s book, that these aspirations of ours are
in any way “styles,” the inventions of certain men, because we know
that they are based on eternal truths of Nature, free as the clouds to
any one who climbs the hiils and has eyes to see.

The fact that ignorant men who have never had the chance of
learning these lessons, make pudding-like clumps in a vain attempt

to diversify the surface of the ground, and other

The true test foolish things, does not in the least turn us aside
of a flower from following the true and only ways to get the
garden. best expression possible of beauty from any given
morsel of the earth’s surface we have to plant.

We sympathise with the landscape-painter’s work as reflecting for
us, though often in a faint degree, the wondrously varied beauty of
the earth, and in the case of the great master-painters full of truth
and beauty. We hold that the only true test of our efforts in
planting or gardening is the picture. Do we frighten the artist
away, or do we bring him to see a garden so free from ugly patterns
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and ugly colours that, seen in a beautiful light, it would be worth
painting? There is not, and there never can be, any other true test.

Even if our aim be right, the direction, as it is in other matters,
may be vitiated by stupidity, as in gardens where false lines and curves
abound, as in the Champs Elysée in Paris. It is quite right to see the
faults of this and to laugh at them ; but how about those who plant
in true and artistic ways? In the case we mention there is ceaseless
and inartistic and vain throwing up of the ground, and sharp and ugly
slopes, which are often against the cultivation of the things planted.

The rejection of clipped forms and book patterns of trees set out
like lamp-posts, costly walls where none are wanted, and of all the
too facile labours of the drawing-board “artist” in gardens, first
affected in England in what we call pleasure-ground and park, is set
down by these writers on garden design as the wicked invention of
certain men. No account has been taken of the eternally beautiful
lessons of Nature or even the simple facts which should be known to
all who write about such things. Thus in “The Art and Craft of
Garden Making ” we read :

So far as the roads were concerned Brown built up a theory that, as Nature
abhorred a straight line, it was necessary to make roads curl about. Serpentine
lines are said to be the lines of Nature, and therefore beyond question the only
proper lines.

But nothing is said of the fact that in making paths or roads in
diversified country it is absolutely necessary to follow the line of
easiest gradation, and this cannot always be a
straight line, and is, indeed, often a beautiful bent
line. In many cases we are not twenty paces from
the level space around a house before we have to
think of the lie of the ground in making walks, roads, or paths. We
are soon face to face with the fact that the worst thing we can attempt
is a straight line. If any one for any reason persists in the attempt
the result is ugliness, and, in the case of drives, danger. Ages before
Brown was born the roads of England often followed beautiful lines,
and it would be just as true to attribute to “ Brownites ” the invention
of the forms of trees, hills, or clouds themselves as to say that they in-
vented the waved line for path or drive. The statement is of a piece
with the other, that the natural and picturesque view of garden design
and planting is the mischievous invention of certain men, and not the
outcome of the most precious of all gifts, of Nature herself, and of the
actual facts of tree and landscape beauty. All who have seen the
pictures by the roadsides of many parts of Britain and the paths over
the hills, and, still more so, those who have to form roads or walks in
diversified country, will best know how absurd such statements are.

Facts of natural
beauty the source
of good design.
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The very statement that there is but one way of making a garden,
is its own refutation ; as with this formula before us what becomes
of the wondrous variety of the earth and its forms,
Variety the true and of the advantages and needs of change that
source of beauty soil, site, climate, air, and view give us—plains,
in gardens. river valleys, old beach levels, mountains and
gentle hills, chalk downs and rich loamy fields,

forest and open country?

What is the use of Essex going into Dorset merely to see the
same thing done in the home landscape or the garden? But if
Essex were to study his own ground and do the best he could from
his own knowledge of the spot, his neighbour might be glad to see
his garden. We have too much of the stereotyped style already ;
in nine cases out of ten we can tell beforehand what we are going to
see in a country place in the way of conventional.garden design and
planting; and clearly that is not art in any right sense of the word
and never can be.

As we go about our country the most depressing sign for all
garden lovers (and this often in districts of great natural beauty) is
the stereotyped gardens, probably made by the “young man in the
drawing-office.” There is a harmful belief in the virtue of paper
plans which is misleading and only suits the wants of professionalism
in its worst form, and prevents the study of the ground itself, which
is the only right way to get the best result.

To the good gardener all kinds of design are good if not against
the site, soil, climate, or labours of his garden—a very important

point the last. We frequently see beds a foot in
Any way good diameter and many other frivolities of paper plans
that best suits  which prevent the labours of a garden being done
the site. with economy or simplicity. In many places
where these tracery gardens are carried out, they
are soon seen to be so absurd that the owners quietly turf the
spot over, and hence we see only grass where there ought to
be a real flower garden. The good gardener is happy adorning
old walls or necessary terraces, as at Haddon, as he knows walls
are good friends in every way both as backgrounds and shelters;
but he is as happy in a lawn garden, in a rich valley soil, or on the
banks of a river, or on those gentle hill-slopes that ask for no terraces,
or in the hundreds of gardens in and near towns and cities of Europe
that are enclosed by walls and where there is no room for landscape
effect (many of them distinctly beautiful too, as in Mr Fox’s garden
at Falmouth); as much at home in a border-castle garden as in the
lovely Penjerrick, like a glimpse of a valley in some Pacific isle, or
Mount Usher, cooled by mountain streams.



Arundel.

Example of ground requiring terracing, showing also picturesque disposition of the trees to compare with

clipped walls of trees near French chateaux.
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The architect writer turns on the waterworks as his chief solace :

But of all the fascinating sources of effect in garden-making the most
fascinating are waterworks. An expensive luxury as a rule, but they well repay
the expense.

Well, there is some evidence of the sort of design these afford;
some instances terrible in their ugliness (one hideous at Bayreuth).
And with all the care that a rich State may take
Waterworks of them, can we say that the effect at Versailles is
garden design. artistic or delightful? Water tumbling into the
blazing streets of Roman cities and nobly designed
fountains supplying the people with water was right ; but in our cool
land artificial fountains are very different in effect, and often hideous
extravagance. Of their ugliness there is evidence in nearly every city
in Europe, including our own Trafalgar Square, and that fine work at
the head of the Serpentine. We have also our Crystal Palace and
Chatsworth, designed as they might be by a theatrical super who
had suddenly inherited a millionaire’s fortune. So far as our
island countries go, nothing asks for more care and modest art
than the introduction into the garden or home landscape of
artificial water. Happily our countries are rich in the charms of
natural water—too often neglected in its planting.
Among the great peoples of old, so far as known to our human
story, was one supreme in art, from buildings chiselled as delicately
as the petals of the wild rose, to the smallest
Hollow talk of coins in their pockets, and bits of baked clay in
the day about their graves, and this is clear to all men from
art. what remains of their work gathered from the
mud and dust of ages. And from that time of
deathless beauty in art comes the voice of one who saw this lovely
art in its fulness: Zhe greatest and fairest things are done by
Nature and the lesser by Art (Plato). There is not a garden in
Britain, free from convention and carpet gardening, from the
cottage gardens nestling beneath the Surrey hills to those fair and
varied gardens in Cornwall, which does not tell the same story to
all who have eyes to see and hearts to care for the thing itself,
and not merely for incoherent talk about it. The only sad thing
is that such words must be said again and again; but we live in
a time of much printed fog about artistic things—the “New Art”
and the “ New Aisthetic”; « Evolution,” which explains how every-
thing comes from nothing and goes back again to worse than
nothing ; the sliding bog of “realism and idealism” in which the
phrase-monger may dance around and say the same false thing ten
times over ; and, last and least of all among these imbecilities, the
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teaching that to form a garden one had better know nothing of
the things that should grow in it, from the Cedar of Lebanon to
the violets of the mountain rocks.

This teaching is as false as any spoken or written thing can
be; there is an absolute difference between the living gardens and
conventional designs dealing with dead matter, be it brick or stone,
glass, iron, or carpets. There is a difference in kind, and while
any pupil in an architect’s office will get out a drawing for the
kind of garden we may see everywhere, the garden beautiful does
not arise in that way. I would much rather trust the first simple
person, who knew his ground and loved his work, to get a beautiful
result than any of those artificers. We have proof in the gardens
of English people abroad that were freed from the too facile plans
of the “office”; far more beautiful gardens arise, as in the Isle of
Madeira, where every garden differs from its neighbour, and all are
beautiful. So it is in a less degree in our own island, where the
more we get out of the range of any one conventional idea for
the garden the more beauty and happy incident we see.




CHAPTER III

DESIGN AND POSITION—AGAINST STYLES, USELESS STONEWORK,
AND STEREOTYPED PLANS—TIME'S EFFECT ON GARDEN DE-
SIGN—ARCHITECTURE AND FLOWER GARDENS—DESIGN NOT
FORMAL ONLY—USE IN THE GARDEN OF BUILDERS' AND
OTHER DEGRADED FORMS OF THE PLASTIC ART.

THE first thing is to get a clear idea of the hollowness of much
of the talk about “styles.” In books about laying out gardens there
are many dissertations on styles, the authors going even to China
and to Mexico for illustrations. What is the result to anybody who
looks from words to things? That there are two styles: the one
strait-laced, mechanical, with much wall and stone, with fountains
and sculpture; the other the natural, which, once free of the house,
accepts the ground lines of the earth herself as the best, and gets
plant beauty from the flowers and trees arranged in picturesque
ways.

There are positions where stonework is necessary ; but the beauti-
ful terrace gardens are those that are built where the nature of the
ground required them. There is nothing more melancholy than the
walls, fountain basins, clipped trees, and long canals of places like the
Crystal Palace, not only because they fail to satisfy tlie desire for
beauty, but because they tell of wasted effort, and riches worse than
lost. There are, from Versailles to Caserta, a great many ugly
gardens in Europe, but at Sydenham we have the greatest modern
example of the waste of enormous means in making hideous a
fine piece of ground. As Versailles has numerous tall fountains, the
best way of glorifying ourselves was to make some taller ones at
Sydenham! Instead of confining the terrace gardening to the upper
terrace, by far the greater portion of the ground was devoted to a
stony extravagance of design, and nearly in the centre were placed
the vast and ugly fountain basins. The contrivances to enable the
water to go downstairs, the temples, statues and dead walls, were
praised by the papers as the marvellous work of a genius.

Many whose lawns were, or might readily have been made, the
most beautiful of gardens, have spoiled them for sham terraced

20
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gardens, and there is a modern castle in Scotland where the embank-
ments are piled one above another, till the whole looks as if Uncle
Toby with an army of Corporal Trims had been carrying out his
grandest scheme in fortification. The rude stone wall of the hill
husbandman, supporting a narrow slip of soil for olive-trees or vines,
became in the garden of the wealthy Roman a well-built one; but
it must be remembered that, even where the wall is necessary, the
beauty of the true Italian garden depends on the life of trees and
flowers more than on the plan of the garden.

Terraced gardens allowing of much building (apart from the
house) have been in favour with architects who have designed

gardens. The designer, too often led by custom,
Terraced gardens. falls in with the notion that every house, no

matter what its position, should be fortified by
terraces, and he busies himself in forming them even on level ground,
and large sums are spent on fountains, vases, statues, balustrades,
useless walls, and stucco work out of place.

Elaborate terraced gardens in the wrong place often prevent the
formation of beautiful lawns, though a good lawn is the happiest thing
in a garden. For many years past there has been so much cutting
up, geometry and stonework, that it is rare to find a good lawn, and
many a site so cut up would be vastly improved if changed into a
large, nobly fringed lawn.

A style of garden “design” that for a long time has had an

_injurious effect on many places is the “railway embankment” phase ;
there we see a series of sharply graded grass slopes like well-
smoothed railway embankments—often several sharp banks, one
below the other, without a protecting wall at the top, and obtruding
their sharp green angles on various points of view, and this perhaps
in the face of a beautiful landscape.

A beautiful house in a fair landscape is the most delightful
scene of the cultivated earth, all the more so if there be an artistic
garden. The union between the house beautiful and the ground
near it is worthy of more thought, and the best way of effecting that
union artistically should interest men more and more as our cities
grow larger and the landscape shrinks back from them.

After we have settled the essential approaches and levels around
a house, the natural form or lines of the earth itself are in nearly all
cases the best to follow, and it is often well to face any labour to get
the ground back into its natural grade where it is disfigured by ugly
or needless banks, lines, or angles. In the true Italian garden on t/he
kills we have to alter the natural line of the earth, or “terrace it,”
because we cannot otherwise cultivate the ground or stand at ease
upon it, and in such ground the formal is right, as the lawn isin a



Longleat. FEnglish country house with picturesque planting.
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garden in the Thames valley. But the lawn is the heart of the true
English garden, and as essential to it as the terrace to the gardens on the
steep hills.

We may get every charm of a garden and every use of a country
place without sacrificing the picturesque or the beautiful. There is no
reason, either in the working or design of gardens, why there should
be a false line in them ; every charm of the flower garden may be
secured by avoiding the knots and scrolls which subordinate all the
plants and flowers of a garden, all its joy and life, to a conventional
design. The true way is the opposite. With only the simplest plans
to ensure good working, we should see the flowers and feel the
beauty of plant forms, and secure every scrap of turf wanted for
play or lawn, and for every enjoyment of a garden.

Time's effect on gardens is one of the main considerations.
Fortress-town and castle moat are now without further use, where

in old days gardens were set within the walls.
Time and gardens. To keep all that remains of such gardens should

be our first care—never to imitate them now.
Many are far more beautiful than the modern gardens, which have
been kept bare of plants or flower life. At one time it was rash to
make a garden away from protecting walls; but when the danger
from civil war was past, then arose the often beautiful Elizabethan
house, free from all moat or trace of war. »

In those days the extension of the decorative work of the house
into the garden had some novelty to carry it off, while the kinds of
evergreens were very much fewer than now. Hence if the old
gardeners wanted an evergreen hedge or bush of a certain height,
they clipped a Yew tree to the form and size they wanted. Notwith-
standing this, we have no evidence that anything like the flat
monotony often seen in our own time existed then. To-day the
ever-growing city, pushing its hard face over our once beautiful land,
should make us wish more and more to keep such beauty of the earth
as may be still possible to us.



CEEAE TRV
BORDERS OF HARDY FLOWERS.

WE now come to the flowers that are worthy of a place in gardens,
and to consider ways of arranging them. Their number and variety
being almost without limit, the question is, how the garden lover is
to enjoy as many of these treasures as his conditionsallow of. As
during all time a simple border has been the first expression of
flower gardening, and as there is no arrangement of flowers more
graceful, varied, or capable of giving more delight, and none so easily
adapted to almost every kind of garden, some ideas of the various
kinds of borders of hardy flowers mainly deserve our first
consideration.

The difference in cost of growing hardy flowers or tender should
be thought of. The sacrifice of flower gardens to plants that perish

every year has often left them poor of ail the

Cost and nobler plants. We must take into account the

endurance. hothouses, the propagation of plants by thousands

: at certain seasons, the planting out at the busiest

and fairest time of the year—in June, the digging up and storing in
autumn, the care in the winter.

There are a number of plants which, given thorough preparation
at first, it would be wise to leave alone for some years at a time—as,
for example, groups or beds of the various Tritomas, Irises, Lilies,
either grouped with others or in families. When all these exhaust
the ground or become too crowded, by all means move them and
replant, but this is a very different thing from moving all the plants
in the flower garden twice a year.

It would be better every way if, so far as the flower garden is
concerned, gardeners were to see what could be done unaided by
the hothouse ; but meanwhile the wise man will reduce the expense
of glass, labour, fire, repairs, paint, pipes, and boilers.

The true way to make gardens yield a return of beauty for the
labour and skill given them is the permanent one. Choose some

beautiful class of plants and select a place that will

The frue way. suit them, even as to their effect in the garden land-

scape. Let the beds be planted as permanently and

25
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as well as possible, so that there will remain little to do for
years.

One of the best reforms will be to avoid the conventional pattern
plans, and adopt simple beds and borders, in positions suited to

the plants they are to grow. These can best be
Pattern plans. filled permanently because the planter is free to
deal with them in a bolder way than if he has
to consider their relation to a number of small beds. In this way,
also, the delight of flowers is much more keenly felt as one sees
them relieved, sees them at different times, and to more advantage
than the flowers stereotyped under the window. Roses grouped
well together, and not trained as standards, would lend themselves
admirably to culture with other things, for example, Tea Roses with
Carnations. Then there are many groups made by the aid of the
finer perennials themselves, by choosing things that would go well
together, such as the Delphiniums and Phloxes. Other plants, such
as Yuccas, of which there are now various beautiful kinds, are often
best by themselves; and noble groups they form, whether in flower
or not. The kinds of Yucca that flower very freely, such as Y.
recurva and Y. flaccida, lend themselves to grouping with Flame
Flowers (Tritoma) and the bolder autumn plants.

There is no beauty among tender plants to be compared with
that of Irises, Lilies, Delphiniums, Evening Primroses, Paonies,
Carnations, Narcissi, and are we to put aside or into the background
all this glorious beauty for the sake of a few things that merely
give us flat colour? No one who knows even to a slight extent what
the plants of the northern and temperate world are, can admit that
this sort of gardening should have the first place. There is nothing
among tender plants to equal Windflowers in many kinds, flowering
in spring, summer, and autumn; Torch Lilies, superb in autumn ;
Columbines ; Hairbells ; Delphiniums; Day Lilies; Everlasting
Peas; Evening Primroses; Paxonies; Phloxes; Ranunculus, double
and single, and the many fine species; all the noble autumn-
blooming, Daisy-like flowers; ‘plumy Spiraas; Globe Flowers ; Lilies,
in noble variety ; Polyanthus; Primroses; Auriculas ; Wallflowers ;
Meadow Saffrons; Crocuses, of the spring and autumn ; Scillas;
Snowflakes ; Grape Hyacinths ; Narcissi, in lovely variety; Tulips,
the old florists’ kinds, and many wild species; Carnations and
Pinks; Cornflowers; Foxgloves; Stocks; Starworts; great Scarlet
and other Poppies; Christmas Roses, Forget-me-nots; Pansies
and many of the rock plants of the mountains of Europe—from
the Alps to the hills of Greece, cushioned with Aubrietia, and
sky-blue Windflowers — all hardy as the Docks by the frozen
brooks.
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A frequent way in which people attempt to cultivate hardy
flowers is in what is called the “mixed border,” often made on the
edge of a shrubbery, the roots of which leave little
Flower borders food or even light for the flowers. The face of
fringing shrub- a shrubbery should be broken and varied; the
beries. shrubs should not form a hard line, but here and
there they should come full to the edge and finish
it. The variety of positions and places afforded by the front of a
shrubbery so arranged is tempting, but it is generally best to use
plants which do not depend for their beauty on high culture—
which, in fact, fight their way near shrubs—and there are a great
many of them, such as the evergreen Candytufts, the large-leaved
Rockfoils, Acanthus, Day Lilies, Solomon’s Seal, Starworts, L.eopard’s
Banes, Moon Daisies, and hardy native Ferns.

A scattered, dotty mixed border along the face of a shrubbery
gives a poor effect, but a good one may be secured by grouping
the plants in the open spaces between the shrubs, making a careful
selection of plants, each occupying a bold space. The presence of
tree and shrub life is a great advantage to those who know how to
use it. Here is a group of shrubs over which we can throw a
delicate veil of some pretty creeper that would look stiff and
wretched against a wall; there a shady recess beneath a flowering
tree: instead of planting it up with shrubs in the common way,
cover the ground with Woodruff, which will form a pretty carpet
and flower very early in the year, and through the Woodruff a few
British Ferns; in front of this use only low plants, and we shall
thus get a pretty little vista, with shade and a pleasant relief. Next
we come to a bare patch on the margin. Cover it with a strong
evergreen Candytuft, and let this form the edge. Then allow a group
of Japan Quince to come right into the grass edge and break the
margin ; then a large group of broad-leaved Rockfoil, receding under
the near bushes and trees; and so proceed making groups and
colonies, considering every aid from shrub or tree, and never using
a plant of which we do not know and enjoy the effect.

This plan is capable of much variety, whether we are dealing
with an established and grown shrubbery, or a choice plantation of
flowering Evergreens. In the last case, owing to the soil and the
neat habit of the bushes, we have excellent conditions in which
good culture is possible. One can have the finest things among
them if the bushes are not jammed together. The ordinary way
of planting shrubs is such that they grow together, and then it is
not possible to have flowers between them, nor to see the true form
of the bushes, which are lost in one solid leafy mass. In growing
fine things—Lilies or Cardinal Flowers, or tall Evening Primroses
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—among open bushes we may form a delightful garden, we secure
sufficient space for the bushes to show their forms, and we get light
and shade among them. In such plantations one might have in the
back parts “secret” colonies of lovely things which it might not be
well to show in the front of the border, or which required shade and
shelter that the front did not afford.
It is not only in the flower garden where we may have much
beauty of flower, but away from it there are many places better fitted
for growing the more beautiful things which do
Borders by grass Not require continual attention. Unhappily, the
walks in shade common way of planting shrubberies has robbed
or sun. many grass walks of all charm. The great trees,
which take care of themselves, are often fine, but
the common mixed plantation of Evergreens means death to the
variety and beauty of flower we may have by grass walks in sun or
shade. The shrubs are frequently planted in mixtures, in which
the most free-growing are so thickly set as soon to cover the
whole ground, Cherry Laurel, Portugal Laurel, Privet, and such
common things frequently killing all the choicer shrubs and forming
dark heavy walls of leaves. Some of these Evergreens, being very
hungry things, overrun the ground, rob the trees, and frequently, as
in the case of the Portugal Laurels, give a dark monotonous effect
while keeping the walks wet, airless, and lifeless. _
Light and shade and the charm of colour are impossible in such
cases with these heavy,dank Evergreens, often cut back, but once one
is free of their slavery what delightful places there
Light and shade. are for growing all hardy flowers in broad masses,
from the handsome Oriental Hellebores of the
early spring to the delicate lavenders of the Starworts in October.
Not only hardy flowers, but graceful climbers like the wild Clematis,
and lovely corners of light and shade may be made instead of
the walls of sombre Evergreens. If we want the ground green
with dwarf plants, we have no end of delightful plants at hand in
the Ivies and Evergreens like Cotoneaster.
In many situations near houses, and especially old houses, there
are delightful openings for a beautiful kind of flower border. The
stone forms fine background, and there are no
Flower borders  thieving tree roots. Here we have conditions
against walls and exactly opposite to those in the shrubbery ; here
houses. we can have the best soil, and keep it for our
favourites; we can have Delphiniums, Lilies,
P=zonies, Irises, and all choice plants well grown. Walls may be
adorned with climbers of graceful growth, climbing Rose, Wistaria,
Vine, or Clematis, which will help out our beautiful mixed border.
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Those must to some extent be trained, although they may be allowed a
certain degree of abandoned grace even on a wall. In this kind of
border we have, as a rule, no background of shrubs, and therefore we
must get the choicest variety of plant life into the border itself and we
must try to have a constant succession of interest. In winter this kind
of border may have a bare look when seen from the windows, but the
variety of good hardy plants is so great, that we can make it almost
evergreen by using evergreen rock-plants. Where walls are broken
with pillars, a still better effect may be obtained by training Vines
and Wistaria along the top and over the pillars or the buttresses.

Border against wall at Sidbury Manor.

We have here a frequent kind of mixed border often badly made,
but which may be excellent. A good plan is to secure from about
eight to ten feet of rich soil on each side of the
Flower borders in walk, and cut the borders off from the main garden
the fruit garden. by a trellis of some kind from seven feet to nine
feet high. This trellis may be of strong iron wire,
or, better still, of simple rough oak branches, on which we may
grow Climbing Roses and Clematis and all the choicer climbers.
Moreover, we can grow them in their natural grace along the wires
or rough branches, or up and across a rough wooden trellis, Rose and
Jasmine showing their grace uncontrolled. We fix the main branches
to the supports, and leave the rest to the winds, and form a fine
type of flower border in this way, as we have the graceful climbing
plants in contrast with the flowers in the border.
Mixed borders may be made in various ways; but it may be well
to bear in mind the following points : Select only good plants ;
throw away weedy kinds, there is no scarcity of
Mixed borders. the best. See good collections. Put, at first, rare
kinds in lines across four-feet nursery beds, so that
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a stock of plants may be at hand. Make the choicest borders where
they cannot be robbed by the roots of trees; see that the ground
is good and rich, and that it is at least two and a half feet deep,

Flower border against house.

so deep that, in a dry season, the roots can seek their supplies
far below the surface. Plant in naturally disposed groups, never
repeating the same plant along the border at intervals, as is so
often done with favourites. Do not graduate the plants in height
from the front to the back, as is generally done, but sometimes
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let a bold plant come to the edge; and, on the other hand, let a
little carpet of a dwarf plant pass in here and there to the back,
so as to give a varied instead of a monotonous surface. Have
no patience with bare ground, and cover the border with dwarf
plants; do not put them along the front of the border only. Let
Hepaticas and double and other Primroses, and Rockfoils, and
Golden Moneywort and Stonecrops, and Forget-me-nots, and
dwarf Phloxes, and many similar plants cover the ground among
the tall plants betimes, at the back as well as the front. Let
the little ground plants form broad patches and colonies by

Border of hardy flowers on open margin of lawn. (Newton Don, Kelso.)

themselves occasionally, and let them pass into and under other
plants. -

Thoroughly prepared at first, the border might remain for years
without any digging in the usual sense. When a plant is old and
rather "too thick, never hesitate to replant it on a wet day in the
middle of August any more than in the middle of winter. Take
it up and put a fresh bold group in fresh ground; the young
plants will have plenty of roots by the winter, and in the following
spring will flower much stronger than if they had been trans-
planted in spring or in winter. Do not pay much attention to
labelling ; if a plant is not worth knowing, it is not worth growing ;
let each good thing be so bold and so well grown as to make its
presence felt.

The plants of the older kind of mixed border were, like the
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grasses of the meadows of the northern world, stricken to the earth
by winter, and the border was not nearly so pretty then as the
, withered grass of the plain or copse. But since
Evergreen borders the revival of interest in hardy and Alpine flowers
of hardy flowers. and the many introductions of recent years, we
have a great number of beautiful plants that are
evergreen in winter and that enable us to make evergreen borders.
The great white blanket that covers the north and many mountain
ranges in winter protects also for months many Alpine plants - which
do not lose their leaves in winter, such as Rockfoils, Stonecrops,
Primroses, Gentians, and Christmas Roses. The most delicate of
Alpine plants suffer, when exposed to our winter, from excitement of
growth, to which they are not subject in their own home, but many
others do not mind our winters much, and it is easy by good
choice of plants to make excellent borders wholly or in greater
part evergreen.

These are not only good as evergreens, but they are delightful in
colour, many being beautiful in flower in spring, and having also the
charm of assuming their most refreshing green just when other plants
are dying in autumn. Along with these rock and herbaceous plants
we may group a great many dwarf shrubs that come almost between
the true shrub and the Alpine flower—little woody evergreen
creeping things like the dwarf Partridge Berry, Canadian Cornel,
hardy Heaths, and Sand Myrtles, often good in colour when grouped.
Among these various plants we have plenty for evergreen borders,
and this is important, as, while many might object to the bare earth
of the ordinary border of herbaceous plants near the house or in other
favourite spots, it is different with borders of evergreen plants, which
may be charming and natural in effect throughout the year.

Of garden pictures, there are few prettier than Crocus, Snowdrops,
or Scilla coming through the green, moss-like carpets in these ever-
green borders, far prettier to those who love quiet and natural colour
than more showy effects. Often narrow evergreen borders are the
best things that can be placed at the foot of important walls, as
the way of allowing grass to go right up to the walls is a foolish
one, and often leads to injury to the wall trees. A narrow border
cut off by a natural stone edging from the grass or walk, is best:
even a border of this size may have many lovely things, from early
Cyclamen to the best Meadow Saffrons in the autumn. Besides the
flowers already named, we have Violets, -Periwinkles, Carnations,
Pinks, Barrenworts, charming in foliage, purple Rock Cresses,
Omphalodes, Iris, Acanthus, Indian and other Strawberries, House-
leeks, Thymes, Forget-me-nots, Sandworts, Gentianella, Lavender,

Rosemary, hardy Rock Roses, and many native and other hardy
C
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evergreen Ferns in all their fine variety ; Bamboos, Ruscus and Dwarf
Savin, these are an essential aid in the making of evergreen borders.
Many years of trial with the best wooden trellising disclosed to
me its defects as to endurance, even the best wooden trellising oak
perishing on the ground or being blown over in
Trellising to storms. The same objection applies to Chestnut
endure. or any native wood. The result of various trials for
many years was to compel the use of an iron base
for our trellis at the back of mixed borders, and so cut off the oak
used from the wet ground. We used the ordinary iron fence in the
first instance, adding a foot or so to the height by means of an iron
attachment. This was painted oak colour and fitted with upright
heart of oak. The battens do not touch the ground and project a
little above the top iron rail. The effect is very good. The best
plants for it we found to be Clematis, Roses of the nobler climbing
type, like Bouquet d’Or, the Japanese and other Vines. The height
of the finished trellis is 5 foot oak battens in seasoned oak 1% by $
inches. For backgrounds, so essential to the good mixed border, this
manner of trellising is the best.

HARDY BORDER FLOWERS FOR BRITISH GARDENS.

From this list all families not quite hardy in Britain are ex-
cluded, for whatever we may do with flower-beds, mixed borders should
be mainly of hardy plants, and we ought to be able to plant or refresh
them at any time through the autumn or winter months. Well-
planned mixed borders, covered as they mostly should be with rock
plants forming green carpets, should have few gaps in early summer,
but where these occur they may be filled up with half-hardy plants
as the stock of plants may permit, or with good annuals.

Acanthus Campanula Fuchsia Lythrum Ranunculus
Achillea Carnations Funkia Malope Rhodanthe
Acis Catananche Gaillardia Malva Rockets
Aconitum Centaurea Galtonia Meconopsis Rudbeckia
Adonis Cheiranthus Geranium Megasea Salvia
Agapanthus Chelone Geum Mimulus Saponaria
Agrostemma Chrysanthemum Gypsophila Mirabilis Saxifraga
Alstreemeria in var. Convallaria Helenium Monarda Scabiosa
Alysum Convolvulus Helianthemum Montbretia Sedum
Araaryllis Coreopsis Helianthus Myosotis Spirea
Amberboa Corydalis Helichrysum Narcissus Statice
Anemone Cyclamen Helleborus (Enothera Stocks
Anthericum Cypripedium Hepatica Omphalodes Sweet Pea
Antirrhinum Delphinium Hesperis Ounosma Sweet William
Arabis Dianthus Hollyhock Ornithogalum Symphytum
Arenaria Dielytra Iberis . Orobus Thymus
Argemone Digitalis Iris Pzonia Tigridia
Armeria Dodecatheon Kniphofia Pancratium Tradescantia
Arnebia Doronicum Lathyrus Pansy Trillium
Aster Echinops Lavatera Papaver Trollius
Aubrietia Epimedium Lavendula Pentstemon Tropzolum
Bartonia Eremurus Leucojum _ Phlomis Tulipa
Bocconia Erigeron Lilium Phlox Veratrum
Brodiza in var. Erodium Linaria Plumbago Verbascum
Calendula Eryngium Linum Polemonium Veronica
Calliopsis Erythronium Lobelia Potentilla Viola
Calochortus Eschscholtzia Lupinus Primula Wallflower
Caltha in var. Fritillaria Lychnis Pyrethrum Zephyranthes

Zinnia



English Iris.

CHAPTER V.

THE RESERVE AND CUT-FLOWER GARDENS.

NOTHING is worse in gardening than the way in which plants of
all kinds are huddled together without regard to fitness for associa-
tion in stature, in time of blooming, or in needs of culture. The
common scene of confusion is the shrubbery border, into which
Carnations, annuals, Alpine flowers, and rampant herbs are often
thrown, to dwindle and perish. There is no shrubbery border that
could not be made beautiful by carpeting it with wood and copse
plants of the northern world in broad groups, but many of our favourite
flowers are not wood plants, and many—for example, Carnations—
cannot maintain the struggle against the bushes and trees. Hardy
plants should be divided into two broad series at least—those which
thrive in and near woody growth, and those which must perish there.
Solomon’s Seal and the blue Apennine Anemone are types of plants
that one may grow in any shady place: Carnation, Pink, Auricula
are among the flowers which must have good soil and be kept away
from tree roots.

One good plan that all can follow is the growing of certain
plants without heed to their place in any design, but not in any kind
of “mixed border” or in other mixed arrangements. Many hardy
flowers are worthy of special culture, and good results cannot often be
got without it, whether we grow Carnations, Pinks, Pansies, Phloxes,
Lilies, Stocks, double Wallflowers, Cloves, or scarlet Lobelias. Even a
choice annual, such as Rhodanthe, or a beautiful grass, it is not easy to
succeed with unless it has a fair chance, away from the crowding of
the mixed border. This special culture of favourite flowers may be
best carried out in a plot of ground set aside for beds of the choicer
flowers, in a piece of ground in or near the kitchen garden or any

other open position, sheltered, but not shaded. With the aid of
36
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such a division of the garden, the cultivation of many fine hardy
plants becomes a pleasure. When any plant gets tired of its bed, it
is easy to make the Carnation bed of past years the bulb one for
the next year, and so on. It would be easy to change one’s
favourites from bed to bed, so that deep-rooting plants should follow
surface-rooting kinds, and thus the freshness of the garden would be
kept up. If any edging is used, it should be of natural stone sunk in
the earth, but the abolition of all edgings, beyond cne or two main
lines, would tend to simplify the work. Such a plot is excellent for
giving cut flowers in quantity, and is also a great aid as a nursery,
while it would also be a help to exchanges with friends or neigh-
bours, in the generous way of all true gardeners. The space occupied
by it will depend upon the size and wants of the place; but, wher-
ever the room can be spared, an eighth of an acre might be devoted
to the culture in simple beds of favourite flowers.

Among the fair flowers which in this way may be cultivated,
each separately and well, are the old Clove Carnations — white,

crimson, and scarlet, as well as many other kinds;

What to grow tall Phloxes, so fair in country gardens in the

in the reserve autumn; scarlet Lobelias, splendid in colour ;

garden. Pinks of many kinds; Persian and Turban Ran-
unculus ; bright old garden Anemones, and the
finer species of Anemone; Lilies, and as many as possible of the
splendid kinds introduced into our gardens within the past dozen
years from California and Japan; Delphiniums; double Rockets;
Irises, English, Spanish, Japanese, and German; Pansies in great
variety ; Tiger Flowers; the Columbine, including the lovely blue
Columbine of the Rocky Mountains; Pyrethrums, Chinese Pinks,
Scabious, Sweet Williams; Stocks of many kinds; Wallflowers,
double and single; the annual Phloxes; China Asters, the Sweet
Sultan, in two or three forms; showy Chrysanthemums; Grasses
for cutting in winter; Grape Hyacinths; rare Narcissus; Meadow
Saffrons; Lilies of the Valley; Crocuses, the autumnal as well as
the vernal kinds; Dahlias, cactus and single; Paonies; Primroses,
double and single; Pentstemons; Polyanthus; Oxlips; Tulips,
many early and late kinds; sweet Violets; American Cowslips;
Gladioli; Christmas Roses; and, lastly, Everlasting Flowers, which
may be grown with the pretty Grasses, and, like them, be gathered
for the house in winter.

In these special plots for hardy flowers are mcluded the various
hardy florists’ flowers. The term “florists’ flowers ” was once applied
to flowers supposed to be popular with amateurs and florists, but it had
never,any clear meaning. A Rose isa florist’s flower ; but it is more—
it is everybody’s flower, and we call it a Rose, having no use for
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any other term. The reserve garden is a good place to grow flowers
for cutting for the house. A supply equal to that of a dozen plant
houses can be got from an open square in the kitchen garden or any
piece of good ground. For eight months there is a procession of
open-air flowers, which can easily be grown in sufficient quantity to
allow the cutting of plenty for every want. A bed or a few lines of
each favourite in a plot of good soil would give a great number of
flowers, and these, aided by the Roses and other bush and tree
flowers about the garden, would yield all the flowers that a large
house would require, and many besides for hospitals and for those
who have no gardens. Flowers grown for cutting should be care-
fully selected as regards odour, form, and colour.
We have had evidence of the good way in which inter-cropping
suits plants in nursery beds, and there is reason to believe that the
presence in rich ground of two plants wholly
Double cropping different in their nature is a good plan. A collec-
of beds. tion of Narcissi, with lines between of Delphiniums
and hardy Fuchsias, that is to say, two lines of
each in a 4-foot bed, will thrive. The same is true of other hardy
spring bulbs, which may be alternated with the choicer perennials
that bloom in autumn; and this way is a good one for people who
live in their gardens chiefly in spring and autumn, as it secures two
distinct seasons of bloom in the same ground. This applies to store
beds as distinct from the regular flower garden, though some kind
of inter-cropping would give an excellent result in the flower garden
also; as, for instance, if we have beds of Roses, we might have them
carpeted with early bulbs, and be none the worse for it, and so also
with Paonies and many other flowers. It wants some care to find
out which go best together; but, given that, all is easy enough.
Apart from the reserve garden, with its flowers in close masses, we
may have gardens of a favourite flower and its forms, for the purpose
of studying a family or adding to it by collecting
Gardens of One or cross-breeding. Such gardens now and then
Flower. owe their existence to the difficulty of cultivating
a flower, as was the case of a charming garden
of the lovely forms of our native Primrose formed by a friend of mine,
who thus describes it :— .
No flower better deserves a garden to itself than the Primrose.
It is so old a favourite, and has been cultivated into so many forms,
that any one determined to have a Primrose
A Primrose garden may choose the kind he likes best, and set
garden. to work accordingly. There are the single-stalked
Primroses, the earliest of all, flowering from the
middle of March onwards, while some may be had in bloom as soon
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as the end of February. They range in colour from pure white to
deep primrose, and from palest pinky-lilac through strong red-purples
to a colour nearly approaching blue, and there are also rich reds of
many shades. There is not as yet any Primrose of a true pink colour,
nor, though the type colour is yellow, are there as yet any strong
yellows of the orange class. There are also double Primroses in
nearly all the same colourings. The Polyanthus with its neat trusses
of small flowers, though beautiful in the hand and indispensable in
the good garden of hardy flowers, is not a plant for the Primrose
garden, as it makes no show in the mass. The grand Primroses
for garden effect are the large bunch-flowered kinds, white, yellow,
and orange-coloured, red, crimson, and rich brown ; of infinite variety
in form, texture, habit, and colouring, easy to raise to any amount
by seed, as also by division of the older plants. A Primrose garden
(part of which is here illustrated), that for some years has been
an ever-increasing source of pleasure and interest to its owners,
was formed a few years ago by making an opening about 70
yards long, and varying from 10 to 15 yards wide, through a
wild copse of young Birch trees. The natural soil was very poor
and sandy, so it was prepared by a thorough trenching and a
liberal addition of loam and manure, which has to be renewed every
year. No formal walks are made, but one main track is trodden
down about 2 feet wide near the middle of the space, dividing into
two here and there, where a broader clearing makes it desirable
to have two paths in the width. The older divided plants are put
into groups of a colour together from twenty to fifty of a sort:
The groups of seedlings are of necessity more various, though
they are more or less true to the parent colour, so that a patch of a
hundred seedlings—from yellow, for instance—will give a general
effect of yellow throughout the group. The whites and yellows are
kept at one end of the garden, and the reds at the other ; the deepest
yellows next to the reds. Seen from a little distance, the yellow and
white part of the Primrose garden looks like a river of silver and gold
flowing through the copse. The white stems of the Birches and the
tender green of their young leaves help to form a pretty picture,
which is at its best when the whole is illuminated by the evening
sunlight.

Some of the Plants for Reserve Garden and jfor cutting Ilowers.

Carnations Pyrethrum Grasses, the more  Campanula Polyanthus
Phloxes Schizostylis graceful kinds Chrysanthemums Oxlips

Scarlet Lobelias Chinese Pinks Zinnias Meadow Saffrons Tulips

Pinks Scabious Sweet Sultan Roses Violets

Double Rockets Blue Cornflower Ranunculus Crinum American Cowslips
Iris | Sweet Williams Anemone Crocus Gaillardia .
Pansies Stocks Lilies Dahlia Gladiolus
Alstreemeria Wallfowers Delphiniums Pzonies Everlastings
Tigridia Grape Hyacinths Narcissus Pentstemon Christmas Roses
Columbines China Asters Primroses Lenten Roses
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HARDY BULBOUS FLOWERS.

AT no distant time lists of these things were mostly looked at for
the sake of getting a few bulbs to force, but that day is past, at least
for all who now see the great part which hardy bulbous and tuberous
plants must take in the outdoor gardens of the future. Since those
days the hills of California and of Japan alone have given us a noble
Lily garden, and the plants of this order in cultivation now form a
lovely host. We are not nearly so likely to want novelties as know-
ledge of how to make effective use of the nobler plants, such as the
Narcissus, the glory of the spring, as the Lily is of the summer
garden. )

We may indeed be often tempted with Zephyr flowers, and Ixias
and other plants, beautiful in warmer countries than ours, but delicate
here, and only living with us as the result of care; but there are
. so many lovely things from the mountains and plains of the northern
world, as hardy as the wild Hyacinths of British woods, that our
search will be more for the nobler materials and how to make artistic
use of them than in quest of novelty.

Who of those who remember the Orange and White Lilies of all
English and Irish gardens would have looked for the splendid Lilies

that have come to us within less than a genera-

Liljes. tion? For size, and form, and lovely colour they
surpass all we had ever dreamt of even among

tropical flowers. The variety is great, but the main thing for all
who care for them is how to possess their beauty with the least
amount of care ; and, happily, the question has been solved for many
handsome kinds by planting them in the peat beds that were made
at first wholly in the interest of the American shrubs, as some of
the finest Lilies thrive admirably in these. Nor need we neglect
the mixed borders because we have new ways for our Lilies, as several

A &
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of the European Lilies thrive in ordinary borders. They may be
naturalised too, or some of them, in deep moist peat bottoms; for
example, the American swamp Lily (L. superbum). Lilies are so
varied in their nature and stature that they may adorn almost any
aspect in sun or shade. The new and rare among them will have
special beds or borders, and we have men who will have Lily Gardens.
And as these lovely flowers tumble into our lap from the woods and
hills of Western China, Japan, and California, untouched by man
until he found them made to his hand a few years ago, it was reason-
able to suppose that some of them would take care of themselves,
if trusted in likely spots, with us. I put some of the Panther Lily
deep in a leafy hollow in a Sussex wood, just to see if it would
survive 'in such conditions. Whether owing to a series of ccld wet
seasons and the want of the glorious sun of the hills in Nevada
County, California, where I found it, I know not, but after the first
season it did not come up. I thought no more of it, but a friend
going into the same wood some years afterwards found a colony of it
in bloom.

Next to the Lily in value as an outdoor flower is the Narcissus,
though when we know the Iris better it may find a high place. But

the wondrous development of the garden forms of
Narcissus. Narcissus during recent years, and their fitness for
our climate, give it great value. Mountain plants

in origin, for the most part they are as hardy as rushes, and those
few southern forms that will only live in dry banks and at the foot of
warm walls need not concern us who look for pictures of Narcissus in
the open air. We have not to ask where the Narcissus will grow,
as there are few places they will not grow in with the usual garden
culture, and in some cool, loamy soils they take kindly to the turf.
Hence it is easy on many soils to have a garden of these flowers,
grouped and massed, set in turf, and giving us many flowers for the
house as well as pictures in lawn and meadow. These precious early
flowers will also have their place in the garden for cut flowers or the
nursery bed, where the many new forms of Narcissus may take their
place until plentiful. The true hardiness of the flower allows of its
being enjoyed in all parts of these scattered islands. In planting
Narcissus in the wild garden the mistake is in planting all over the
surface without relief. I have made the mistake myself and have
regretted it. When they cover the ground like tiles on a roof, they
are not nearly as effective as in simple groups. The practice of
the Trade of offering mixed kinds is attractive but quite wrong.
Much the best way is to use mixtures rarely and always to have
distinct plants.

The Iris is one of the oldest of our garden flowers, in many forms



Group of Giant Indian Lilies in half-shady place (Surrey).
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too, but, like the Lily, it has come to us in greater novelty and beauty
of recent years, and as districts in Central Asia and Asia Minor
are opened to collectors, we must have our Iris
Iris. gardens too. And what so fair as an Iris garden?
They are the Orchids of the north, many of them
as hardy as reeds, and with more richness of colour than Orchids.
The old Irises of our gardens are usually of the Germanica class;
there is much variety among these groups, and they are very hardy
and precious, and excellent for the adornment of gardens and even
walls and thatched roofs, as we see in France, the Iris of this great
group having a valuable power of thriving on such surfaces as well
as on good soil. !
There is a group of waterside and water-loving Iris, much less seen
in our gardens than the above, and some of them not yet come to us,
but of great value. They are allied to the common yellow Iris of our
watercourses, but are taller and richer in colour, the golden Iris
(aurea), Monnieri, and ochroleuca being the best known so far, and
very free, hardy, and beautiful plants they are, thriving, too, almost
anywhere, but best in rich, moist soil.- And we have the distinct gain
of the splendid Japanese Iris, in its many strange forms, the Japanese
surpassing all waterside Irises in its wide range of colour, though
most beautiful perhaps in its simple forms, white and purple. This
plant, though its beauty suggests that of the tropics, will grow side
by side with our great water dock by any lake-side or even in a
clay ditch, where only the coarsest weeds live. The Siberian Iris
and the forms near it are very graceful beside streams or ponds,
either in open or copsy places, and far more graceful and charm-
ing in such positions than in set borders. All these water-loving
Irises will do in the wild garden in bold groups when we can spare
them. ¢
Then there are the brilliant purple and gold Iris reticulata and its
allies, little bulbous Irises, for the spring garden, early and charming
things, many beautiful ; Irises that flower in winter and early spring,
like the Algerian Iris; others happy in Britain on warm soils and
warm corners, and some for the rock garden, like the crested Iris; and
the many pretty forms of Iris pumila, of some of which edgings were
made in old gardens. The foliage of the evergreen Iris is so graceful
and usually so nice in colour that artistic use may be made of it in
that way. The most novel of all the groups of Iris, however, are the
Cushion Irises, which promise much beauty, but are as yet too little
known for us to see how far that beauty may be preserved in our
gardens. The old Iris Susiana has been known for many years, and
some of its allies, like I. Lorteti and the Wolf Iris, seem more hardy
and not less beautiful.
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The old garden Tulip, a favourite for generations, grown in the
so-called florist varieties, and the source once of severe mania, is but
one of a large number of wild Tulipa, many of
Tulips. which have come to us of late years from Central
Asia. The old Tulips are the forms of an [talian
species (T. Gesneriana), and these varieties are worthy of all the
attention they ever had; but the wild form is as good as any of its
varieties for splendid effect, and a selection should be made of its
simpler colours, including a good white and yellow. The bedding
Tulips, which are earlier in blooming,are forms of T. scabriscapa, and
though useful, are not nearly so valuable for their effect as the late
tulips. The new species coming from Central Asia and other lands
promise to be very valuable, too, for their effect, though our climate
may not suit all of them, as it does the fine hardy Gesneriana. The
colour of these Tulips is too fine to be missed, and, as the bloom is too
short-lived to give beds to them, the best way is to plant them in
borders: when scarce, in the nursery, when plentiful, in the wild
garden. I put some in new hedgerow banks a few years ago, and
also the Wood Tulip in a meadow regularly mown, and now have a
splendid bloom every spring. As wild Tulips abound in the south
of Europe travellers might often get many roots which could be
tried in this and other ways. Some of the bedding Tulips have
very ugly slaty colours, and there is much waste in planting them.
The Dutch bulb raisers care more for variety than beauty of colour,
but the aim in our gardens should be to get more of the fine simple
colours, and the wild kinds planted so far as we may in effective ways;
a few trials in that way will show that it is a much more effective
one than setting out the plants in tile or other patterns. The later
. these wild Tulips come into bloom the better, as it brings their
nobler colour in when the-harsh changes of the spring are nearly
over, and in the north they will come in with the early summer days.
These ideas of the more picturesque planting of the hardier Tulips
need not take from the lover of the old florist kinds his Tulip garden,
which was very charming with its long beds of good soil, and at its
best in some sheltered—hedged in or walled—garden.
If the Crocus has any fault it is courage in coming so early that
it has to face every trouble of the spring, and green winters induce it
to open too early. Yet what promise it brings us
Crocus. of the many-blossomed spring in border and in
lawn ; for, in addition to the old and good way in
garden borders, the Crocus, at least all the forms and series and the
hardy and vigorous European kinds, is easily naturalised in lawns
or meadow turf, and others even under Beech trees, as in Crowsley
Park. As regards this question, it should be remembered that the
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Crocus is wild in rich meadow grass in various parts of England, at
Nottingham and in Essex. The autumnal kinds may be naturalised
too, but they ask perhaps for a warmer soil than the vernal kinds.
Recent years have brought us many new Crocuses. The effect of the
old kinds is not surpassed, but their beauty may be more fully shown
than in lines and dots by scattering them in natural-looking groups
in grassy places among trees or in the open turf.
The old Snowdrop gives as good an effect as any other, but the
many new varieties give the Snowdrop more value. Whether these
new forms are species or varieties matters little;
Snowdrop and their value as garden plants is the only question
Snowflake. that concerns flower gardeners. Who would have
thought a few years ago that our Snowdrop was

Narcissus princeps.

only one of a large number taking care of themselves in the mountains
o .. .a Minor and other regions? Others are coming, and when
these increase in our gardens we shall have fresh aids to make our
spring gardens more beautiful. As these new kinds are mostly plants
from cool regions, they will probably be easily naturalised in many
soils. The Snowflake must not be forgotten—few spring flowers
are more free than the vernal and late Snowflakes.
The lovely early group of plants allied to our Wood Hyacinth—
Scilla, Chionodoxa and Hyacinthus (the more tiny and dwarf wild
species are referred to here under this last name)
Scillas and —ask for some thought as to their artistic use.
their allies. The Scillas are well known, but the newer forms of
Chionodoxa give an unlooked-for loveliness of
blue very early in the spring, and show a pretty variety in their
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delicate colours ; and yet there is no more lovely thing among them
than the Taurian Scilla. It is so early and so deep a blue that
one may get rich effects with it very early. The more tiny and
select of all these plants are Alpine, delightful for rock-gardens, and
all the more so if we can use them in visible groups.

Apart from the true Lilies there are certain plants to which
the name is also given betimes, such as the Torch Lily (Kniphofia),

the Day Lily (Hemerocallis), the Peruvian Lily
Day, African and (Alstreemeria), the African Lily (Agapanthus),
Cape Lilies. the Belladonna Lily (Amaryllis), the Cape Lily

(Crinum), the Plantain Lily (Funkia), the Wood
Lily (Trillium), the Mariposa Lily (Calochortus), besides other
Lilies that do not come under our present heading, or which do
not ask for thought as regards their effective use.

The Torch Lilies are brilliant in colour, and have been added
to of recent years, but severe winters have thinned them, and they
will always be best in dry soils and in sunny positions, protected
in winter. They are best kept apart from flowers more refined in
colour, such as the Tea Rose. The Day Lilies are a really hardy
race, and most of them will grow anywhere. With their fine leaves
and showy, well-formed flowers, they may be used with good effect
in various ways. The Belladonna Lily can be grown in no more
effective way than the old one of planting it under south walls.
The Cape Lilies have increased of late years from hybrids and
otherwise, and are worth attention in deep soil in warm corners
near walls that protect them from the north. The African Lily is
most important for its unrivalled blue, and there is a hardy kind,
Moreanus. It is one of the plants for which the expense of tubs or
large pots is worth indulging in, and there are new and handsome
kinds, which make the culture more interesting. The Wood Lilies are
valuable because they give us effects both distinct and beautiful in
peat borders or bog gardens. Shade is not essential, though we think
the best effects are attained in half-shady spots. The Mariposa Lilies
are beautiful, but they come from one of the best climates in the world,
and one can hardly hope that they will thrive in our climate without
special care. Yet such charming flowers will always have a place
in curious gardens, where they will thrive in frames and warm corners.

The Poppy Anemone has been a welcome flower in our gardens
for hundreds of years, and it should never be forgotten, save in cold

soils where it perishes. Many now grow it well

Anemone and from seed, but the old way of planting the tubers

Ranunculus.  of favourite kinds and colours should be carried

out in the flower garden in Rose beds or in any
beds to spare. The Scarlet Anemone and its varieties is also
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precious; the Star Anemone, so charming in Italy and Greece in
spring, is rarely seen happy in our gardens, which are too cold for
it, no doubt, so it may well be left out in favour of the hardier sorts.
Valuable as the brightest Anemones are, the old Turban and
Persian Ranunculus and other forms were once a great charm of the
flower garden, and should not be forgotten in warm soils, where they
thrive, but they perish in severe winters, and require some care.

The old Dog’s-tooth Violet of the mountains of Europe has
been joined in our gardens of recent years by a number of its

American relations, graceful plants for peat
Various bulbs. borders, but as yet not so valuable as the European
kind in its various forms, which are among the
prettiest early spring flowers. They are, moreover, true wild
garden plants, which thrive in turf, coming up every year even
more faithfully than Crocus or Snowdrop. The Snake’s-head, too
(Fritillaria), is a charming wild garden plant, thriving in grass in rich
or wet meadows ; where not native it may well be introduced. The
new yellow Fritillaries give a greater interest to this group of plants,
some of which are fitted for the wild garden, but we never could see
the charms of the Crown Imperials, with their offensive odour. The
Stars of Bethlehem (Ornithogalum) thrive in grass, and are pretty
in it. Unfortunately, the handsome Arabian kind is not hardy. The
Montbretias are plants of somewhat recent appearance in our gardens,
and they have a vigour and hardiness we do not look for in Cape
plants, and a tenacious way of growing and increasing even in cold,
poor soil, and are, therefore, valuable where we wish to have close
tufts of graceful leaves and gay blossoms below flowering shrubs
not set too closely on the ground. Grape Hyacinths (Muscari) are
often very pretty, and nearly always hardy. I use them freely in
grass, where their blue is very pretty in spring. The choicer newer
kinds will find a place in the nursery beds or rock-garden till more
plentiful. ;

Among the new plants we have one of fine distinction in the
Giant Asphodel (Eremurus), plants of noble port and vigour,
Giant Asphodel. va?elzth, best grouped among shrubs, hold their full

The old tiger flowers (Tigridia) should not be forgotten, especially
on limestone or other warm soils, where they are most at home.
There are several new kinds, which make the family of more value.
Plants that give much pleasure from their good colours are the
Triteleia and Brodiea. Some new and pretty effects will be given
by the best of these as soon as plentiful.

So noble a plant as the Gladiolus should not, perhaps, have been
left to the end, but the fact that the finest class are only half hardy,
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and require care, makes them less important in our country than

Lilies and Narcissi, that give so much beauty with little or no care.

The years pass so swiftly, and are so full of cares, that things

demanding two important attentions yearly—z’e taking up and

planting—must take a minor place, except in the case of growers

who make a special care of them. Generally our climate is against

the older Gladioli, and disease very often comes with any large
attempt to grow them.

The special or reserve garden includes beds for hardy bulbs—

a very good way of growing them, and for supplying flowers for the

house. A curious habit of the flowers of bulbs is

Hardy bulbs for that, cut from the plants when just opening and

cut flowers.  put into water, they get larger than they would

if left on the plants out of doors, and this should

lead us to encourage many lovely flowers among hardy bulbs

Bed of Italian Narcissus.

that are among the best for our rooms. Hitherto the bane
of the gardener has been cutting flowers for the house; but
if cutting prolongs his bloom, strengthens his plants, and gives
all who care for his flowers a fuller enjoyment of them, we
may secure his powerful aid. Consider what one may escape
in storms, frosts, and other dangers if a flower, cut just on
arriving at maturity, lasts longer indoors than out, and actually, as
in the case of the Narcissus, gets larger! Narcissi, through their
hardiness and drooping heads, endure our climate better than any

other flowers, and yet severe storms will beat them about and destroy
D
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flowers that might have lived for days in the house. Large showy
flowers like Tulips, suffer with every heavy shower. Anything which
makes it easier to have flowers in the house is a real gain; their
exquisite forms are best seen, and tell their story best when
brought near to the eye. A flower of our yellow wood Tulip.
opening and closing, and showing its changing form in a room,
gives ideas of beauty which cannot be gleaned by glancing at'a bed
of bulbs. ‘
One of the most marked improvements is the planting of hand-
some bulbs in masses of Rhododendrons and like bushes. These
beds, as usually planted, are interesting only when
Hardy bulbs in flower, and not always then, owing to the flat
among shrubs. surface into which the shrubs are pressed; Lilies,
therefore, and the finer bulbs may with great
advantage be placed among the shrubs. In many cases where this
plan has been carried out, it has almost changed the entire aspects
of gardens, and given various beautiful types of life instead of only
one, and many fine rare bulbs find a home in such beds, which
should be sacred from the spade. In placing choice, peat-loving
shrubs, give the bushes room to fully attain their natural forms, and
plant the interspaces with finer bulbs. Light and shade, relief and
grace, are among the merits of this mode of planting. Beds of the
smaller shrubs will do admirably for the smaller and more delicate
bulbs, the shelter of low shrubs being an advantage to many little
bulbs whose leaves are apt to suffer from cold winds. In this way
we get relief, variety, and longer. bloom, and the shrubs show
their forms better when they have free play of light and air about
them.
Bold beds of Lilies and the taller bulbs are admirable for the
lawn, and for quiet corners of the pleasure-ground. The showy beds
of bulbs which are to be seen in public and other
Bulbs in beds gardens, and which come so largely into spring
on turf. gardens, are familiar to all. The beds suggested
here are of a higher and more permanent nature,
and are intended to be placed where:they will be let alone. At
Moulton Grange some years ago I saw on.the turf in a quiet corner
a bed of Tiger. Lilies which had no other flowers near to mar its-
- beauty. It was a large oval bed, and the colour of the finely grown -
Lilies was brilliant and effective seen through the trees and glades.
In point of colour alone, nothing could be better ; the mass of bloom
was profuse, and the plants, about 6 feet high, told well in the garden
landscape. Among the most lovely beds are those of the nobler
Lilies, while Iris, ande many beautiful Day Lily, Paony, Gladiolus,
and Cape Hyacinth may be grouped with them or near them. It
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may be as well to note that what is meant here is not wild garden-
ing with bulbs, but very good cultivation of them, and surfacing and
edging the beds with spring flowers.

Some Hardy Bulbous and Tuberous Plants for British Flower Gardens.

Acis Calochortus Gladiolus Narcissus Scilla
Agapanthus Chionodoxa Galtonia Orchis Sparaxis
Allium Colchicum Hyacinthus Ornithogalum Sternbergia
Alstreemeria Convallaria Iris Oxalis Tigridia
Amaryllis Crocus Ixiolirion Pzonia Trillium
Anemone Cyclamen Leucojum Pancratium Triteleia
Anthericum Erythronium Lilium Puschkinia Tritonia
Arum Fritillaria Montbretia Ranunculus Tropzolum

Calla Galanthus Muscari Schizostylis Tulipa




CHAPTER VIIL

ANNUAL AND BIENNIAL PLANTS.

WHATEVER we may do with perennials, shrubs, or hardy bulbs, the
plants in this class must ever be of great value to the flower gardener;
and among the most pleasant memories of flower garden things are often
those of annual or biennial plants such as tall and splendid Stocks in a
farmhouse garden on a chalky soil, seen on a bright day in early spring ;
Wallflowers in London market gardens and in cottage gardens, when
not cut down by cruel winters ; Snapdragons on old garden walls, and
bright Marigolds everywhere; Hollyhock lines, Sweet Pea hedges, and
Mignonette carpets ; Evening Primrose, Poppies, Sweet Scabious, and
Sweet Williams. However rich a garden may be in hardy flowers or
bedding plants, it is wise in our climate to depend much on annual
flowers.

Like most other plants, they enjoy fresh ground, and where they
are grown in borders by themselves it is easy to enrich the ground,
and make it fitted for them, easier than when grown among
perennials, Roses, and the like. With this precaution the culture
is very simple.

52
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In wet seasons and in wet northern districts annuals surprise
us by their vigour and beauty. In warmer counties the defect of the
heat may in the case of the hardy kinds be met by autumn sowing in
good rich ground. The autumn sowings are the best. The plants
not only flower much sooner, but, where the soil and climate suit
them, they are stronger and more beautiful.

Concerning crowding, “Salmoniceps” writes: — “1 have just
measured a plant to-day (October 4) of Nemophila insignis, sown
more than a year ago. It has been in flower since May, and measures
now 4 feet by 3 feet 10 inches. It would take a long time to count
the blossoms, although they are not so large as the earlier ones. The
plant grows in a new and rich border. According to the ordinary
way of sowing annuals, this single plant occupies the space which is
usually allotted to a whole packet of seed.”

In nature, annuals are usually autumn-sown and gather strength
in the winter. In growing a number of annuals from various countries
we must remember that our winters can be faced by the hardy
ones only, such as the Sweet Pea, Cornflower, Silene, Nemophila,
Viscaria, Limnanthes, Larkspur, Poppy, and Scabious. Annuals are
best in masses or groups.

Among annual flowers we have the lovely Everlastings of
Australia, which have an order of beauty distinct from those we

see in gardens into which annuals do not enter.

Everlastings.  Carefully gathered, they may adorn our houses

during the winter. The Pimpernels, which with
their pretty blue flowers were once made charming use of in gardens,
are much neglected. The Mexican Poppy is a pretty flower and
quite distinct. Among annuals we find plants of fine foliage or
habit, such as the Hemp, Castor Oil Tree and Mallows, Maize
and other grasses, Cotton and Blessed Thistles. The annual
Chrysanthemums of Southern Europe and Northern Africa, and
indeed of our own fields, are strong in effect. The annual Bindweeds
are pretty, and in southern gardens may be used. The annual
Larkspurs are so little used in gardens that it is only in seed
farms that we have the pleasure of seeing them now and then in all
their beauty. The annual Chinese Pinks are brilliant grown in sunny
beds and good soil. Our native Foxglove, seen in many of our wood-
lands, breaks in the hands of the gardener into varieties well worth
growing, if not in the garden, in shrubberies and in copses and woods.
It is a good plan, when any ground is broken up for fence-making or
rough planting, to scatter a few seeds of the white and other pretty
kinds and leave them to take care of themselves. There are many
graceful grasses which may be treated as annuals, and their flowers,
like the Everlasting flowers, be in bloom through the winter. The
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night-smelling Stocks will appeal to some, but are rather too strong
in odour for others. The annual Hibiscus when well grown are
effective plants, and the same may be said of the Hollyhock, for
which probably the best way is to raise it from seed, as in that
way we can fight better against the fungus. The  Single
Hollyhock is worthy of much care and is often very effective.
The Flaxes are very pretty annuals, red and blue, and even the
common cultivated Flax is a beautiful plant. The beauty of the
Ice plants, of which we see so little in our country, is fairly shown
by the little annual one. In our day quite a series of beautiful forms
of Mignonette have come to add to the charms of that always
welcome plant. The annual and biennial Evening Primroses are
" often extremely valuable and showy.

The Sweet Scabious are pretty and varied in colour and so
fragrant, Of Sweet Peas there is a delightful series in our own
day, when so many kinds have been raised that one could easily
make a garden of them. No words can exaggerate their value,
either in mixed or separate colours, and they should be both
autumn and spring sown, so as to get a chance of those fine tall
hedges of Sweet Peas which come where we sow in autumn and
get the plants safely through the winter, and they are doubly
valuable owing to the many beautiful new kinds. Zinnia is extremely
fine in colour, but in our country it wants warm soils and the best
positions in order to do well. In Italy, Austria, and South Germany
it is much more beautiful and vigorous than with us.

Some annual plants, like the Cornflower, Sweet Sultan, Sweet
Pea, Scabious, are precious for cutting for the house, and may be
-grown with the hardy flowers for this purpose where there is room
for it; others are good for trellis-work, and others for surfaces we
wish to adorn with pretty climbers, such as Canary Creeper,
Maurandya, Adlumia, Gourds, Convolvulus.

The various French and African Marigolds, and the prettier forms
of the pot Marigold, are very showy plants, and, for those who
love much colour, are almost essential, and the same may be said
of the various annual Calliopsis. The China Aster used to be
grown much better than it is generally now, and there .is no doubt,
where people do not get much colour from other plants, such as
Roses and the finer perennials, the China Aster in its many forms
is useful. But more important by far are the various kinds of
Stock, which have the added charm of fragrance, and which do
so well in many gardens with light and warm soils in the north
and in Scotland. . Cosmos are pretty plants worthy of a place, and
the best of the annual kinds of Datura are picturesque and distinct.
Chinese Pinks are very beautiful and charming in variety. . The
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Gaillardias, which are such poor perennials in many soils, are in
some cases better raised as annuals, and there are annual kinds
of value. The Gilias are very pretty, varied, and hardy, and some
very dwarf, forming a carpet for taller plants.

The Godetias, -allied to the Evening Primroses, are handsome
when well grown, especially the white and simple coloured kinds,
and where they live over the winter, from autumn sowing, they
are very strong and handsome the following year. The many
varieties of the annual Ipomaa are graceful, there being much
charming variety among the blooms, and with these may be named
the various kinds of Convolvulus minor, which does not climb. Lavatera
and Malope are handsome plants in the autumn garden, as are the
Lupins, well grown, and the new Nemesia from the Cape is charming.
The white Tobacco and the true Tobacco are handsome in warm
soils. We think the various Nigellas very interesting, while every
one should have the annual Phloxes, now to be had in such good
colours, and the Portulacas, which are so showy on warm borders.
The Salpiglossis is a beautiful plant, especially where we take the
trouble to select the simpler colours, the amber coloured one being
very fine. The Sweet Scabious has charming varieties, and is often
very fine in colour, though not so good on heavy and cool soils.

The Sweet Sultans are pretty, and useful for cutting for the
house, and Love-lies-bleeding (Amaranthus) and its allies are
quaintly effective. The Snapdragons, which are often treated as
annuals, are frequently excellent when grown in their simple colours,
the striped kinds not being nearly so good in effect. The annual
Poppies are essential where a good display is hoped for from
annuals, also the Mexican and Californian Poppies. Such hand-
some plants as the varieties of Tropzolum are also many of them
beautiful annuals. Among plants of, perhaps, less importance than
some of the preceding, the following may be mentioned : Bartonia,
Brachycome, Calandrinia, Cosmidium, Nolana, Didiscus, Kaulfussia,
Linum, Lobelia, Martynia, Mesembryanthemum, Nycterinia, Platy-
stemon, Saponaria, Senecio, Stenactis, and Xeranthemum, as afford-
ing some good plants for those interested in flower gardening with
annual and biennial plants.

It is not every one who has the means to winter a large number
of tender bedding plants, and the keeping of a large stock involves

much work, and takes up space that might be

Half-hardy plants better occupied. But a garden may be made very
as annuals. gay in summer with half-hardy plants raised from
seed, and without keeping a single plant over the

winter in the greenhouse. In seedlings there may be differences in
habit and colour, but this should be no objection. There are a few
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plants which come from seed true to the type through many genera-
tions, like Verbena venosa. Seedling Verbenas make a handsome bed,
and usually do much better so grown than from cuttings. Balsams,
again, are not half so much used for open-air decoration as they
deserve to be, and those who have only seen them starving in small
pots cannot form an idea of their beauty when planted out in good,
open soil, away from trees and in warm soils. Take the border
Pansies in various shades of purple, yellow, and white. Varieties may
be raised in the early spring for planting out the same summer, and so
of the Verbena, Pelargonium, Pyrethrum, Salvia patens, S. argentea,
Heliotrope, and Snapdragons, which should be sown in heat in January;
to the Petunia, Phlox Drummondi, Dianthus, Indian Pink, Ageratum,
and Lobelia, which in February should be sown in pans in heat, and,
if kept growing, will be ready for planting out in May. Begonias for
bedding may be grown from seed in the same year, but are more effective
if raised during the preceding year, selected according to colour, and
stored in winter ready for bedding out early in summer. Fuchsias
sown in January flower well in August. Of fine-leaved plants which
can be raised from seed for use in the open-air the same year, there
are Amaranthus, Celosia, Centaurea, Cineraria, Humea, Canna,
Chamapeuce, Nicotiana, Ricinus, Solanum, and Wigandia.

Old plants of Verbenas and like plants kept through the winter
harbour the eggs of vermin always ready to eat up the collection
if it is neglected for a week, but, starting with clean houses and
frames, and with seeds in early spring, the gardener makes a better
fight against his many insect enemies. As regards the plants one
would like to raise in this way, seedsmen should select and fix distinct
colours of different races of plants. It would not be difficult to select
a bluish or purple Verbena which one might count on as coming
pretty true from seed. We have so much relied upon cuttings and
old plants that the raising of fine seedlings has seldom had fair
attention. Many raise seeds, but few give the early thinning, the
light, the sturdy growth, and the unchecked culture that seedlings
require ; but now, when we may raise not only the annual pure and
simple, but the half-hardy flower-garden plants, and the nobler hardy
plants like Carnations and Hollyhocks, seed-raising for the flower
garden deserves much attention.

Biennial plants are usually such as make their growth in one year
and flower the next, but the line between biennial and annual is

not a strict one, because in their native countries

Biennial plants. annual plants often spring up in one year, and
flower the next. In countries with open winters

and hot summers, annuals do so naturally, and begin to grow in
the first rains through the winter, and flower strongly the next
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year—these often being kinds sown in spring in gardens. = Holly-
-hocks, Foxgloves, Chimney Campanula, and Sweet Williams come
-under this. head, but in some cases early raising in spring gives us
a chance of blooming some of them' the same year as they are
sown. In any case it is better for simplicity’s sake to group all
annual and biennial plants together, and with them the half-hardy
plants raised from seed for use in the flower garden, as the work of
raising all is, to a great extent, the same.
Annuals are a much greater aid in the flower garden than is
generally acted upon. Often sown in.a hurried way in the spring,
they give a good effect, it is true, for those who
Annuals autumn- depend much on annuals; but some of the very
sown. finest are best if sown in the early autumn, so that
they can get a hold when there is still some warmth
in the earth. I usually sow them the first week in September, and
among the beautiful things that pass the winter with safety here
and flower long in the spring are the Collinsias, grandiflora and
bicolor, Nemophylla insignis and maculata, the beautiful Phacelia
Campanularia, which first seeded itself in my garden and taught me
‘that it might face the winter, best of course in a warm position and
free soil. - There may be also some we have never tried, because all
the European annuals might certainly be depended on to go through
the winter., Of the Phlox I am not so sure about, but it is a hand-
some plant in summer. The blue Cornflower is much better and
handsomer autumn-sown. And one may say generally of all annuals
that naturally shed their seeds in summer and autumn, and in their
own country gather strength during the winter, that they are able to
throw up a fine bloom in the spring.

Some Annual and Biennial Plants, and Half-kardy Plants raised from Seed
Jor the Flower Garden.

Acroclinium Cheiranthus Hollyhock Mirabilis Salvia

dlumia China Aster Iberis Myosotis Saponaria
Agathza Chrysanthemum Impatiens Nemesia Scabious
Ageratum Clarkia Ionopsidium Nemophila Schizanthus
Agrostemma Clintonia Ipomaza Nicotiana Schizopetalon
Alonsoa Convolvulus’ Ipomopsis Nierembergia Senecio
Alyssum Coreopsis Isotoma Nigella- Silene
Amaranthus Cosmidium Kaulfussia Nolana Solanum
Amberboa Cosmos Lasthenia Nycterinia Sorghum
Ammobium Datura Lavatera (Enothera Specularia
Anagallis Delphinium Leptosiphon Onopordon Spheno
Antirrhinum Dianthus Leptosyne Oxalis Stenactis
Arctotis Didiscus Limnanthes Oxyura Stocks
Argemone Digitalis Linaria Papaver Sweét Peas
Bartonia Erysimum Linum Pelargonium Sweet William
Boerkhausia Erythrza Loasa Pentstemon Tagetes
Brachycome Eschscholtzia Lobelia Petunia Tropzolum
Calandrinia Eucbaridium -~ Lophospermum Phacelia Verbascum
Calceol aria Eutoca Lupin Pharbitis Verbena
Calend ula Gaillardia Maize Phlox . Viola
Calliopsis Gilia Malope Platystemon Virginia Stock
Campanula Glaucium Malva Podolepis Viscaria
Cannabis Godetia Martynia Polygonum Waitzia
Catananche Gypsophila Maurandya Portulaca Whitlavia
Celosia Hedysarum Mesembryan- Pyrethrum Zea
Celsia Helichrysum themum Rhodanthe Zeranthemum
Centaurea Heliophila Mignonette Ricinus Zinnia

Centranthus Hesperis Mimulus Salpiglossis



CHAPTER VIIL

FLOWERING SHRUBS AND TREES, AND THEIR ARTISTIC USE.

"SPRING comes to us wreathed in Honeysuckle, and summer brings
the Wild Rose and the May bloom, and these are but messengers
of a host of lovely shrubs and low trees of the hills and plains of
northern and temperate regions, and also of the high mountains
of countries like India, where there are vast alpine regions with
shrubs as hardy as our own, as we see in the case of the white
Clematis that covers many an English cottage wall with its fair
white bloom. If we think of the pictures formed in thousands of
places in England, Scotland, and Ireland by the May alone, we
may get an idea of the precious beauty there is in the American,
-Asiatic, and European kinds, some of which flower later than our
own and make the May bloom season longer. Nothing is lovelier
among flowering trees than a group of the various Thorns, beautiful
also in fruit, and the foliage of some kinds is finely coloured in
autumn. The Thorns are but one branch of, perhaps, the most
59 g : I
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important order of flowering trees, embracing the Apples (a garden in
their varied flowers alone); Pears, wild and cultivated ; Crabs, pretty
in bloom and bright in fruit; Quinces, Medlars, Snowy Mespilus,
Almonds, Double Cherries, Japan Quinces, Plums (including Sloe
and Bullace), not to speak of a number of less important families.
Among these, the larger and more important branches of this great
order of plants, there is some likeness in habit and size, which allows
of similar use.

The Double Peaches are among the most precious of trees of this
order, but for some reason we rarely see them in any but a miserable
state in England. In France they are sometimes lovely, not only in
the flower, but in the mass of colour from healthy growth. It may
be that the failure of the shoots to ripen in our cool climate is owing
to some weakness through grafting on a bad stock. There is such
a great and noble variety among these trees that there is room for
distinct effects. An excellent point in favour of trees like Crabs,
Almonds, and Bird Cherries is that, in their maturity, they, in groups
or single specimens, stand free on the turf—free, too, from all
care; and it is easy to see how important this is for all who care for
English tree-fringed lawns — a long way more beautiful than any
other kind of tree garden.

It is not only the flowers on the trees we have to think of] but
of their use also in the house—as cut flowers gathered when the

buds are ready to open—gathering the branchlets

Cut flowers for and long twigs before the flowers are quite out

house. and placing them in vases in rooms. In very

bad weather this way will prolong the bloom for

us, or even save it in the case of very hard frost, and in a cold

spring it will advance the bloom a little, the warmth of the house

giving a few days’ gain in time of opening. As to the kinds of

shrubs that may be cut for the house in this way there are many

of the same race, from the Sloe to the beautiful kinds of Apple.

There is a good deal in putting them into the right sort of glass.

The Japanese are very clever in fitting the flowers into vases so
that each may show its form and beauty best.

While such trees as the Almond or Crab will usually be in the
more distant parts of the garden picture, the variety of flowering
shrubs is so great that we may choose from among them for the
most precious of flower garden beds. Take an ordinary flower
garden under the windows of the house, where the beds in winter
are often as bare as oilcloth. What beautiful groups of flowering
evergreens we might plant in them! Mountain Laurels (Kalmia),
Japan and American Andromeda, Azaleas,choice Evergreen Barberries,
alpine Cotoneaster, Evergreen Daphne, Desfontainea, in the south;
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the taller hardy Heaths, Escallenia, Ledum, alpine and wild forms
of Rhododendron, Sweet Gale, Star bush, and various Laurustinus,
leaving out not a few which thrive only in the warmer districts.
Charming gardens might be made of such bushes, not lumped
together, but in open groups, with the more beautiful American
hardy flowers between them, such as the Wood Lily and Mocassin
flower, many rare Lilies, and beautiful bulbous flowers of all seasons.
The light and shade and variety in such beds of choice evergreens
and flowers mingled are charming, and the plan would be a per-
manent one as it would tend to abolish the never-ending digging
in the flower garden. Beds of flowering shrubs in the flower garden
are not always so well suited for small gardens; but in bold ones,
now naked in winter, it would make them sightly even at that
season, and much easier to deal with in early summer.

Those of the hybrid sorts are too much used, and, as they are
nearly always grafted, the common stock that bears them in the

end kills the plant it should support, and so we

Rhododendrons. too often see the common pontic kind. Yet there

are many beautiful things among these hybrids.

The good colours are well worth picking out from them, and the

aim of the planter should be to show the habit and form of the

plant. This does not mean that they may not be grouped or massed

just as before, but openings of all sizes should be left among them

for light and shade, and for handsome herbaceous plants that die

down in the winter, thus allowing the full light for half the year
to evergreens. ‘

In the south and west the various Arbutus are charming for
lawns and ravines, and for sheltering the flower garden, as is also
the sweet Bay Laurel, but the Common Cherry Laurel and the
Portugal should not be planted near anything precious.

These are, considering their great number and variety, perhaps
the most precious flowering shrubs we have; they are fine in form

of bush, even when they get little freedom, and
Hardy Azaleas. superb in colour, the foliage in autumn, too, being
rich in colour in sunny places. The Hydrangeas
are noble plants in warm valleys, and on soils where they are not
too often cut down by the winter; not only the common one of the
markets, which, in soils where it turns blue, is so effective in the
garden, but a variety of good kinds, among which should always
be the oak-leaved Hydrangea, as old plants of it are so handsome.
As these are plants that cannot be grown everywhere, this is a
good reason why they should be made much of where the climate
suits them. There are few garden sights more interesting than groups
of Hydrangeas well grown and placed, and it is one we rarely see.
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The Brooms have many' effective plants, and none more so than
the common and the Spanish Brooms; which should be massed on
banks, or where they will come into the picture, and some of the
smaller Brooms are excellent for rock gardens. The Furze in all its
obtainable forms is just as precious, as it blooms so early, it will
grow almost anywhere, and it brightens up a landscape as no other
plant does. We have only to place it in any rough spots to enjoy it
without care. Native shrubs should not be neglected; the wild single
Guelder Rose is as pretty a shrub as any from across the sea, while
all the hardy kinds may give us good and bold effects grouped with
or near such bushes as Deutzias, Weigelas, Mock Oranges—all plants
of high value and much variety.

From an artistic point of view nothing is better than groups of
our hardy Heaths in any open place where room can be found for

them, including White Heather and all other
Hardy Heaths. strong varieties of heather, as well as all other
kinds of hardy Heaths. After planting they
give little trouble, and they are good in colour even in winter,
being generally happiest out of the garden proper, where any other
wild plants may be allowed to grow among them. No doubt, the
choicest and smallest of these Heaths deserve careful garden culture,
but for effect the forms of our common Heather, the Cornish and
Irish Heaths, are the best, and in bold masses not primly kept, but,
once well rooted, allowed to mingle with any pretty wild plants.
We might even assist this idea by sowing or planting other things,
such as Foxgloves, Hairbells, or the small Furze, among the Heaths.
When Heaths are grown in this way their bloom is charming from
the first peep of spring, when the little rosy Heath of the mountains
of central Europe begins to open, till the autumn days, and even
the mild winter ones, when the delicately tinted Portuguese Heath
(E. codonodes) blooms in the south and west of England.

We take little notice of such minor things as the Fire-bush, so:
lovely in Cornwall, and pretty also in other seashore districts, as it
may not be enjoyed in the country generally, and we also leave out
some others, like the Witch and Japan Hazels, the Winter Sweet, and
the. Allspice bushes, which, though pretty seen near at hand, do not
give us those definite effects in the garden landscape which it is
well to seek if we wish to get out of the fatal jumble of the common:
shrubbery. The Escallonias, though very precious in seashore gardens
and in the south on warm soils, are apt to go into mourning after
hard winters elsewhere. So many of our island gardens are near
the sea that we must not undervalue these shrubs, but a constant
source of waste is the planting of things not really hardy in districts.
where they perish in hard winters, such as the Arbutus about London
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and in the midlands. And, even where things seem hardy, some of
them, like Fuchsias, never give the charming effects we get Yrom
them in the west of Ireland,in Wales, and in warm coast gardens,
whatever care we take. Such facts should not discourage, because
they only emphasise the lesson that the true way in a garden is
for each to do what soil and climate allow of, and in that way we
arrive at the most important artistic gain of all, ze., that each garden
has its own distinct charms.
A very lovely group is the Lilacs, much enriched of recent years
by the introduction of new species and many charming varieties of
i the common old Lilac—lovely plants, worthy of
Lilaes. the finest days of our English spring. Few of
the forms found in France seem to thrive in our
gardens, owing to grafting on the Privet, which often, after a year
or two’s poor bloom, kills the plant and begins to take care of
itself. How much evil has been done to English ideas of flower-
ing shrubs by thrusting this Privet everywhere! Lilacs, being
hardy in all parts of Britain, deserve our best care, and should
always be grouped together in the open sun. They should always
be bought from nurserymen who raise them from layers or suckers
in the good old way, and should be, once grown up, always kept
a little open and free by simple pruning, so that we may get hand-
some trusses. With these, too, must be grouped such lovely things
as the Snowdrop tree, the Stuartias, and Magnolias.
The Magnolias have recently become more numerous, and it
will be easy soon to have a Magnolia garden, at least in favoured
places. The tree Magnolias should come among
Magnolias. the taller flowering trees in the distant parts of
our flower grove—Horse Chestnuts, Buckeyes,
Tulip Trees, Laburnums, Catalpa, and Yellow Wood. The Alpine
Laburnum, so very beautiful in bloom, becomes a tall, slender tree
where not overcrowded, and' the flowering Ash (Ornus) must not be
forgotten among the taller flowering trees. For the Paulownia, so
beautiful in France and Italy in spring, our climate is not warm
enough to secure full size or health, save in the most favoured places
in the south.
Some shrubs of modest charm as to their flowers give very pretty
effects in well-placed groups, such as the flowering Currant, Tamarix,
and Ceanothus on walls. But none are more
Wild Roses. charming than the wild Roses in summer, the
Sweet Brier being taken as representing our
native wild Roses; the Glossy Rose (R. lucida), the American
wild Roses; the many flowered Rose (Polyantha), and the Japanese
(R. rugosa). These and others I have planted in hedgerows and
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rough fences, and have never planted anything that has given a
more beautiful return.

The Judas Tree is neglected in England, and rarely planted in
an effective way. In the Parc Monceau in Paris there is a beautiful
grove of it in which trees of various ages form one family party,
so to say, showing some differences in colour and earliness. Such
slight but often valuable differences arise when we raise trees from
seed and do not slavishly follow the habit of grafting one thing on
another. This is one of the gains of following a more natural mode
of increasing trees than is usual in nurseries, as those raised from
seed have a chance of interesting variations, whereas grafting from
the same identical form shuts out all chance of it. It is curious
that a tree so effective in bloom, and so distinct in habit as the
Judas Tree is, should be so little planted with us, and, when planted,
so often left to the scant mercy of the shrubbery border. All such
trees have their own ways and wants, and should not be jumbled
up in the common, crowded, and. ignorant way of planting.

Of Indian Azaleas in the open air Mr C..R. Scrase-Dickens
writes: “The hardy Azaleas of the American races are very popular,

but few know the value of the white Indian

Azaleas and Azalea.for the open garden in the south of England.
flowering shrubs. Few plants give so little trouble when once estab-

lished, even though the late frosts may now and
again ‘spoil the beauty of the flowers. When planted out and left
alone it is not much more than three or four feet in height, dense
and spreading. The engraving shows a bush over ten feet across
with a shadow thrown over the upper part by a tree of Magnolia
which grows at the side. It gets shelter from cold winds and
from too fierce a sun on the flowers. Any one who intends to
plant this Azalea should remember that it flowers naturally at a
time when there may still be late frosts and cold winds hovering
about, and that it would be a mistaken kindness to choose any
place, such as under a south wall, which would tend to make the
blossoms open earlier in the season. We have some plants under
a north wall which do admirably, but they seem to like association
with other things. The variety which does best here is the old
typical white. Overgrown plants of other colours from the green-
house have been turned out sometimes, but they do not seem so
happy or produce so good an effect.”

There are no plants so much neglected as flowering shrubs, and even
when planted they are rarely well grown, owing to the “traditions” of
what is called the shrubbery. The common way is to dig the shrubbery
every winter, and this is often carried out as a matter of form
without giving the soil any manure, while much harm is done by

E
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mutilating the roots of the shrubs. The labour and time wasted
in this way, if devoted to the proper culture of a portion of the
ground each year, would make our gardens delightful indeed. * Many
shrubs, as fair as any flower requiring the shelter of glass, have
been introduced into this country; but for the most part they have
been destroyed by the muddle “shrubbery.”

The idea of the murderous common shrubbery is so rooted in
the popular mind that it is almost hopeless to expect much change
for the better. The true way is to depart wholly from it as a

Spirza (Belmont, Carlow).

mass of mixed shrubs, for beautiful families should be grouped
apart. Each family or plant should have a separate place, free
from the all - devouring Privet and Laurel, and each part of the
shrubbery should have its own character, which may easily be
given to it by grouping instead of mixing, which ends in the
starvation of the choice kinds. The shrubbery itself need no longer
be a dark, dreary mass, but light and shade may play in it, its
varied life be well shown, and the habits and forms of each thing
may be seen. Shrubs of high quality or rare deserve to be well
grown. Any one who thinks how much less trouble is given by
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hardy plants than by pot plants will not begrudge attention to
outdoor things, and some may even consider a garden of beautiful
shrubs as a conservatory in the open air, no kind of flower gardening
being more delightful or enduring.

Whether they are all distinct species or merely varieties it matters
little, the great beauty of the trees being undoubted, not only in their

flowers, but in their fruits, some of which are edible.
Thorns and their Being natives of countries colder than ours, includ-
future. ing much of Canada and North-Eastern America,
they are as hardy as any of our native trees, and

well fitted for planting in any soil or position.

Here, there was a slope above the moat cottage too steep for
plough or spade,and many years ago I planted most of the kinds that
were obtainable at the time, and while some did very well, half of
them failed owing to their being grafted on the wild Thorn. The
latter being common in every nursery, opportunity is taken to graft
exotic kinds upon it, with the result that the native kind will kill the
foreigner. The kinds which never looked back were the forms of our
native kinds, such as Paul’s, which, “ worked ” on the mother tree, pre-
sented no difficulty.

The important thing is that they should be raised from seed, the
natural method of increase, and as the shrubs are as free to fruit as to
flower, there should be no difficulty in obtaining plenty of seed.

A number of Thorns have been tried here that came from the
Arnold Arboretum, in Massachusetts ; they were seedling plants, and
all did well, the enemy being the rabbit. Now we have fewer rabbits,
the Thorns thrive.

Apart from the beauty of these trees, they interested me for their
value in making very good fences. We all know the use of our native

Thorn for this purpose, and some of these foreign

Good fences. kinds might give a better fence than any con-

trivance of barbed wire.

A fault of the native Thorn is the constant labour it requires to
keep it in shape, and some of the wild species might give a better
fence. This is important, as the beauty of England is in the way of
_ being lost through the use of iron fences. Some estates are quite dis-
figured for landscape beauty by the iron fence, costly and not so
enduring. The only fence for those who wish to preserve the beauty
of our country is a “live ” one of Thorn.

The Thorn I use most for this purpose is the Cockspur. It makes
a very good fence for woods where frequent trimming is not needed,
being well armed with spines, and the leaves turn a fine brown in
autumn. ;

In view of the great importance of dwarf effective fences for our
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landscape, it might be worth the while of the Royal Horticultural
Society to make a trial of these Thorns, with the object of studying
their habits. Some are fiercely armed with spines, far more so than
the common Thorn.

A wood of Cedars of Lebanon which I planted for a friend some
years ago was fenced with iron: during a recent visit I saw the fence
smashed to pieces by the stock. Such fences are not without danger
to animals, whereas a good live fence is wholly free. No doubt such
a fence takes time to grow, but by planting seedlings in the full sun
rapid growth is made, and stout Quick might even be planted within
the iron fence, that being eventually removed. The fairest landscapes
are destroyed if one has to look at them through an iron grille. When
I came to Gravetye I found much iron fencing, and I removed it to
the woods where its ugliness could not be seen, and it had a real use
for preserving the young plantations from the hare, rabbit, and gipsies’
horses. !

To enjoy their beauty in a mature state, the best places for these
hardy Thorns are the fringes cof copses and woods, sandy banks or
knolls and rocky places, and they should be grouped, not dotted
about. They are vigorous enough to battle with weeds, and can be
trusted to take care of themselves. J

There is evidence of their picturesque form, endurance and beauty
of flower and fruit in some of our parks like Shrubland, and in
botanic gardens trees raised from seeds before the art of grafting was
used in too many ways. The fruit is so abundant that its value for
ganie may be worth a thought, and the fruit of some kinds is known
to be edible in South Europe and in China.

Some Flowering Trees and Skrubs Hardy in British Gardens.

Abelia Chionanthus Exochorda Leycesteria Rhodera
Zsculus Cladrastis Fabiana Liriodendron Rhodotypos
Akebia Clematis Forsythia Lonicera Ribes
Amelanchier Clethra Fothergilla Lupinus Rcbinia
Amygdalus Colletia Garrya Magnolia Rosa
Andromeda Colutea Gaultheria Mahonia Rubus
Aralia Comptonia Genista Malus Sambucus
Arbutus Cornus Gleditschia Mespilus Sophora

° Arctostaphylos Corylopsis Halesia Olearia Spartium
Asimina Cotoneaster Hamamelis Ononis Spirea
Azalea Cratazgus Hibiscus Ornus Staphylea
Azara Cydonia Hydrangea Ozothamnus Stauntonia
Berberidopsis Cytisus Hypericum Paulownia Stuartia
Berberis Daphne Illicium Pavia Styrax
Bignonia Desfontainea Indigofera Pernettya Syringa
Buddleia Desmodium Jasminum Philadelpbus Tamarix
Calycanthus Deutzia Kalmia Phlomis Ulex
Camellia Edwardsia Kerria Piptanthus Veronica
Caragana Embothrium Keelreuteria Prunus Viburnum
Catalpa Erica Laburnum Pterostyrax Virgilia
Ceanothus Escallonia Ledum Pyrus Weigela
Cerasus Eucryphia Leiophyllum Raphiolepis Wistaria -
Cercis Euonymus Lespedeza Rhododendron Xanthoceras
Chimonantbus

w*y Some of the evergreens, though thriving long in the southern and shore

lands, may perisk in severe winters in cold inland districts.



CHAPTER IX.

CLIMBERS AND THEIR ARTISTIC USE.

THE splendid 'squadrons”of the Pine, with
crests proud in alpine storm and massed in
serried armies along the northern moun-
- tains—the Oak kings of a thousand winters
in the forest plain are lovely gifts of the earth
mother, but more precious still to the gar-
dener are the most fragile of all woody things
that garland bush and tree with beautiful
forms and blossoms, like Clematis, Jasmine,
and Honeysuckle, and the many lace-workers
of the woods and brakes. It is delightful to
be able to turn our often ugly inheritance
from the builder almost into gardens by the
aid of these, from great yellow Roses to Ivy
in many lovely forms; but it is well to take
a wider view of these climbing and rambling
bushes and their places in the garden and in
the pleasure ground. It is for our own con-
venience we go through the labour of nailing
them to walls, and though it is a charming and
necessary way of growing them it is well to
remember that many climbers may be grown
in beautiful ways without such laborious
training. The tendency to over-pruning of
the climbers on walls ends often in a kind
of crucifixion, and the more freely things are trained the better.
Proof of this is in the handsome masses of climbers on the high
walls of the Trinity College Gardens at Dublin and in many private
places where climbers have been liberally and well planted on walls.
But it should never be forgotten that many of these plants will
grow by themselves, like the Honeysuckles, which, while pleasant to
see on walls, are not less so on banks, or even on the level ground.
69
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Pretty fences and dividing screens may also be easily formed by
hardy climbers. The wild kinds of Clematis are charming, and,
apart from their use in the garden, they should be encouraged for
trees and banks.

The Ivy of our northern woods has broken into a number of
beautiful varieties often distinct in form and even in colour; they

deserve far more attention for evergreen bowers,

Ivies. evergreen fences, and dividing lines, apart from

their growth on walls and trees. The bush forms

of these may make broken hedge-like garlands 2 feet to 3 feet

high round little isolated flower gardens, Almost equally beautiful

plants in form of leaf are the Green Briers (Smilax), some of which

are hardy in England, but seen in few gardens, and rarely treated

in an artistic way, though excellent for walls and rocks. In the

eastern counties they may be seen doing well in the open ground,
as in Cambridge. ‘

Of the beauty of the Jasmine of all climbers there is least need
to speak, yet how rarely one sees the old white Jasmine made good
use of in large gardens. It should be in bold wreaths or masses
where it thrives, and so also the winter Jasmine, which is a precious
thing for our country, should not be put in as a plant or two in
bad conditions, but treated as a fine distinct thing in masses round
cottages and outhouses. The finest of hardy climbers, the Wistaria,
is much more frequently and rightly planted in France than in our
gardens, though it thrives in the Thames valley as well as in the
Seine valley. It should be, in addition to its use on walls and
houses, made into bold, covered ways and bowers and trained up
trees, and even along Oak fences.

It is not only that stout climbers are more beautiful and
natural, and show their form better growing amongst trees, but it

is the best way that many of them can be grown
Climbers on trees. with safety owing to their vigour. The way the

common Ivy wreaths the trees in rich woods,
and the wild Clematis throws ropes up trees on the chalk hills, shows
what the larger hardy climbers do over trees or rough or open
copses, or even now and then in hedgerows. Some vigorous climbers
would in time ascend the tallest trees, and there is nothing more
beautiful than a veil of Clematis montana running over a tall tree.
Besides the well-known climbers, there are species of Clematis which
have never come into general cultivation, but which are beautiful for
such uses, though not all showy. The same may be said of the
Honeysuckles, wild Vines, and various other families with which much
of the northern tree and shrub world is garlanded. Occasionally one
sees a climbing Rose rambling over a tree, and perhaps among our
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garden pictures nothing is more lovely than such a Rose when in
flower. By a selection of the hardiest of climbing Roses very
beautiful pictures might be formed in our pleasure grounds and
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Pergola with White Japanese Wistaria.

plantations, and we might often see as the result of design what
is now mainly an accident, as a number of wild Roses grow
“freely” among trees and large shrubs.
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A home for these is often found on walls, and in our country
some variety of wall surface is a great gain to botanic gardens and
private gardens like Offington, in which a great
Climbers of classic variety of shrubs from all countries is grown.
beauty. In the milder districts of the country and in
favoured spots round the coast some of the
finest exotics, such as Lapageria, and some greenhouse plants of
great beauty, like Clianthus, which about London can only be
enjoyed in a greenhouse, may be grown on walls in the open air.
Some of the fine plants of Chili also may be grown on walls of
various aspects, Abelia, Lardizabala, Berberidopsis and Rhyn-
chospérmum are among the plants sometimes so grown, but
there is no limit as to selection. Many who have visited our
best gardens will probably have stored away in their memories
some of the pictures they have seen given by noble wall plants
well grown in this way—as, for example, the New Zealand Edwardsia
at Linton, so fine in form and colour, and the handsome Fremontia.
Hard winters settle the fate of many beautiful things among these,
but, happily, some of the loveliest things are hardy, like the
Winter Sweet, Bignonia, Magnolia, and sometimes the splendid
colour of the Pomegranate buds is seen among them.

It may be noted here that among the unfortunate attempts of
certain architects who designed gardens to get rid of the gardener
and his troublesome plants were instructions that no climbers were
to be allowed on walls. There was not a single spray of any
climber allowed to grow on the house or extensive terrace walls
at Shrubland, some years ago, as if in a garden death were better
than life.

Apart from the vigorous climbers that we may trust in shrub-
beries, woods, and on rough banks, and which, when fairly started,

take care of themselves, there are fragile things

Fragile climbers which deserve to be used in rather a new way
on shrubs. as far as most gardens are concerned, namely,
for throwing a delicate lacework of flowers over

the evergreen and other choice shrubs grown in our gardens—
Rhododendron, Kalmia, Andromeda, Azalea, and even taller shrubs.
A group of Hollies will not look any the worse for wreaths of
fragrant Clematis in autumn. Often stiff, unbroken masses of
Rhododendrons and evergreen flowering shrubs will be more varied
if delicate flakes of Clematis (white, lavender, or claret-red) or
the bright arrows of the Flame Nasturtium come among them
here and there in autumn. The great showy hybrid Clematises
of our gardens are not so good for this use as the more
elegant wild Clematises of North America, Europe, and North
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Africa,” such as the Hairbell and others of the less vigorous
Clematis. These are so fragile in growth that many of them may
be trusted among groups of shrubs and throwing veils over the
bushes here and there.

The old Climbers and Garland Roses were almost too vigorous for
the garden, and their bloom did not last long enough to justify their

getting a place there; but now, with the great
Climbing Roses. climbing Tea Roses we have for the southern
parts of these islands, we may count on a bloom
for months. We have in these Roses, where they thrive the best,
the most precious of all ornaments for walls of houses, trellis
work, pergolas. In southern parts of the country we even get fine
results from these Roses on the north side of walls, where some
Roses flower better than on the south side. ~ Also, we can grow them
in the open on trellises or away from walls, but in the northern parts
of the country, where these great climbing Tea Roses may not thrive
so well, walls come in to help us more and more by their shelter and
warmth, and the encouragement they give to early bloom.

Apart from these great Roses of garden origin, which will long be
among the most precious, some Wild Roses are of the highest
importance in warm districts and good soils, particularly the Indian
R. Brunonis and the many-flowered Roses (R. polyantha) of Japan
but in the presence of the need of so much wall space for the garden
Roses these Wild Roses will usunally be best in the shrubbery or some
place apart, where they may be let alone, and no good can arise
from choice, garden ground being given to Roses like R. polyantha
which are even more vigorous than our own wild Dog Rose.

In Europe perhaps the country that pleases one most by its
fitness for Rose culture is that along the shores of the Mediterranean,
where the Banksian and other more delicate Roses may be seen
up trees, forming hedges, and arranging themselves in other delight-
ful ways. I remember being very much struck with the beauty of the
single Banksian Rose in such positions, and often wondered why it
was not secured for our own gardens, even though it might not grow
so freely as there.

Going back some thousands of years to the earliest sculptured
remains of some of the oldest peoples, we see evidence that the

Grape Vine was in common use, and it is, no doubt,

Vines for their much older than the monuments of Assyria.

beauty of form. Among the Kabyle villages of North Africa I

passed many Vines of great age trailing over

very old Olive trees in the little orchard fields. In such countries
there was the value of the fruit, but even in ours, where the
Grape ripens rarely out of doors, the charm of the plant is
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so great that we see many cottages in Surrey and Norfolk set
deep in Vine leaves. The Grape Vine, however, is but one of
a large family, and, though we may not see in our country its
garlands from tree to tree purple with fruit, we may see much of its
fine forms of leaf. The wild Vines are too vigorous for use on walls,
though excellent for banks and trees and for any place outside the
flower garden. I have seen them clambering up forest trees, spread-
ing into masses of fine foliage on the ground, and sending out long
arms in search of the nearest trees—strong and handsome climbers,
hardy, vigorous, and soon covering dry banks, rocks, and trees.

To the Vines (Vitis) have now been joined by the botanists
Virginian Creepers (Ampelopsis), and between the two groups it need
not be said what noble things they offer for garlanding trees, walls,
bowers, rocks, and banks. It cannot be said that we neglect these
Virginian and Japanese creepers, but the Vines are so far seldom well
used with us, although easy of cultivation.

There are seasons when shaded walks may be enjoyed, and
numbers of free-growing, climbing plants give an abundant and

lovely choice of living drapery for them, Aristo-
Pergolas. lochia, Wistaria, Virginian Creeper, rambling
Roses, Honeysuckles, Jasmines, and the free
Clematises doing well over such. In Italy and warm countries one
often sees in gardens the pergola—as the creeper-shaded walk is
called—serving the twofold purpose of supporting Grape Vines and
giving pleasant coolness during the summer heat. Asa rule, these
pergolas are rude trellis-work structures of wood, sometimes
supported by stone posts where these are at hand. "In the gardens
in the neighbourhood of Rome, Naples, and Florence there are
beautiful examples of the pergola—stately structures, the supports
of which are massive columns of stone covered and festooned
with Banksian Roses, Wistaria, Periploca, Clematises, Honeysuckles,
Passion Flowers, scarlet Trumpet Flowers, and other climbers
which form cool retreats in the hot days. But such pergolas
seldom occurred outside the gardens of the great villas, and near
humbler dwellings the pergola was usually a simple structure
made for the purpose of supporting the Grape Vine, and nearly
always pretty. :

These creeper-clad covered ways should usually lead to somewhere
and be over a frequented walk, and should not cut off any line of view
nor be placed near big trees, especially such trees as the Elm, whose
hungry roots would travel a long way to feed upon the good soil that
the climbers should be planted in. A simple structure is the best.
The supports, failing the Italian way of making posts of stone—also
seen, by the way, in gate-posts in Northern England—should be Oak
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tree stems, about g inches in diameter, let into the ground about 2
feet—the better if on a bed of concrete. The posts must be connected
and firmly secured to each other by long pieces along the sides,
while the top may be formed of smaller pieces to make a firm
structure. On no account let the “rustic” carpenter begin to adorn
it with the fantastic branchings he is so fond of.
Instead of trusting to wire and ugly posts or the many artificial
ways for supporting climbers, why should we not do as the Italians
and people of South Europe do, use living trees to
Trees for climbers. carry the Vine or climber. Weeping trees of
graceful leaf and form might be used in this
way with fine effect. Abroad they take for this purpose any kind
of tree which happens to be near and keep it within bounds, and
those who know our garden flora may select trees which, while
beautiful themselves, will not be much trouble to keep in bounds,
like the weeping Cherry, weeping Aspen, some Willows even, and
any light leaved weeping tree would be charming for its own sake
as well as for what it might carry. Some of them might even be
beautiful in flower, and there would be no trouble in getting creepers
to run over them.
When a quiet walk leads from one part of the garden to another,
and that walk is spanned at intervals with slender iron or other
light arches clothed with Honeysuckle, Clematis,
Light arches or Jasmine, it gives an added grace to the walk.
over walks.  This also is a delightful way of framing, so to
say, a flower border, the light arches springing
up from the line of the trellis, which should be used to cut off
the borders from the kitchen garden.
However rich we may be in perennial and shrubby climbers, we
must not forget the climbing things among annual and like plants
' to help us, especially for the smaller class of
Annual climbers. gardens and those in which we depend more
on annual flowers. Hedges of Sweet Peas there
are few things to equal; the fragile annual Convolvulus in many
colours are pretty for low trellises, the vigorous, herbaceous Bind-
weeds for rough places outside the flower garden. Most showy of
all annual climbers are the many Gourds, which, treated in a bold
way, give fine effects when trained over outhouses, sheds, or on
strong stakes as columns. The showy, annual, climbing Tropzolums,
as well as the brilliant herbaceous kinds, are most precious, and
Apios, Adlumia, Eccremocarpus, Maurandia, and Cobaza in mild
districts are among the plants that help us to make walls into
gardens. Nor must we forget the Hop, a vigorous, graceful
climber, of much value where well placed.
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This- way of growing fruit trees and shading walks is not often
seen, though few things would be prettier or more useful in gardens if
fruit trees of high quality were chosen. Although
Covered ways of in our gardens the shaded walk is not so necessary
fruit trees. as it is in Italy and Southern France, in hot
seasons shade is welcome in Britain; and, as in
many gardens we have four times as many walks as are needed,
there is plenty of room for covering some of them with fruit trees
which would give us flowers in spring, fruit in autumn, and light
shade. The very substance of which walks are made is often good
for fruit, and those who know the Apricot district of Oxfordshire
and the neighbouring counties may see how well fruit trees do in
hard walks. It is not only in kitchen and fruit gardens that their
shade might be welcome, but in flower gardens too, if we ever get
out of the common notion of a flower garden which insists on
everything being seen at one glance and the whole as flat and hard
as oilcloth.
In some old gardens there was a way of “plashing” trees over
walks—trees like the Lime, which grew so vigorously that they
had to be cut back with an equal vigour, this
Plashed alleys. leading in the end to ugliness in the excessive
mutilation of the trees. One result of the fre-
quent cutting was a vigorous summer growth of shoots, which
cast a dense shade and dripped in wet weather. The purpose of
such walks would be well fulfilled by training fruit trees over them,
as they are trees which much more readily submit to training and
give the light and airy shade which is best in our country. The
fruit trellis, whatever it is formed of, need not be confined to fruit
trees only, but here and there wreaths of Clematis or other elegant
climbers might vary the lines.
Those who live in sheltered valleys on warm soils, or among
pleasant hills above the line of hard frosts, may be so rich in ever-
greens that they will keep their walls for the
Evergreens as fairest of true climbers. But in cold, exposed,
climbers. and inland parts people are often glad to have"
. good evergreens on walls, even bushes not natur-
ally climbers in habit, such as the choicer evergreen Barberries,
Camellias on the north sides of walls, Azara, Escallonia, Cotoneaster,
and evergreen Euonymus. The Laurustinus, too, is charming on
many cottage walls in winter, and may escape there when it
would suffer in the open; the Myrtle is happy on walls in
southern districts, and even the Poet’s Laurel may be glad of
the shelter of a wall in the north. The evergreen Magnolia,
which in warmer Europe is a standard tree, in our country must
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usually be grown on walls, even in the south, and there is no finer
picture than a good tree of Magnolia on a house. The beautiful
Ceanothus of the Californian hills often keep company with these
evergreens on walls; but even in the warmer soils of the home
countries they are tender, and their delicate sprays of flowers are
much less frequently seen with us than in France, although we
cannot resist trying them on sunny walls, and on chalky and sandy
soils they have better chances.

Apart from true shrubs used as evergreens, so frequently seen in
Britain, we have some natural evergreen climbing plants for walls,
first of all being our native Ivy, in all its beautiful forms, and of
varied use for walls, houses, borders, screens, and even summer-houses
and shelters. How much better to make bowers in the garden of
Ivy, as a living roof, than of rotten timber, straw, or heath! If we
make a strong and enduring framework, and then plant the Ivy well,

“we soon get a living roof, which, with little care, will last for many
years and always look well.

Before the Royal Horticultural Society, and under its auspices,
Mr Jackman gave a lecture on “Fallacies as to the Clematis,” in

which he supported the practice of grafting the
Loss of the Clematis, which has already cleared the gardens
Clematis in of Europe of the most beautiful of the climbers
gardens. of the northern world. In that lecture there was
no word said as to the Clematises of Japan and

China on their natural roots, either in nature or cultivation.

In clearing up this question, the first thing to do is to state a few
facts about which there can be no dispute among any who are in-
terested. The first is the extraordinary beauty of the plants. No
conservatory or greenhouse in Europe shelters any plant so graceful
in habit or so fine in colour of flowers. Added to this is the precious
quality of hardiness and power to resist the rainstorms of our isles.
I have grown every obtainable kind in various positions, and never
lost a plant from cold. When day after day in July my Roses became
bags of ugly mould, and even native plants were sickened by the rain
day and night, the large Clematises, on their natural roots, suffered
not the slightest injury from the storms.

The next fact, of which there can be no doubt, is that the gardens
of Britain and of France have been robbed of the most beautiful race

of climbers of the northern world. Large gardens,

The loss. with every advantage of site, soil, and air, are quite

bare of them. It is not only in our country this

loss has arisen through mistaken ways of increasing the plants. It is
so everywhere in France, where we may see in the great nurseries at
Orleans and Angers masses of the finest Clematises huddled together
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in pots, but never a plant on its natural roots. If one asks any
question as to the diseases of the plants, only guesses are given. The
loss to the trade is great. To suppose that clever propagators could
not increase these hardy climbers in the natural way is absurd. The
final test of the practice is not in the nursery, but in the grounds of
the buyers of the plants. Any practice of increase which drives plants
out of general cultivation is a loss to the trade as well as to the
planter. From experiments carried on for many years here I have
proved that the cause of the loss is the unnatural practice of grafting
these plants.
After the grafting, a mistake is made in setting the plants out
fully exposed to the sun. The nature of the Clematis in the wild
state is to run over bushes and copses, as one may
Grafting not the see on the shores of Northern Africa. So if we
only cause. plant beneath a bush a little shade is afforded, and
though the growth is not so free as when the plants
are set apart, the life of the plant is longer and the effect is more
beautiful. Lastly, more dangerous than eelworms and fungi are slugs,
which bark the fragile stems as far up as they can get, and that means
the death of the shoot in summer, but not the death of the plant if on
its own roots. Lawn-mower, hoe, or rake may smash the delicate
stems if the plants are set out singly, especially if grafted, as the
union of the choice variety and the wild stock used is often fragile,
whereas the plant on its natural roots never is. On hot, sunny days
partial loss occurs by shoots dying off, but when on its own roots we
do not lose the plant.
The rest is the story of my planting and success here by following
a completely different way from the common one. It at first struck
me that the grafting of plants of different species
The test. was not always justified in results. In the nursery
practice the rule is to work the Clematis of Japan
on the toughest and most vigorous climber of our chalk hills—a
wholly different plant and from a different country—and, therefore,
there might be a cause of death through the sap arising at different
times in the two plants in the spring of the year. The next thing was
to test the matter by planting—not an easy matter, as in every
nursery there were only the grafted plants, and, like so many others,
[ lost many. At the same time, there was evidence in many places
that the Indian Mountain Clematis and other wild kinds, which are
grown on their natural roots, are vigorous climbers. The stool ground
in which the old nurserymen layered their plants was done away with
in favour of the new way of buying stocks by the thousand with no

thought as to the result to the planter.
In only one nursery in France—that of the late Ferdinand Jamin,
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of Bourg-la-Reine, Seine, a much-trusted French nurseryman—did [
find the stools of Clematis, the little plants simply layered into pots
set around the old plants in the open air. I had many of these, and
never failed with them.

At home I often bought batches of plants of the best kinds from
nurseries of good repute. On examination they were all found to be
grafted on C. Vitalba of the Wiltshire and Surrey hills. The roots of
every plant were washed out, and the dark roots of the native kind,
an ugly mass, with above it a few roots of the true plants striving to
make way, were found. The latter were carefully saved for planting,
and the former, with the stock, cut off and thrown away.

I have planted the very finest kinds in every sort of position, some
in the hedgerow, round an orchard, in open ground, and in close shade

of trees and shrubs, and in spite of the surgical

Ungrafted plants ©peration of cutting off the stock described above,

in every sort of have had success in all. With the plants from

position. cuttings, layers, or seedlings there is no risk. Is

there any sound reason for grafting a plant so easy

to raise from layers as the Clematis? There is none, either as to
tenderness or difficulty of increase.

M. F. Morel, who condemns the use of our common wild kind, uses
as a stock C. Viticella, which I think is not the best way ; the union

arising is too fragile. I have had many plants

Grafting on  from M. Morel, and hope to have many more, but I

Viticella. have lost some grafted plants, whereas I never lost
one of the layered plants. :

In dense planting among shrubs any malady is seen but rarely.
Many of my plants have borne hundreds of flowers for years, and are,
even now, in perfect health. As to Mr Jackman’s repeated statement
that the scion absorbs the stock or gets rid of it, any one who buys a
batch from a nursery and takes the trouble to examine the roots will
find the two sets of roots in action.

Every season I buy batches of plants, and the first thing I do is
to take them to a tank and wash out the roots; the “wig” of the
native stock is always there.

It was thought that calcareous soil was a need, no doubt arising
from the fact that our native species abounds on the chalk hills, but

for the Japanese Clematis chalk is not needed.

Soil. The plants may grow in calcareous soil, but so they

do in sandy loam. If anything is helpful in plant-

ing a Clematis itis plenty of sharp sand. We never give either
mulch or special fertiliser—none is needed.

Having proved beyond a doubt the vigour and beauty of naturally-

grown plants, my next step was to bring them into the flower
F
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garden—their- right place, though from gardens they are generally

excluded. So they were planted on tripods, pergola, wall, and
Oak fence as a background to the mixed

The Clematis in border, and on almost every surface at hand.

the flower garden. And all these places they adorn from early
summer to mid-autumn. ,

In only one nursery in Surrey have I recently found some Clem-

atis not grafted and was glad to find the plants without a vestige of

the ugly black w1g of the roots of the wild kind.

Increase. The best way in the nursery of the future is to

layer the plant in the stock ground, pegging down

the shoots in little pots set around the mother plant. I am writing

to my friend Morel, who has raised a number of distinct and lovely

forms, to beg him to increase his plants in this way, which gets rid of

the fog of guessings about the supposed disease of plants that only
ask to be allowed to grow on their own roots.

Miss Willmott tells me she raises Clematis easily from cuttings.
From seed of the nobler kinds it is well to raise varieties of merit,
though the seed is slow to germinate. The wild species come freely
from seed. I sowed the Virgin’s Bower (C. Viticella) out of hand
when forming a new live fence around an orchard, and there it
has been ever since, throwing a lace-work of delicate form and
flowers over the fence. (The author, in Gardeners’ Chronicle,
26th October 1918.)

There is no more need to graft a Clematis than to graft a Rasp-
berry. It is a short-sighted practice which has driven the loveliest
of all hardy climbers from the gardens of Europe. On the contrary,
both as to root and branch, they are among the most vigorous of
hardy climbers. In the loss of Rhododendrons by thousands on the
ponticum type on which they were grafted, the planter has the
satisfaction of seeing the bloom of his favourite for a few years before
it gives up the ghost. In the Clematis even this poor satisfaction is
denied him, and in large gardens, with every advantage of soil and
climate, they are often unseen.

There is scarcely any limit to the different uses that plants
of a cllmbmg or rambling habit may be put to, for many of them

are extremely beautiful when eémployed for the

Some climbing  draping of arbours, pergolas, or even living trees,

and wall plants. while for hiding unsightly fences or clothing

sloping banks, the more vigorous kinds are well

adapted. For draping buildings or furnishing walls there is a great
variety of plants, either quite hardy or sufficiently tender to need
the protection of a wall in order to pass through an ordinary winter
without much injury. The majority of those enumerated below are
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hardy enough to succeed as wall plants in any part of England,
while a few are adapted only for particularly mild districts.

Those plants marked with an asterisk are either half-hardy or require some
slight protection. in cold districts or special care in some cases.

Abelia Celastrus Exochorda Lycium Ribes
Abutilon Chimonanthus Exogonum Magnolia Roses
Actinidia Choisya Forsythia * Mandevilla Rubus
Adlumia Clematis Fremontia Maurandya Schizandra
Akebia Clianthus Fuchsia Menispermum Schizophragma
* Aloysia Cocculus Garrya * Mitraria Smilax

Apios Convolvulus Grevillea Mubhlenbeckia Solanum
Aristolochia Cotoneaster Hedera Myrtus * Sollya

Azara Crataegus Illicium Paliurus Stauntonia

* Berberidopsis Cydonia 1ndigofera * Passiflora Stuartia
Berberis Desfontainea Jasminum Periploca * Thunbergia
Bignonia Eccremocarpus Kerria Physianthus Tropzolum
Buddleia Edwardsia * Lapageria Piptanthus Vitis (now including
Calystegia * Embothrium * Lardizabala * Pittosporum Ampelopsis)
Camellia Escallonia Leptosperinum Pueraria Wistaria

* Carpenteria Eucryphia Lonicera * Punica Xanthoceras
Leanothus Euonymus Lophospermum Rhus

Akebia quinata.



CHAPTER X.

ALPINE FLOWER, ROCK, AND WALL GARDENS.

ALPINE plants grow naturally on high mountains, whether they
spring from sub-tropical plains or green northern pastures. Above
the cultivated land these flowers begin to occur on moorland and in
the fringes of the hill woods; they are seen in multitudes in the
broad pastures with which many mountains are robed, enamelling
their green, and where neither grass nor tall herbs exist; where
mountains are crumbled into slopes of shattered rock by the con-
tending forces of heat and cold; even there, amidst the glaciers,
they spring from the ruined ground, as if the earth-mother had sent
up her loveliest children to plead with the spirits of destruction.

Alpine plants fringe the fields of snow and ice of the mountains,
and at such elevations often have scarcely time to flower before
they are again buried deep in snow. Enormous areas of the earth,
inhabited by alpine plants, are every year covered by a deep bed of
snow, and where tree or shrub cannot live from the intense cold a
deep mass of down-like snow falls upon alpine plants, like a great
cloud-borne quilt, under which they rest safe from alternations of frost
and biting winds with moist and spring-like days as in our green
winters.

But these conditions are not always essential for their growth, in
a cool, northern country like ours. The reason that alpine plants

abound in high regions is because no taller vegetation can exist
84



ALPINE FLOWER, ROCK, AND WALL GARDENS. 85

there; were these places inhabited by trees and shrubs, we should
find fewer alpine plants among them; on the- other hand, were no
stronger vegetation found at a lower elevation, these plants would
often appear there. Also, as there are few hard and fast lines in
Nature, many plants found on the high Alps are also met with in
rocky or barish ground at much lower elevations. Gentiana verna,
for example, often flowers very late in summer when the snow
thaws on a very high mountain; yet it is also found on much
lower mountains, and occurs in England and Ireland. In the close
struggle upon the plains and low, tree-clad hills, the smaller species
are often overrun by trees, trailers, bushes, and vigorous herbs, but,
where in far northern and high mountain regions these fail from the
earth, the lovely alpine flowers prevail.

Alpine plants possess this charm, and include things widely
different :—tiny orchids, tree-like moss, and ferns that peep from

crevices of alpine cliffs, often so small that they

Charm of end- seem to cling to the rocks for shelter, not daring

less variety.  to throw forth their fronds with airy grace;

bulbous plants, from Lilies to Bluebells ; evergreen

shrubs, perfect in leaf and blossom and fruit, yet so small that a

finger glass would make a house for them ; dwarfest creeping plants,

spreading over the brows of rocks, draping them with lovely colour ;

Rockfoils and Stonecrops no bigger than mosses, and, like them,

mantling the earth with green carpets in winter, and embracing
nearly every type of the plant-life of northern lands.

In the culture of these plants, the first thing to be remembered is
that much difference exists among them as regards size and vigour.
We have, on the one hand, a number of plants that merely require
to be sown or planted in the roughest way to flourish—Arabis and
Aubrietia, for example; and, on the other, there are some kinds,
like Gentians and the Primulas of the high Alps, which are
rarely seen in good health in gardens, and it is as to these that
advice is chiefly required. Nearly all the misfortunes which
these little plants have met with in our gardens are due to a false
conception of what a rock garden ought to be, and of what the
alpine plant requires. It is too often thought that they will do
best if merely raised on tiny heaps of stones and brick rubbish,
such as we frequently see dignified with the name of “rockwork.”
Mountains are often “bare,” and cliffs devoid of soil; but we must
not suppose that the choice jewellery of plant-life scattered over the
ribs of the mountain lives upon little more than the air and the
melting snow. Where else can we find such a depth of stony soil
as on the ridges of shattered stone and grit flanking some great
glacier, stained with tufts of crimson Rockfoil? Can we gauge the
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depth of that chink from which peep tufts of the beautiful little
Androsace helvetica, which for ages has gathered the crumbling grit,
into which the roots enter so far that we cannot dig them out? And
if we find plants growing from mere cracks without soil, even then the
roots simply search farther into the heart of the flaky rock, so that
they are safer from drought than on the level ground.

We meet on the Alps plants not more than an inch high firmly
rooted in crevices of slaty rock, and by knocking away the sides from

bits of projecting rock, and laying the roots quite
Natural conditions. bare, we may find them radiating in all directions -

against a flat rock, some of the largest perhaps
more than a yard long. Even smaller plants descend quite as deep,
though it is rare to find the texture and position-of the rock such
as will admit of tracing them. It is true we occasionally find in
fields of flat, hard rock hollows in which moss and leaves have
gathered, and where, in a depression of the surface, without an outlet
of any kind, alpine plants grow freely; but in droughts they are
just as liable to suffer from want of water as they would be in
our plains. On level or sloping spots of ground in the Alps the
earth is of great depth, and, if it is not all earth in the common
sense of the word, it is more suitable to the plants than what we
commonly understand by that term. Stones of all sizes broken
up with the soil, sand, and grit prevent evaporation; the roots lap
round them, follow them down, and in such positions they never
suffer from want’ of moisture. It must be remembered that the
continual degradation of the rocks effected by frost, snow, and
heavy rains in summer serves to “earth up,” so to speak, many
alpine plants.

In numbers of gardens an attempt at “rockwork ” has been made ;
but the result is often ridiculous, not because it is puny when com-
pared with Nature’s work, but because it is generally so arranged
that rock-plants cannot exist upon it. The idea of rockwork first
arose from a desire to imitate those natural croppings-out of rocks
which are often half covered with dwarf mountain plants. The con-
ditions which surround these are rarely taken into account by those
who make rock gardens. In moist districts, where rains keep porous
stone in a humid state, this straight-sided rockwork may support a
few plants, but in the larger portion of the British Isles it is useless
and ugly. It is not alone because they love the mountain air
that the Gentians and such plants prefer it, but also because the
great elevation is unsuitable to coarser vegetation, and the alpine
plants have it all to themselves. Take a patch of Silene acaulis,
by which the summits of some of our highest mountains are sheeted
over, and plant it 2,000 feet lower down in the suitable soil, keeping
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it moist and free from weeds, and it will grow well; but leave it to
Nature, and the strong herbs will soon cover it, excluding the light
and killing it.
The part of the gardens around the rock garden should be pictur-
esque, and, in any case, be a quiet, airy spot with as few jarring
points as may be. No tree should be in the rock
Position of rock garden; hence a site should not be selected where
garden. it would be necessary to remove favourite trees.
The roots of trees would find their way into the
masses of good soil for the alpine flowers, and soon exhaust them.
Besides, as these flowers are usually found on treeless wastes, it is
best not to place them in shaded places.
As regards the stone to be used, sandstone or millstone grit
would perhaps be the best; but it is seldom that a choice can be
made, and almost any kind of stone will do, from Kentish rag to

Wrong way of forming rock garden. Right.

limestone. Soft and slaty kinds and others liable to crumble away
should be avoided, as also should magnesian limestone. The stone of
the neighbourhood should be adopted, for economy’s sake, if for no
other reason. Wherever the natural rock crops out, it is sheer
waste to create artificial rockwork instead of embellishing that which
naturally occurs. In many cases nothing would be necessary but to
clear the ground, and add here and there a few loads of good soil
with broken stones to prevent evaporation, the natural crevices and
crests being planted where possible. Cliffs or banks of chalk, as well
as all kinds of rock, should be taken advantage of in this way;
many plants, like the dwarf Hairbells and Rock Roses, thrive in such
places. No burrs, clinkers, vitrified matter, portions of old arches
and pillars, broken-nosed statues, etc., should ever be seen in a garden
of alpine flowers. Never let any part of the rock garden appear as
if it had been shot out of a cart. The rocks should all hav? ’Fheir
bases buried in the ground, and the seams should not be visible ;
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wherever a vertical or oblique seam occurs, it should be crammed
with earth, and the plants put in with the earth will quickly
hide the seam. Horizontal fissures should be avoided as much as
possible. No vacuum should exist beneath the surface of the soil
or surface-stones, and the brokén stone and grit should be so
disposed that there are no hollows. Myriads of alpine plants have
been destroyed from the want of observing this precaution, the
open crevices and loose soil allowing the dry air to destroy the alpine
plants in a very short time, and so one often sees what was meant
for a “rock garden” covered with weeds and brambles.

No walk with regularly trimmed edges should come near the
rock garden. This need not prevent the presence of good walks

through or near it, as by allowing the edges of the
Walks. walk to be broken and stony, and by encourag-
ing Stonecrops, Rockfoils, and other little plants
to crawl into the walk at will, a pretty margin will result. There
is no surface of this kind that may not be thus adorned. Violets,
Ferns, Forget-me-nots, will do in the shadier parts, and the Stone-
crops and many others will thrive in the full sun. The whole of
the surface of the alpine garden should be covered with plants as
far as possible, except a few projecting points. In moist districts,
Erinus and the Balearic Sandwort will grow on the face of the rocks;
and even upright faces of rock will grow a variety of plants. Regular
steps should never be in or near the rock garden. Steps may be made
quite picturesque, and even beautiful, with Violets and other small
plants jutting from every crevice ; and no cement should be used.

In cases where the simplest type of rock garden only is attempted,
and where there are no steps or rude walks in the rock garden, the
very fringes of the gravel walks may be graced by such plants as the
dwarfer Stonecrops. The alpine Toadflax is never more beautiful
than when self-sown in a gravel walk. A rock garden so made that
its miniature cliffs overhang is useless for alpine vegetation, and all
but such wall-loving plants as Corydalis lutea soon die on it. The
tendency to make it with overhanging “peaks” is often seen in the
cement rock gardens now common.

The great majority of alpine plants thrive best in deep soil.
In it they can root deeply, and when once rooted they will not

suffer from drought, from which they would

Soil. quickly perish if planted in the usual way.

Three feet deep is not too much for most kinds,

and in nearly all cases it is a good plan to have plenty of broken
sandstone or grit mixed with the soil. Any free loam, with plenty
of sand or broken grit, will suit most alpine plants. But peat is
required by some, as, for example, various small and brilliant rock-
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plants like the Menziesia, Trillium, Cypripedium, Spigelia, and a
number of other mountain and bog-plants. Though the body of
the soil may be of loam, it is well to have a few masses of peat
here and there. This is better than forming all the ground of good
loam, and then digging holes for the reception of small masses of
peat. The soil of some portions might also be chalky or calcareous,
for the sake of plants that are known to thrive best on such forma-
tions, like the Milkworts, the Bee Orchis, and Rhododendron
Chamacistus. Any other varieties of soil required by particular
kinds can be given as they are planted.

It is not well to associate a small lakelet or pond with the rock
garden, as is frequently done. If a picturesque piece of water can
be seen from the rock garden, well and good ; but water should not,
as a rule, be closely associated with it. In places of limited extent,
water should not be thought of.

In the planting of every kind of rock garden, it should be
remembered that a// the surface should be planted. Not alone on
slopes, or favourable ledges, or chinks, should we see this exquisite
plant-life, as many rare mountain species will thrive on the less
trodden parts of footways ; others, like the two-flowered Violet, seem
to thrive best in the fissures between steps; many dwarf succulents
delight in gravel and the hardest soil. »

In cultivating the very rarest and smallest alpine plants, the
stony, or partially stony, surface is to be preferred. Full exposure is
necessary for very minute plants, and stones are useful in preventing
evaporation and protecting them in other ways.

Few have much idea of the number of alpine plants that may
be grown on fully exposed ordinary ground. But some kinds
require care, and there are usually new kinds coming in, which, even
if vigorous, should be kept apart for a time. Therefore, where the
culture of alpine plants is entered into with zest, there ought to be
a sort of nursery spot on which to grow the most delicate and rare
kinds. It should be fully exposed, and sufficiently elevated to secure
perfect drainage.

The increased interest in rock gardening of recent years has
led to much work of this kind being done throughout the country,

and without good results from an artistic point

Il-formed rock of view. The rock gardens are not right in

gardens. structure. If they were good for the life of plants

one might pass over their other defects, but when

made, as they often are, of cement, and even of natural stone

so that the plants grow with great difficulty, owing chiefly to the

stones overhanging so as to leave dry and dusty recesses, the
result is bad.
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“In the present state of the art of garden design, rock gardens are
formed mainly by nurserymen ; these are not men who, as a rule, by
the very nature of their business, can give much attention to the study
of rocks in natural situations, or learn how the different strata crop
out in the ways most happy for vegetation, without which study we
think no good work in this way is possible. Simplicity is rarely
thought of, or of the rock coming out of the ground in any pretty
way, of which we may see numerous examples in upland moors
in England, even without going to the Alps. On the contrary,
we see pretentious rickety piles of stone on stone, with pebbles
between to keep the big ones up, and forty stones where seven would
be enough.

One of the commonest mistakes is piling stone upon stone in
such a way that there is no room for grouping anything. If one
were to take five or six of the stones one sees in a rock garden,
and simply lay them with the prettiest and most mossy sides
showing out of the bank in the right kind of earth, one would get
a better place for plants than a rock garden made, it may be, of
many tons of stone could give, because then we should have room
to group and mass them without which no good effect is possible.

The common “rockery,” like the common mixed border, is an
incoherent muddle, and can scarcely be anything else so long as the
present plan is followed. The plants hate it, and in effect it is very
like the rows of false teeth in the dentists’ shops. We should seek
gardens of alpine flowers, with here and there a mossy stone
showing modestly among them-—not limiting one’s efforts to any
one idea, but beginning at least with simplicity of effect. Then
groups and carpets of rock plants would be easy to form, and their
culture would be easier in every way.

Whoever started the idea of the use of the refuse of the brickyard
to form the rock garden was no friend of the garden, as alpine flowers

do not thrive on masses of vitrified brick rubbish.

Refuse brick  And these brick rubbish horrors are put up with

“rockeries.”  overhanging brows so that a drop of moisture

cannot get to the plants, and a dry wind can
sweep through them as easily as through a grill. If the practice
were confined to cottages near brickfields it would not much
astonish us; but in Dulwich Park several thousand tons of it have
been put about under the pretence of making rock gardens, and
also at Waterlow Park, Highgate, which was once a pretty and
varied piece of ground. If the County Council waste money in
this way, we cannot perhaps wonder so much at the owners of villas
doing it, but in any case it is ugly and disgraceful in a garden.

Artificial rock is formed now and then in districts where the
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natural rock is beautiful, as in the country round Tunbridge Wells.
Why anybody should bring the artificial rockmaker into a gar-
den or park where there is already fine natural

Mispiaced beautiful rock it is not easy to see. Also, in certain
artificial rock. districts, it is a mistake to place this artificial rock
under conditions where rock of any kind does

not occur in nature. It would be much better, as far as alpine and
rock plants are concerned, to dispense with much of this ugly artificial
rockwork, and take advantage of the fact that many of these plants
grow perfectly well on raised borders and on fully exposed low banks.

Many vigorous alpine flowers will do perfectly well on level ground
in our cool climate, if they are not overrun by coarser plants.

Where there are natural rocks or good artificial
Alpine plants ones it is best to plant them properly; but
grouped. people who are particular would often be better
without artificial “rockwork” if they wished to
grow these plants in simpler ways. There is not the slightest
occasion to have what is called “rockwork” for these flowers. I
do not speak only of things like the beautiful Gentianella, which
for many years has been grown in our gardens, but of the Rock-
foils, the Stonecrops, and the true alpine plants in great numbers.
Then, for the sake of securing the benefits of the refreshing rains,
it would often be best, in the south of England at least, to avoid
the dusty pockets hitherto built for rock flowers.

The next point is the great superiority of natural grouping over
the botanical or labelled style of little single specimens of a great
number of plants. In a few yards of border, in the ordinary way,
there would be fifty or more kinds, but nothing pretty for those who
have ever seen the beautiful mountain gardens. Many rightly con-
tend that, in a sense, Nature includes all, and that therefore the
term “natural” may be misapplied, but it is a perfectly just one
when used in the sense of Nature’s way of arranging flowers as
opposed to the lines, circles, and other set patterns so commonly
followed by man. Through bold and natural grouping we may get
fine colour without a trace of formality. But most gardeners find it
difficult to group in this natural way, because- so used to setting
things out in straight lines. A little attention to natural objects
will help us to get away from set patterns, and let things intermingle
here and there and run into each other to form groups such as we
may see among the rocks by alpine paths. After a little time the
plants themselves begin to help us, and an excellent way is, if a
number of plants are set out too formally—as in most cases they
are—to pull up a number here and there, replanting them on the
outer fringes of the groups or elsewhere.
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Those who have observed alpine plants must have noticed in
what arid places many flourish, and what fine plants may spring
from a chink in a boulder. They are often stunted

Wall gardens. and small in such crevices, but longer-lived than

when growing upon the ground. Now, numbers
of alpine plants perish if planted in the ordinary soil of our gar-
dens from over-moisture and want of rest in winter. But if
placed where their roots are dry in winter, they may be kept in
health. Many plants from countries a little farther south than our
own, and from alpine regions, will find on walls, rocks, and ruins
that dwarf, sturdy - growth which makes them at home in our
climate. There are many alpine plants now cultivated with
difficulty in frames that may be grown on walls with ease.

In garden formation, especially in sloping or diversified ground,
what is called a dry wall is often useful, and
may answer the purpose of supporting a bank
‘or dividing off a garden quite as well as
masonry. Where the stones can be got easily,
men used to the work will often make gently
“battered” walls which, while fulfilling their
object in supporting banks, will make homes for
many plants which would not live one winter
J\3 on a level surface in the same place. In my

Pansy on brick wall. own garden I built one such wall with large

blocks of sandstone laid on their natural “ bed,”
the front of the stones almost as rough as they come out, and
chopped nearly level between, so that they lie firm and well. No
mortar was used, and as each stone was laid slender rooted alpine
and rock plants were placed along in lines between with a sprinkling
of sand or fine earth enough to slightly cover the roots and aid
them in getting through the stones to the back, where, as the wall was
raised, the space behind it was packed with gritty earth. This the
plants soon found out and rooted firmly in. Even on old walls made
with mortar rock plants and small native ferns very often establish
themselves, but the “dry ” walls are more congenial to rock plants,
and one may have any number of beautiful alpine plants in perfect
health on them. ;

One charm of this kind of wall garden is that little attention is
required afterwards. Even on the best rock gardens things get over-
run by others, and weeds come in; but in a well-planted wall we may
leave plants for years untouched beyond pulling out any interloping
plant or weed that may happen to get in. So little soil, however, is
put with the plants that there is little chance of weeds. If the stones
were stuffed with much earth weeds would get in, and it is best to
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have the merest dusting of soil with the roots, so as not to separate
the stones, but let each one rest firmly on the one beneath it.

Almost the whole of the beautiful rock and alpine flowers may
be trusted to do well in this way, such things as Arabis, Aubrietia,
and Iberis being among the easiest to grow; but as these can be
grown without walls it is hardly worth while to put them there,
pretty as some of the newer forms of the Aubrietia are. Between
these stones is the very place for mountain Pinks, which thrive

Androsace. Chaddlewood, Plympton.

better there than on level ground ; the dwarf alpine Hairbells, while
the alpine Wallflowers and creeping rock plants, like the Toad Flax
(Linaria), and the Spanish Erinus, are quite at home there. The
Gentianella does very well on the cool sides of such walls, and
we get a different result according to the aspect. All our little pretty
wall ferns, now becoming so rare where hawkers abound, do perfectly
on such rough walls, and the alpine Phloxes may be used, though
they are not so much in need of the comfort of a wall as the European
alpine plants, the Rocky Mountain dwarf Phloxes being very hardy
and enduring in our gardens on level ground. The advantage of the
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wall is that we can grow things that would perish on level ground
owing to excitement of growth in winter, or other causes. The Rock-
foils are charming on a wall, particularly the silvery kinds, and the
little stone covering sandwort (A. balearica) will run everywhere over
such a wall. Stonecrops and Houseleeks would do too, but are easily
grown in any open spot of ground. In many cases the rare and
somewhat delicate Alpines, if care be taken in planting, would do far
better on such a wall than as they are usually cultivated. Plants like
Thymes are quite free in such conditions, though it may be too free
for the rare kinds; also the Alpine Violas, and any such pretty
rock creepers as the blue Bindweed of North Africa.

There is in fact no limit to the beauty of rock and alpine flowers
we may enjoy on the rough wall so often and most easily made
about gardens in rocky and hilly districts, dressed or expensive
stone not being needed. In my own garden there are three wholly
different kinds of walls thick set with plants; and the easiest way to
the enjoyment of the most interesting and charming of the mountain
flowers of the north is by the aid of walls.

ALPINE AND ROCK PLANTS FOR BRITISH GARDENS.

Where the name of a large and varied family is given as in Phlox, Iris,
Rhododendron, Pentstemon, Salix Antirrhinum, it is the alpine, or dwarf mountain
kinds, that are meant.

Aczna Chimaphila Globularia Myosotis Sanguinaria
Acantholimon Colchicum Helianthemum Narcissus Saponaria
Achillea Cornus Helleborus Nertera Saxifraga
Acis Coronilla Houstonia (Enothera Scilla
Zthionema Crocus Hutchinsia Omphalodes Sedum
Alyssum Cyclamen Hyacinthus Ononis Sempervivum
Andromeda Cypripedium Iberis Onosma Senecio
Androsace Daphne Iris Ophrys Silene
Anemone Dianthus Isopyrum Orchis Smilacina
Antennaria Diapensia Jasione Orobus Soldanella
Anthyllis Dodecatheon Leiophyllum Oxalis Spigelia
Aquilegia Draba Leontopodium Papaver Statice
Arabis Dracocephalum Leucojum Parnassia Thalictrum
Arenaria Dryas Linaria Petrocallis Thlaspi
Armeria E Epigza Linnza Phlox Thymus
Asperula Erigeron Linum Polemonium Trientalis
Astralagus Erinus Lithospermum Polygala Trillium
Aubrietia Erodium Loiseleuria Potentilla Triteleia
Bellis Erpetion Lychnis Primula ‘Tulipa
Bryanthus = Erysimum T.ycopodium Puschkinia Tunica
Bulbocodium Erythronium Mazus Pyrola Vaccinium
‘Calandrinia Galanthus Meconopsis Pyxidanthera Veronica
Campanula Gaultheria Menziesia Ranunculus Vesicaria
Cardamine Genista Mertensia Rhexia Viola
«Cerastinm " Gentiana Muscari Rhododendron Waldsteinia

Cheiranthus Geranium
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Poet's Narcissus in the grass at Belmont, Ireland.

CHAPTER XI.

THE WILD GARDEN.

O universal Mother, who dost keep
From everlasting thy foundations deep,
Eldest of things, Great Earth, I sing of thee.

IN a rational system of flower gardening one of the first things to
do is to get a clear idea of the aim of the “ Wild Garden.” When
I began to plead the cause of the innumerable hardy flowers against
the few tender ones put out in a formal way, the answer sometimes
was, “ We cannot go back to the mixed border”—that is to say,
to the old way of arranging flowers in borders. Thinking, then,
much of the vast world of plant beauty shut out of our gardens
by the “system” then in vogue, I was led to consider the ways in
which it might be brought into them, and of the “ Wild Garden” as a
home for numbers of beautiful hardy plants fromn other countries which
might be naturalised, with very little trouble, in our gardens, fields, and
woods—a world of delightful plant beauty that we might make happy
around us, in places bare or useless. I saw that we could grow thus
not.only flowers more lovely than those commonly seen in what is
called the flower garden, but also many which, by any other plan, we

should have little chance of seeing.
The term “Wild Garden” is applied to the placing of perfectly

95
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hardy exotic plants in places where they will take care of themselves.
It has nothing to do with the “ wilderness,” though it may be carried
out in it. It dees not necessarily mean the picturesque garden, for
a garden may be picturesque and yet in every part the result of
ceaseless care. What it does mean is best explained by the winter
Aconite flowering under a grove of naked trees in February; by
the Snowflake abundant in meadows by the Thames; and by the
Apennine Anemone staining an English grove blue. Multiply these
instances by adding many different plants and hardy climbers from
countries as cold as our own, or colder, and one may get some idea
of the wild garden. Some have thought of it as a garden allowed to
run wild, or with annuals sown promiscuously, whereas it does not
meddle with the flower garden proper at all.
I wish the idea to be kept distinct from the various important
phases of hardy plant growth in groups, beds, and borders, in which
. good culture may produce many happy effects ; from the rock garden
or borders reserved for choice hardy flowers; from growing hardy
plants of fine form ; from the ordinary type of spring garden. In the
smaller class of gardens there may be little room for the wild garden,
but in the larger gardens, where there is often ample room on the
outer fringes of the lawn, in grove, park, copse, or by woodland walks
or drives, new and beautiful effects may be created by its means.
Among reasons for advocating this system are the following :—
I. Because many hardy flowers will thrive better in rough places than
ever they did in the old border. Even small ones
Reasons for it. like the lvy-leaved Cyclamen, are naturalised and
spread all over the mossy surface of woods.
2. Because, in consequence of plant, fern and flower and climber,
grass, and trailing shrub, relieving each other, they will look infinitely
better than in stiff gardens. 3. Because no ugly effects will result
from decay and the swift passage of the seasons. In a semi-wild
state the beauty of a species will show in flowering time; and
when out of bloom they will be succeeded by other kinds, or lost
among the numerous objects around. 4. Because it will enable us
to grow many plants that have never yet obtained a place in our “ trim
gardens "—multitudes that are not showy enough to be considered
worthy of a place in a garden. Among the plants often thought
unfit for garden cultivation are a number like the coarser American
Asters and Golden Rods, which overrun the choicer border-flowers
when planted among them. Such plants would be quite at home in
neglected places, where their blossoms might be seen in due season.
To these might be added plants like the winter Heliotrope, and
many others, which, while interesting in the garden, are apt to spread
so rapidly as to become a nuisance. 5. Because in this way we may
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settle the question of spring flowers, and the spring garden, as well
as that of hardy flowers generally ; and many parts of the grounds
may be made alive with spring flowers, without in the least interfering
with the flower garden itself. The blue stars of the Apennine
Anemone will be seen to greater advantage when in half-shady places,
under trees, or in the meadow grass, than in any flower garden, and
this is but one of many of sweet spring flowers that will succeed in
like ways.

Perhaps an example or two of what has already been done
with Daffodils and Snowdrops may serve to show the way, and

explain the gains of the wild garden, and there is

Narcissi in the 10 more charming flower to begin with than the

wild garden.  Narcissus, which, while fair in form as any Orchid

or Lily of the tropics, is as much at home in

our climate as the Kingcups in the marsh and the Primroses in the

wood. And when the wild Narcissus comes with these, in the

woods and orchards of Northern France and Southern England it

has also for companions the Violet and the Cowslip, hardiest children

of the north, blooming in and near the still leafless woods. And this

fact should lead us to see that it is not only a garden flower we have

here, but one which may give glorious beauty to our woods and fields
and meadows as well as to the pleasure grounds.

In our country in a great many places there is plenty of room to
grow them in other ways than in the garden proper, and this not
merely in country seats, but in orchards and cool meadows. To
chance growth in such places we owe it already that many Narcissi
or Daffodils which were lost to gardens, in the period when hardy
plants were wholly set aside for bedding plants, have been preserved
to us, at first probably in many cases thrown out with the garden
refuse. In many places in Ireland and the west of England Narcissi
lost to gardens have been found in old orchards and meadows.

Three months after our native kind has flowered in the weald
of Sussex and in the woods or orchards of Normandy, many
of its allies are beneath the snow in the mountain valleys of Europe,
waiting till the summer sun melts the deep snow. On a high plateau
in Auvergne I saw many acres in full bloom on July 16, 1894, and
these high plateaux are much colder than our own country generally.
Soils that are cool and stiff and not favourable to a great variety
of plants suit Narcissi perfectly. On the cool mountain marshes and
pastures, where the snow lies deep, the plant has abundance of
moisture—one reason why it succeeds better in our cool soils. In
any case it does so, and it is mostly on dry light soils that Narcissi
fail to succeed. Light, sandy or chalky soils in the south of England
are useless, and Narcissus culture on a large scale should not be

G



98 THE ENGLISH FLOWER GARDEN.

attempted on such sails. We must not court failure, and however
freely in some soils Narcissi grow in turf, there is no law clearer than
that all plants will not grow in any one soil, and it is a mercy, too,
for if all soils were alike, we should find gardens far more monotonous
than’they are now.” Gardening is an art dealing with living things,
and we cannot place these with as little thought as:those who arrange
shells, or coins, or plates. At the same time we may be mistaken as
to failures which now and then arise from other causes than the soil.
I planted years ago some Bayonne Daffodils on the northern slope of
a poor field, and thought the plants had perished, as so little was seen
of them after the first year. Despairing of the slope, it was planted
with. Alder, a tree that grows in any cool soil. Years afterwards,
walking one day through the Alder, I found the Bayonne Daffodil in
perfect bloom. The roots had doubtless been weak and taken time
to recover.

Ten years ago I planted many thousands of Narcissi in the grass,
never doubtmg that I should succeed with them, but not expect-

ing I should succeed nearly so well. They have
Narcissi in turf. thriven admirably, bloomed well and regularly ;
the flowers are large and handsome, and in most
cases have not diminished in size. In open rich, heavy bottoms,
along hedgerows, banks, in quiet open loamy fields, in every
position they have been tried. They are delightful seen near at hand,
and also effective in the picture. The leaves ripen, disappear before
mowing time, and do not in any way interfere with the farming. The
harrowing and rolling of the fields in the spring hurt the leaves a
little, but the plants are free from this near wood walks, by grass
walks and open copses and lawns which abound in so many English
country places.

The fine distant effect of Narcissi in groups in the grass should
not be forgotten. It is distinct from their effect in gardens, and it is
most charming to see them reflect, as it were, the glory of the spring
sun. It is not only their effect near at hand that charms us, but as
we walk about we may see them in the distance in varying lights,
sometimes through and beyond the leafless woods or copses. ‘And
there is nothing we have to fear in this charming work save the
common sin—overdoing. To scatter Narcissi equally over the grass
everywhere is to destroy all chance of repose, of relief, and of seeing
them in the ways in which they often arrange themselves. It is
almost as easy to plant in pretty ways as in ugly ways if we take the
trouble to think of it. There are hints to be gathered from the way
wild plants arrange themselves, and even from the sky. Often a small
cloud passing in the sky will give a very good form for a group, and
be instructive even in-beirig closer and more solid towards its centre;
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as groups of Narcissi in the grass should often be. The regular
garden way of setting things out is very necessary in the garden, but
it will not do at all if we are to get the pictures we can get from
Narcissi in the turf, and it is always well to keep open turf here and
there among the groups, and in a lawn or a meadow we should leave
a large breadth quite free of flowers.

The illustration is from a photograph taken by Mr John McLeitch
at Straffan, Co. Kildare, and from it one may gain a glimpse of the

pretty and natural way in which these flowers

Snowdrops have grouped themselves on the greensward be-

naturalised. neath the red-twigged Limes and on the soft and

mossy lawns. Originally no doubt the Snowdrops
were planted, but they have seeded themselves so long that they
are now thoroughly naturalised, and one of the sights to see at
Straffan Gardens is the Snowdrops at their best under the leafless
trees. The common single and double forms are still the best for
grouping in quantity and for naturalisation everywhere. There
are finer varieties, but none grow and increase so well in our
gardens as do these northern kinds. The best of the eastern Snow-
drops are very bold and beautiful ; they are unsurpassed for vigour
of leafage and size of bloom if carefully cultivated, but they do
not grow and increase on the grass as do G. nivalis and all its
forms. '

For solid green leafage and size and substance of flower, G. Ikarie
when well grown is, as I believe, the finest of all Snowdrops, but it is
from Asia Minor, and does not really love our soil and climate, nor is
it likely to naturalise itself with us as G. nivalis has done. The best
of all the really hardy and truly northern Snowdrops is a fine form of
G. nivalis, leaning to the broad-leaved or G. caucasicus group, which
was found in the Crimea in 1856 and introduced from the Tchernaya
valley to Straffan. It is called G. nivalis grandis, or the Straffan
Snowdrop, or G. caucasicus var. grandis, and to see it at its best is a
great pleasure. It is really a tall, vigorous-habited, and free-flowering
form of the wild Snowdrop (G. nivalis) as found in the Crimea. The
flowers are very large and pure in colour, and being borne on stalks a
foot or more in length they bunch better than do those of the common
type. G. plicatus is also from the Crimea, but is, as I have said,
quite different, having much broader plicate leaves and smaller
flowers.

Snowdrops generally like deep, moist soils and half shade, as their
flowers wither and brown quickly on dry, light soils in full sunshine.
In damp wood, copses, and hedgerows they seem most at home, and,
like Narcissi and many other early flowering bulbs, they rather enjoy
flooding or occasional irrigation after root and top growth have begun.
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" At Straffan the lawn'lies low down near the river Liffey, and it is
sometimes submerged for a day or two after the snow melts in early
spring or after heavy rains. From May until September, however,
the bulbs are dry among the tree roots with the dense canopy of Lime
leafage overhead, as are also the roots of the sky-blue Apennine
Anemone that bear them company. We are beginning to perceive
that, as a broad rule, some bulbous plants enjoy growing amongst the
roots of other plants, or of trees and shrubs, or in the grass of lawn or
meadow. The wild Daffodil and Bluebells do this as well as the
Snowdrop, and those who have tried to dig up bulbs of any kind
abroad with a knife or even with a botanical trowel, will remember
how tightly wedged they frequently are in roots of various kinds, or
jammed tightly in both roots and stones.
I usually plant Narcissi in grass by turning back the sod, making
two cuts with the spade at right angles, and then pressing up
and back the sod, laying it back on a hinge,
How to planf. as it were, putting in a few bulbs, mostly round
- the sides of the hole, turning the sod back and
treading firmly upon it. The question is largely one of conveni-
ence and the ground one has to plant. :If one could improve the
subsoil it would be better for some soils, no doubt, but if the work
is done in a bold way and there is much other planting going
on, it is not easy to get time to plant things in the grass with
care. Sometimes in breaking new ground or carrying out changes
one gets a chance of throwing in some bulbs before the surface is
levelled up. Once in planting Grape Hyacinths in an uneven grassy
slope they were placed on the turf in the hollows and then levelled
up with earth, and both grass and bulbs soon came through. Some
bullocks passed an evening where they had no business to be in a
grassy enclosure near the house, and their footmarks suggested a group
of the Apennine Windflower, and a few of its roots were put in and
the holes filled up. A wily man will see odd ways now and then of
getting bulbs or seeds in. When the men are making sod banks for
the only true field fence—a live one—is a very good time to put
in Sweet Briers in the bank. In certain soils seeds may be sown
betimes—seeds of Foxglove, Evening Primrose, and stout biennials.
Fragile bulbs will want more care and less depth than the bolder
Narcissi. Many ways are good, though far more important than any
way of planting is thought as to the wants of the thing we plant, not
only as to soil, but association with the things that will grow about
it in grass, in hedgerows and rough places, for plants are not all
garotters like the great Japanese Knotworts and the big Moon
Daisies.
All planting in the grass should be in natural groups or prettily
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fringed colonies, growing to and fro as they like after planting.
Lessons in -this grouping are to be had in the woods, copses,
heaths, and meadows, by those who-look about
Natural groups. them as they go. At first many will find it
[ ‘ difficult to get out of formal masses, but they
may be got over by studying natural groupings.- of wild- flowers.
Once established, the plants soon begin to group themselves in
pretty ways.
In. the cultivation of hardy plants and especially in w11d
gardening the important thing is to find out what things really do
in the soil, without which much good way cannot
The secret of be made. Many people make errors in planting
the soil. .things that are tender in our country and very
often fail in consequence; but apart from such
risky planting perfectly hardy plants may disappear owing to some
dislike of the soil. They flower feebly at first and afterwards
gradually wane in spite of all our efforts. So it is with the Crocus.
I find it difficult to naturalise, it takes but slowly and gradually
diminishes, and in many places covers the ground. The Narcissus,
which is so free and enduring in cool damp soil, does little good on
warm, light or chalky soil. Some things are so omnivorous in their
appetites that they will grow anywhere, but some, the more beautiful
races of bulbous and other early flowers, will only thrive and stay
with us where they like the soil. It should be clearly seen therefore
that what may be done with any good result in the wild garden
cannot be determined beforehand, but must depend on the nature
of the soil and other circumstances which can be known only to
those who study the ground.
Where the branches of trees, both evergreen and summer-leaﬁng,
sweep the turf in pleasure grounds many pretty spring-flowering
bulbs may be naturalised beneath the branches, and
Flowers beneath will thrive without attention. It is chleﬂy in the
trees. - case of deciduous trees that this can be done;
but even in the case of Conifers and Evergreens
some graceful objects may be dotted beneath the outermost points
of their lower branches. We know that a great number of our
spring flowers and hardy bulbs mature their foliage and go to
rest early in the year. In spring they require light and sun,
which they obtain abundantly under the summer-leafing tree; they
have time to flower and grow under it before the foliage of the
tree appears; then, as the summer heats approach, they are.
overshadowed, and go to rest; but the leaves of the tree once
fallen, they soon begin to reappear and cover the ground with
beauty.
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SOME PLANTS FOR THE WILD GARDEN.

The following are the chief families of plants that may be used in
the wild garden. Where families are named which are British as well
as natives of the Continent of Europe, as in the case of| say, Scilla,
the foreign kinds are meant. In considering what may be done in
naturalising plants in a given position, it may be well to cast the eye
over the families available. Success will depend on how the plants
are chosen to go in any one position, but about country seats

soils are so much varied that it is not easy to generalise.

Acanthus Crane’s-bill Honesty Narcissus Snapdragon
Aconite, Winter Crocus Honeysuckle Omphalodes Snowdrop
Asphodel Cyclamen Houseleeks Ox-eye Daisy Snowflake
Aubrietia Daffodil Iris Pzony Solomon's Seal
Barrenwort Day Lily Knotwort Pea, everlasting Star of Bethlehem
Bee Balm Dog’s-tooth Violet  Lavender Periwinkle Starwort
Bellflower Ferns, Hardy Leopard’s-bane Phlox : Stonecrop
Bindweed Forget-me-not Lily Plantain Lily Sun Rose

Blood Root Foxglove Lily-of-the-valley Pond-flower Sunflower  (Per-
Borage French Willow Loosestrife Poppy : ennial

Broom Giant Fennel Lungwort Primrose, Evening Thyme
Christmas Rose Giant Scabious Lupine Rest Harrow Tulip

Clematis Globe Flower Mallow Rocket Viola

Columbine Globe Thistle Meadow Rue Rose, wild kinds Virginian Creeper
Comfrey Golden Rod Meadow Safiron St Bruno's Lily Virginian Poke
Compass Plant Grape Hyacinth Meadow Sweet St John's Wort Wallflower
Cornflower Heath Mimulus Sandwort Water-Lily
Coronilla Heliotrope, Winter Monk’s Hood Scabious Windflower
Cotton Thistle Hepatica Mountain Avers Scilla Wistaria

Cow Parsnip Holly, Sea Mullein Snake’s Head . Wood Lily




Wreath of old Wistaria, Efford Manor.

CHAPTER XIIL

SPRING GARDENS,

““1 have seen foreign flowers in hothouses of the most beautiful nature, but I
do not care a straw for them. The simple flowers of our spring are what
I want to see again.”—JoHN KEATs (Letter to James Rice).

IN our islands, swept by the winds of iceless seas, spring wakes early
in the year, when the plains of the north and the mountains of the
south and centre are cold in snow. In our green springs the flowers
of northern and alpine countries open long before they do in their
native homes; hence the artistic error of any system of flower
gardening which leaves out the myriad flowers of spring. It is no
longer a question of gardens being bare of the right plants ; nurseries
and gardens where there are many good plants are not rare, but
to make effective use of these much thought is seldom given.
Gardens are often rich in plants but poor in beauty, many being
stuffed with things, but ugly in effect.

If we are to make good use of our spring garden flora we should
avoid much annual culture, though it is not well to get rid of it
altogether, as many plants depend for their beauty on rich ground
and frequent cultivation. But many grow well without these, and
the most delightful spring gardens can only be where we grow
many spring blooming things that demand no annual care, from
Globe-flowers to Hawthorns.

A common kind of “spring gardening” consists of “bedding
out ” Forget-me-nots, Pansies, Daisies, Catchflies, and Hyacinths;
but this way is only one of many, and the meanest, most costly, and

inartistic. It began when we had few good spring flowers, now we
105
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have many ; and hence this chapter must deal with other and better
ways. s .

The fashion of having beds of Roses of but one kind should
be given up. The half-bare Rose and choice shrub beds should be
a home for the prettiest spring flowers—Pansies, Violets, early Irises,
Daffodils, Scillas, and many other dwarf plants in colonies between
the Roses or shrubs. Double Primroses are happy and flower well
in such beds. The slight shade such plants receive in summer from
the other tenants of the bed assists them. Where Rhododendrons
are planted in an “open” way (and these precious bushes never
ought to be jammed together), a spring garden of another kind may
be made, as the peat-loving plants (and there are many fair ones
among them) will be quite at home there. The White Wood Lily
of the American woods (Trillium), the Virginian Lungwort, the
Canadian Bloodroot (Sanguinaria), the various Dog’s-tooth Violets,
double Primroses, and many early-flowering bulbous plants enjoy
the partial shade and shelter and the soil of the beds for “ American”
shrubs.

There are so many hardy plants among these that flower in spring
(many alpine plants blooming as soon. as the snow goes), that there

" is not room to name them all.” We must omit any

Rock and alpine detailed notice of plants like Adonis, Cyclamen,

plants. Draba, Erodium, and the smaller Rockfoils and

Stonecrops, Dicentra, Fumaria, Orobus, Ramondia,

Silene, and many other flowers of the rocks ‘and hills, which though

beautiful individually do not tell so well in the picture as many
here named.

Among rock plants the first place belongs to certain mountain
plants of the northern world, which, in our country, come into bloom

before the early shrubs and trees, and among the

Purple Rock first bold plants to cheer us in spring are those of

Cresses. the Wallflower order—the yellow Alyssum, effective

and easy to grow, the white Arabis, even more

grown in Northern France than in England (it well deserves to be
spread about in sheets and effective groups), and the beautiful purple
Rock Cresses (Aubrietia), lovely plants of the mountains of Greece
and the countries near, which have developed a number of varieties
even more beautiful in colour than the wild kinds. Nothing for
gardens can be more precious than these plants, the long spring
bloom being effective in almost every kind of flower gardening—
banks, walls, edgings, borders of evergreen rock plants, or carpets
beneath sparsely set shrubs. The white evergreen Candytufts are
also effective plants in clear sheets for borders, edgings to beds, tops
of walls, and the rougher flanks of the'rock garden. These are
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‘among the plants that have been set out in hard lines in flower
‘gardens, but it is easy to have better effects from them in groups,
‘and even in broken lines and masses, or as carpets beneath bushes,
thus giving softer and more beautiful, if less definite, effects. Happy
‘always on castle wall and rocks, the Wallflower is most.welcome
in the garden, where, on warm soils. and. in genial climates, it does
“well, but hard winters injure it often in cold and inland districts, and
‘it is almost like a tender plant in such conditions. Yet it must
ever be one of the flowers best worth growing in sheltered and warm
gardens; and even in cold places one may have a few under the eaves
of cottages and on dry south borders.

The Windflowers are a noble group among the most beautiful of
the northern and eastern flowers, some being easily naturalised
i (like the blue Italian and Greek Anemones), while

The Windflowers the showy Poppy Anemones are easily grown
where the soils are light and warm, and in genial
warm districts; but- they require some care on certain soils,
and are among the plants we must cultivate and even protect
‘on cold soils in hard winters. The same is true of the brilliant
Asiatic Ranunculus and all its varied forms Persian, Turkish, and
French, as they may be called, all forms of one wild North African
buttercup, unhappily too tender to endure our winters in the
open air, but they should be abundantly grown on the warm
limestone and other soils which suit them, as about our coasts
and in Ireland. There is no more effective way of growing these
than in simple 4-foot beds in the kitchen or reserve garden. The
Wood Anemone is so often seen in the woods that there is rarely
need to grow it ; but some of its varieties are essential, most beautiful
being A. Robinsoniana, a flower of lovely blue colour, and a distinct
gain in the spring garden grown in almost any way. The Hepatica
is a lovely little Anemone where the soil is free, though slow in some
soils, and where it grows well all its varieties should be encouraged,
in borders and margins of beds of American bushes as well as in the
rock garden. The Snowdrop Windflower (A. sylvestris) is most
graceful in bud and bloom, but a little capricious, and not blooming
well on all soils, unlike in this way our Wood Windflowers, which are
as constant as the Kingcups. The Pasque-flower is lovely on the
chalk downs and fields of Normandy and parts of England in spring,
but never quite so pretty in a garden. It would be worth naturalising
in chalky fields and woods or banks.

Columbines are very beautiful in the early part of the year, and
if we had nothing but the common kind (Aquilegia vulgaris)
and its forms, they would be precious; but there are’ many others
which thrive in free soils, some of which are very graceful in: form
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and charming in colour. The Kingcup or Marsh Marigold, so fine
in wet meadows and by the riverside, should be brought into gardens
wherever there is water, as it is a most effective

Columbine, plant when well grown, and there are §everal

Marsh Marigold, forms, double and single. The Clematis, the
Clematis, and larger kinds, are mostly for the summer, but some
Globe-flower.  (C. montana, C. alpina, C. cirrhosa) are at their
best in the spring; they should be made abund-
ant use of on house walls and over banks, trees and shrubs. The
Winter Aconite (earliest of spring flowers) naturalises itself in some
soils, but on others dwindles and dies out, and it should not be grown
in the garden, but in shrubberies, copses, or woods where the soil
suits it. Some kinds of hardy Ranunculus, the herbaceous double
kinds, are good in colour, and in bold groups pretty; but taller
and bolder and finer in effect are the Globe-flowers, easily
naturalised in moist, grassy places or by water, and also free
and telling among stout herbaceous plants. The most distinct
addition to the spring garden of recent years is the Oriental
Hellebore in its many beautiful varieties. They are most effective,
sturdy, impressive plants for opening the flower year with, often
blooming abundantly at the dawn of spring, and have the essential
merit of not requiring annual culture, tufts remaining in vigour in
the same spot for many years.

The European Dog’s-tooth Violet is pretty in the budding grass,
where it is free in growth and bloom. The Fritillary is one of the

most welcome flowers for grass, and is best in

Snowdrop, Snow- Moist meadows ; the rarer kinds do well in good

flake, Crocuses, garden soil, those with pale yellow bells being

Scilla, and  beautiful. Every plant such as these, which we

Fritillary-  can so easily grow at home in grassy places,

makes our cares about the spring garden so much

the less, and allows of keeping all the precious beds of the flower

garden itself for the plants that require some care and rich soil
always.

The Hyacinth, which is often set in such stiff masses in our public
gardens, gives prettier effects more naturally grouped, but it is not
nearly so important for the open air as many flowers more easy to
grow and better in effect, though some of the more slender wild
species, like H. amethystinus, are beautiful and deserve a good place.
The Snowdrop is of even greater value of late years owing to new
forms of it, some of which have been brought from Asia Minor
and others raised in gardens. In some soils it is quite free and
becomes easily naturalised, in others it dwindles away, and the same
is true of the vernal Snowflake (Leucojum vernum), a beautiful
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plant. The larger Snowflakes are more free in ordinary soils,
and easily naturalised in river bank soil. The Crocus, the most
brilliant of spring flowers, does not always lend itself to growing
naturally in every soil, but on some it is quite at home, especially
those of a chalky nature, and will naturalise itself under trees,
while in many garden soils it is delightful for edgings and in
many ways.

To the Scilla we owe much, from the wild plants of our woods to
the vivid Siberian kind ; some kinds are essential in the garden, and
some, like the Spanish Scilla (S. Campanulata), may be naturalised in
free soils. Allies of these lovely early flowers have come of recent
years to our gardens—the beautiful Chionodoxa from Asia Minor, of
about the same stature and effect as the prettiest of the Scillas, and
some of them even more precious for colour. These are among the
plants which may be planted with best results in bold groups on the
surface of beds planted with permanent flowers, such as Roses where
Rose beds are not surfaced with manure, as all Rose-growers unwisely
advise.

In warm soils some of the more beautiful of the flowers of spring
are the early Irises, but in gardens generally the most beautiful of

Irises come in late spring with the German Iris,
Iris, Narcissus, Wwhich is so free and hardy throughout our
and Tulip. country. Orchid-houses themselves. cannot give
any such array as these when in bloom, and they
are often deserving of a little garden to themselves, where there is
room for it, while they are useful in many ways in borders and
as groups. About the same time come the precious Spanish Iris
in many colours, lovely as Orchids, and very easily grown, and
the English Iris. The Grape Hyacinths are pretty and early
plants of Southern Europe, beautiful in colour. They increase
rapidly, and some kinds do very well in the grass in free and
peaty soils, but the rarer ones are best on warm borders and
groups in the rock garden. The Narcissus is worth growing in
every way, the rarer kinds in prepared borders or beds and the
many that are plentiful in almost any cool soil in the grass. In our
country, where there are so many cool and rich soils allowing of the
Narcissus being naturalised and grown admirably in many ways,
it is, perhaps, on the whole, the most precious of all our spring
flowers. But the Tulip is the most gorgeous in colour of all the
flowers of spring, and for its effectiveness is better worthy of special
culture than most; indeed, the florists’ kinds and the various rare
garden Tulips must be well grown to show their full size and
beauty.
Pzonies are nobly effective in many ways. Where single or
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other kinds are plentiful they may be well used as broad groups

in new plantations, among shrubs and:low trees, and as to the

choice double kinds, no plants better deserve a

Pexony, Poppy, little garden or border to themselves, while the

and Lupin.  tree kinds make superb groups on the lawn and

are safer from frost on high ground. The great

scarlet Poppies are showy in spring, and best grown among trees

and in the wild garden, and with them may be named the Welsh

Poppy, a very effective plant in spring as well as summer, and often

sowing itself in all sorts of places. The various garden forms of the

opium Poppy and of the field Poppy, both double and single, are
very showy where any space is given to annual flowers.

The common perennial Lupin is a very showy, pretty plant
grown in a free way in groups and masses, and may sometimes be
naturalised, and, associated with Poppies and free-growing Columbines
in the wild garden, it is very effective.

Primroses are a lovely host for the garden, especially the garden
varieties of the common Primrose, Cowslip, and Oxlip. Few things,

deserve a better place, or are more worthy of

Primrose, Tulip, good culture in visible groups and colonies or rich.

Cowslip, Poly- garden borders. Apart from the lovely races of

anthus, and  garden forms raised from the Primnrose, the Cow-

Auricula. slip, and the Oxlip, and also the Alpine Auriculas,

' double Primroses should not be forgotten, as in

all moist districts and in peaty and free soil they give such tender

and’ beautiful colour in groups, borders, or slightly shaded among

dwarf shrubs. Primroses and Polyanthus of native origin are well

backed up by the beautiful Indian Primrose (Primula rosea), which

thrives apace in cool soils in the north of England and in Scotland,

and which, when grown in bold groups, is very good in effect, as.
are the purplish Indian Primroses under like conditions.

The large-leaved Indian Rockfoils (Saxifraga) are in many soils.
very easily grown, and they are showy spring flowers in bold

groups, especially some of the improved varieties.

Rockfoil, Although it is only in places where there is rocky:
‘Gentian, and  ground or large rock gardens that one can get
Alpine Phlox.  the beauty of the smaller Mountain Rockfoils
(Saxifraga) we cannot omit to notice their beauty—

both the white, yellow, and crimson-flowered kind—when seen in:
masses. The same may be said of Gentians; beautiful as they:
are in the mountains, few gardens have positions' where we can get
their fine effect, always excepting the old Gentianella (G. acaulis),
which in old Scotch and English gardens used to make such handsome:
broad edgings, and ‘which is easily grown in a cool soil, and gives,
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perhaps, the noblest effect of blue flowers. that one can enjoy in our
latitudes in spring. The tall Phloxes are plants of the summer, but,
there is'a group of American dwarf alpine Phloxés of the moun-
tains which- are among the hardiest and most cheery flowers of
spring, thriving on any dry banks and in the drier parts of rock
gardens, forming mossy edgings in the ﬂower garden, and breaking
into a foam of flowers early in spring.
The Viola family is most precious, not only in the many forms
of the sweet Violet, which will always deserve garden cultivation,
but in the numerous varieties of the Pansy, which
Pansies. flower so effectively in the spring. The best of
all, perhaps, for artistic use are the Tufted Pansies,
which are delightfully simple in colour—white, pale blue, or lavender,
and various other delicate shades. Almost perennial in character,
they can be increased and kept true, and they give us distinct and
delicate colour in masses as wide as we wish, instead of the old
“variegated ” effect of Pansies. Though the separate flowers of
these were often handsome, the effect of the Tufted Pansies with
their pure and delicate colours is more valuable, and these also,
while pretty in groups and patches, will, where there is space, often
be worth growing in little nursery beds.
These are among the most welcome flowers of spring. Before the
common and most beautiful of all—the marsh Forget-me-not—comes,
there are the wood Forget-me-not (M. Sylvatica)
Forget-me-nots. .and M. dissitiflora and M. alpestris, all precious
early flowers. Allied to the ever-welcome Forget-
me-not is the common Omphalodes, or creeping Forget-me-not,
valuable for its freedom in growth in half shady or rough places
in almost any soil—one of the most precious of the early flowers
which take care of themselves if we take a little trouble to put
them in likely places.
Among annuals that bloom in spring where the soil is favourable,
excellent results are often obtained by sowing Sweet Peas in autumn.
When this is done, and they escape the winter,
Annual flowers. they give welcome hedges of flowers in the early
year. So, too, the Cornflower, a lovely spring
flower, and- perhaps the finest blue we have among annual plants;
but to have it good and early it should be always sown in
autumn, and for effect it should be in broad masses, sometimes
among shrubs or in recently broken ground which we desire
to cover. Some of the Californian annuals are handsome and-
vigorous when: sown in autumn, always provided they escape the
winter. The White Godetia is very fine in this way. In all chalky,
sandy, and . warm soils the ‘Stocks. for spring bloom are handsome-
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and fragrant, but it is a waste of time to attempt to grow them on
cold soils. :
Some of the finest effects come from the early trees and shrubs.
Among the most stately are the Buckeyes (&Esculis), particularly the
red kinds, fine in all stages, but especially when
Trees that bloom old. The snowy Mespilus is a hardy, low-sized
in spring. tree, blooming regularly, and well deserves a place
in the pleasure garden or the fringes of shrubberies.
The Almonds, more than any shrubs, perhaps, in our country and
in France, light up the earliest days of spring, and, like most
southern trees, are best in warm valley soils. They should be in
groups to tell in the home landscape. The double Peaches are
lovely in France, but as yet rarely so with us; owing, perhaps,
to some defect of the stock used. Perhaps of all the hardy shrubs
ever brought to our country the Azaleas are the most precious for
effect. They are mostly wild on the mountains of America, and
many forms have been raised in gardens which are of the highest
value. Many places do not as yet show the great beauty of the
different groups of hardy Azalea, particularly the late kinds raised of
recent years. A neglected tree with us is the Judas-tree, which is
very handsome in groups, as it ought always to be grown, and not as
a starved single tree. The various double Cherries are noble flower-
ing trees, being showy as well as delicate in bloom, and the Japanese
kinds do quite as well as the old French and English double Cherries,
though the trees are apt to perish from grafting. The American
Fringe-tree (Chionanthus) is pretty, but some American flowering
trees do not ripen their wood well enough in England generally to
give us the handsome effects seen in their own country. Hawthorns,
those of our own country, make natural spring gardens of hills
and rocky places, and should teach us to give a place to the many
other species to be found in the mountains of Europe and
America, which vary the bloom and prolong the season of early-
flowering trees. There are many varieties of our native Hawthorn—
red, pink, double, and weeping. The old Laburnum has for many
years been a joy with its golden rain, and of late we are doubly
well off with improved forms, with long chains of golden flowers.
These will become noble flowering trees as they get old ; hence the
importance of grouping Laburnum trees to get the varieties together.
Among the early charms in the spring garden are the slender
wands of the Forsythia, hardy Chinese bushes, pale yellow, delightful
in effect when grown in picturesque ways; effective also on walls or
grouped in the open air on banks. Another plant of refined beauty,
but too little planted, is the Snowdrop-tree (Halesia). Unlike other
American trees, it ripens its wood in our country, and often flowers
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well. The Mountain Laurel of America (Kalmia) is one of the most
beautiful things ever brought to our country, and as a late spring
flower is precious, thriving both in the open and in half shady
places.
There is no more showy plant or one more beautiful in effect
in masses than the common Broom and all its allies that are hardy
enough, even the little Spanish Furze giving fine
Broom and Furze, colour. The "common Broom should be en-
couraged on bluffs and sandy or gravelly places,
so as to save us the trouble of growing it in gardens, for in
effect there is nothing better. The same may be said of the Furze,
which is such a beautiful plant in England and the coast regions
of France, and the double Furze deserves to be massed in the
garden in picturesque groups. In country seats, especially those
commanding views, its value in the foreground is very great, and it
is so easily raised from seed that fine effects are very easily secured,
though it may be cut down now and then in hard winters.
The glory of spring in our pleasure grounds are the Rhododendrons ;
but they are so overmastering in their effect on people’s minds
that very often they lead to neglect of other
Rhododendron things. It would be difficult to overrate their
and Magnolia. charms; but even amongst them we require to
discriminate and avoid the too early and tender
kinds. Many of the kinds raised from R. ponticum and the Indian
Rhododendron, while they thrive in mild districts in the south of
England and west of France, near the sea, are not hardy in the
country generally. Some of these tender hybrids certainly flower
early, but we get little good from that. The essential thing, when
we give space to a hardy shrub, is that we should get its bloom -
in perfection, and therefore we should choose the broad-leaved
hardy kinds, which are mostly raised from the very hardy North
American R. catawbiense, and be a little particular in grouping the
prettiest colours, never using a grafted plant. For many years the
Yulan Magnolia, when well grown, has been one of the finest trees
in English southern gardens, and nothing is more effective than the
Lily-tree in gardens like Syon and others in the Thames valley ; while
of late years we have seen precious additions to this, the noblest
family of flowering trees. Some of these, like M. stellata, have proved
to be valuable ; all are worth a trial, and, as to the kinds we are sure
of, the great thing is to group them. Even in the case of the common
Lily-tree (M. Yulan) it makes a great difference whether there are
four or five trees or one.
Amongst the most beautiful of the smaller alpine bushes ever
brought to our country is the alpine forest Heath, which is cheery and
H
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bright for weeks in spring. It is one of the plants that never fails
us, and only requires to be grown in bold ways to be effective—in
groups and masses fully exposed to the sun. Other

Alpine forest Heaths, like the Mediterranean Heath, are also

Heath. . beautiful in some favoured parts of the country,

. but not so hardy generally as the little alpine

forest Heath which has the greatest endurance and most perfect
hardiness, as becomes a native of the Alps of Central Europe.

Pyrus japonica, a handsome old shrub often planted on cottage
garden walls, may in many soils be used with good effect in groups and
hedges. The evergreen Barberries in various forms are beautiful early
shrubs, with soft yellow flowers, and excellent when grouped in some
quantity. Two very important families are the Deutzias and Syringas,
which are varied and beautiful, mostly in white masses. They should
never be buried in the common shrubbery, but grouped in good masses
of each family. The flowering Currant (Ribes) of the mountains of
N.W. America is in all its forms a very cheery and early bush, which
tells well in the home landscape if rightly placed; but perhaps the
most welcome and important of all early trees and shrubs is the Lilac,
which in Britain is often grown in a few kinds only, when there are
many in France. Beautiful in almost any position, Lilacs are most
effective when planted together, so as to enjoy the full sun to ripen
their wood ; the danger of thick planting can be avoided by putting
Irises or other hardy flowers over the ground between the shrubs,
which should never be crowded.

Apart from the many orchard trees grown for their fruit, we
have in our own day to welcome some of their allies—lovely in

flower, if often poor in fruit. Our country has

Crab bloom.  never been without some of this kind of beauty, as

the Crab itself is as handsome a flowering tree as
.are many of the Apples which are descended from it in all the
countries in Europe, from Russia to Spain, and in our gardens there
were for many years the old Chinese double Pyrus, a handsome tree
which became popular, and the American Crab, which never became
so. But of late years we have been enriched by the Japan Crab,
a lovely tree for some weeks in spring and other handsome kinds,
including Parkman’s Crab, which comes to us under more than one
name, and a‘red form of the Japanese flowering Crab before
mentioned. All these trees are as hardy as our native Crab, and
differ much in colour and sometimes also in form. It is difficult
to describe how much beauty they give where well grown and well
placed ; they are not the kind of things we lose owing to change of
fashion, and in planting them it is well to put them in groups where
they will tell. Apart from these more or less wild species there are
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numbers of hybrid Crabs raised between the Siberian and some
common Apples in America and in our country that are beautiful
also in flower, and remarkable too for beauty of fruit, so that a beautiful
grove of flowering trees might be formed of Crabs alone. With these
many fine things, and the various Honeysuckles, we are carried bravely
down to the time of Rose and Lily, summer flowers, though Roses
often come on warm walls in spring.
It is worth whilé thinking of the difference in the blooming of
spring flowers in various aspects, as differences in that way will
often give us a longer season of bloom of some
Spring flowers in of our most precious things. Daffodils do better
sun and shade. in half shade than in full sunshine, and Scillas
and other bulbs are like the Daffodils in liking
half shady spots; so also Crown Imperials, which, like the Scillas,
bleach badly if fully exposed to the sun. We may see the Wood
Hyacinth pass out of bloom on the southern slopes of a hill, and in
fresh and fair bloom on its northern slopes. Ilowering shrubs,
creepers on walls, and all early plants are influenced in the same way.
Such facts may be taken advantage of in many ways, especially with
the nobler flowers that we make much use of. If different aspects are
worth securing for hardy flowers generally, they are doubly so for
those of the spring, when we often have storms of snow and sleet
that may destroy an early bloom. If fortunate enough to have the
same plant on the north side of the hill or wall, we have still a
chance of a second bloom, and a difference of two or three weeks in
the blooming of a plant.
My flower garden was planted solely with summer and autumn
flowers. Having myriads of spring flowers in meadow, orchard, and
woodland, I thought I could well do without them
Spring flowers in the flower garden and, therefore, I left them out
near the flower in planting; but after a long trial found that I
garden. must change my plans. The gypsies cleared off the
Narcissus in the woodland rides, and, not being
a bird, I could not go everywhere and see the Primrose woods and
the wood Hyacinth drifts, so I had to bring the spring flowers into
the garden. The common practice around London and Paris of
tearing up the flower beds every autumn to plant spring flowers, to
be abolished in their turn in spring, being out of the question, I had
to change, and as many of the things in the flower garden could not
be moved, I towards the end of summer in the past year went
round the garden and saw some of the plants that it would be
destruction to move, beginning with Rose Marie Van Houtte, of
which I have had for many years a noble bed. This is an example
of a plant one cannot tear up; also Tea Roses on own roots; these
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will not bear transplanting, and a very charming single Rose of Irish
raising, like “ Elegans,” which grew from cuttings and flowered into
the autumn; a bed of Rose Zepherine on its own roots set in a
carpet of Hungarian Hepaticas—this is not to be disturbed for many
years ; and a bold group of that fine Rose Hugh Dickson. La Tosca,
a favourite Rose, is not to be disturbed, and the same also of Léon
Pain and Mme. Ravary. Then there is the Clematis Perle d’Azur
in perfect health, planted on yew stakes, which*has borne thousands
of flowers for over twenty years, and the like also of Clematis Roi
de Velours. Finally the Azure Sage, many years in place.

Then the thought occurred to me that I might enjoy the spring
flowers too, and the idea came of putting flowers beneath the edgings:
a beautiful edging of blue Bindweed grew over a deep-set Crocus
Sir Walter Scott. Snow Glories, beautiful spring bulbs of short
duration, lay under summer edgings of annual or other flowers;
Snowdrops grew over carpets of mossy and silvery Rockfoil ; Grape
Hyacinths, which are among the fairest spring flowers, were set among
the Carpathian Hairbells; wood Forget-me-nots over beds of Roses
in early autumn ; and in such ways the spring came into the flower
garden without in the least spoiling the general idea of the flower
garden as the home for all the fairest flowers of summer and autumn.

Let all who love the early flowers look at this list, not of the
kinds of spring flowers (which are innumerable); but of the families;
some of these, such as Narcissus and Rockfoil, comprise many
species of lovely flowers, and the story of these, too, is the story of
the spring :—

Some Spring and Early Summer Flowers Hardy in English Gardens.

Adonis Convallaria Fritillaria Muscari Sanguinaria
Alyssum Crocus Fumaria Myosotis Saponaria
Androsace Cyclamen Galanthus Narcissus Saxifraga
Anemone Dentaria Geum Omphalodes Scilla
Aquilegia Dianthus Gypsophila Ornithogalum Sedum
Arabis Dicentra Helleborus Orobus Silene
Arenaria Dodecatheon Hepatica Pzonia Trillium
Armeria Doronicum Hesperis Papaver Triteleia
Asperula Draba Hyacinthus Phlox Trollius
Asphodelus Epimedium Iberis Polemonium Tulipa
Aubrietia Eranthis Iris Potentilla Uvularia
Bellis Erinus Leucojum Primula Veronica
Caltha g Erodium Linum Pulmonaria Vinca
Centaurea Erythronium Lychnis Ramondia Viola
Clematis Ficaria Meconopsis Ranunculus

Spring-flowering Trees and Shrubs. -

ZEsculus Crateegus Genista Mespilus Styrax
Amelanchier Cydonia Halesia Philadelphus Syringa
Amygdalus Cytisus Kerria Prunus Tamarix
Andromeda Daphne Laburnum TuUS Ulex
Azalea Deutzia Lonicera Riododendron Viburnum
Berberis Erica Magnolia Ribes Weigela

Cerasus Exochorda Makhonia Spartium Wistaria
Cercis Forsythia Malus Spirza



THE SUMMER GARDEN BEAUTIFUL.

CHAPTER XIII.
THE NEW ROSE GARDEN.

THERE is great loss to the flower garden from the usual way of
growing the Rose as a thing apart, and its absence at present from
many flower gardens. It is surprising to see how poor and hard
many places are to which the beauty of the Rose might add delight,
and the only compensation for all this blank is what is called the
rosery, which in large places is often an ugly thing with plants
that usually only blossom for a few weeks in summer. This idea
of the Rose garden arose when we had a much smaller number of
Roses, and a greater number of these were kinds that flowered in
summer mainly.

The nomenclature, too, in use among Rose-growers by which
Roses that flower the shortest time were given the name of Hybrid
Perpetuals has had something to do with the absence of the Rose
from the flower garden. Shows, too, have had a bad effect on the
Rose in the garden, where it is many times more important than as
a show flower. The whole aim of the man who showed Roses was
to get a certain number of large blooms grown on the Dog Rose,
Manetti, or any stock which enabled him to get this at the least
cost. If we go to any Rose-showing friend, we shall probably find
his plants for show grown in the kitchen garden with a mass of

manure on the surface of the beds.
117
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It is instructive to study the influence of Rose books upon the Rose

as well as that of the Rose exhibitions, as they brought about

an idea that the Rose was not a “decorative”

The Rose not a Pplant in the language of recent days. In these

““decorative” books it was laid down that the Rose did not

plant. associate properly with other flowers, and it was

therefore better to put it in a place by itself]

and, though this false idea had less influence in the cottage garden,

it did harm in all large gardens. In a recent book on the Rose
by Mr Foster-Melliar we read:

I look upon the plant in most cases only as a means whereby I may obtain
glorious Roses. I do not consider the Rose pre-eminent as a decorative plant ;
several simpler flowers, much less beautiful in themselves, have, to my mind,
greater value for general effect in the garden, and even the blooms are, I imagine,
more difficult to arrange in water for artistic decoration than lighter, simpler, and
less noble flowers. It must be remembered that the Rose is not like a bedding
plant which will keep up continual masses of colour throughout the summer, but
that the flush of flowers is not for more than a month at most, after which many
sorts, even of the Teas, will be off bloom for a while, and the general effect will
be spoiled.

He, the author, is only describing the practice and views of the
Rose exhibitors which most unfortunately ruled the practice of
gardeners, and it is very natural many should take the prize-taker
as a guide. )

There was some reason in the older practice, because until
recent years the Roses most grown were summer flowering, that is
to say, like our wild Roses, they had a fixed and short time of
bloom, usually not more than a few weeks; but in our days, and
within the last fifty years, there have been raised a number of
Roses, which flower for much longer periods. There are, for example,
the Monthly Roses and the lovely Tea Roses, which also come in
some way from the Indian Rose, and which, when well grown, will
flower throughout the summer. So that, while our forefathers might
have been excused for taking the view that Roses are only fit to
plant in a place apart, there is no need for the modern grower to do
so, who is not tied to the show bench as his one ideal and aim.

The Rose is not only “decorative” but is the queen of all
decorative plants, not in one sort of garden, but in many—not

in one race or sort, but in many, from Anna

Back to the Olivier, Edith Gifford, and Tea Roses of that

flower garden. noble type in the heart of the choicest flower

garden, to the wild Rose that tosses its long arms
from the hedgerows in the rich soils of midland England, and the
climbing Roses in their many forms. And fine as the old climbing
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Roses were, we have now a far nobler race of climbing Teas which,
in addition to the highest beauty, have the great quality of flowering,
like Bouquet d’Or, throughout the fine summer and late into the
autumn. Of these there are various climbing Roses that open well
on walls, and give meadows of beauty, the like of which no other
plant whatever gives in our country.

The outcome of it all is that the Rose must go back to the flower
garden—its true place, not only for its own sake, but to save the
garden from ugliness, and give it fragrance and beauty of leaf and
flower. The idea that we cannot have prolonged bloom from Roses
is not true, because the finer Monthly and Tea Roses flower longer
than any half-hardy plants, even without the advantage of fresh soil
every year which such plants enjoy. I have Roses growing in
the same places for many years, which bloom in autumn, and even
into winter. And they must come back not only in beds, but in the
old ways—over bower and trellis, and as bushes where they are hardy
enough to stand our winters, so as to break up flat surfaces and
give us light and shade where all is usually so level and hard.
But the Rose must not come back in ugly ways, in Roses stuck
and mostly starving on the tops of sticks or standards, or set in
raw beds of manure and pruned hard and set thin so as to develop
large blooms ; but, as the bloom is beautiful in all stages and sizes,
Roses should be seen closely massed, feathering to the ground, the
queen of the flower garden in all ways.

A taking novelty at first, few things have had a worse influence
on the flower garden than the Standard Rose. Grown throughout

Europe and Britain by millions, it is seen usually
The Standard Rose. in a wretched state, and yet there is something

about it which prevents us seeing its bad effect
in the garden, and its evil influence on the cultivation of the Rose,
for we now and then see a fine and even a picturesque Standard,
when the Rose suits the stock it is grafted on, and the soil suits
each; but this does not happen often. The term grafting is used
here to describe any modes of growing a Rose on any stock or kind,
as the English use of the term budding as distinct from grafting
is needless, budding being only one of the many forms of grafting.

Of the evil effect of the Standard Rose any one may judge in
the suburbs of every town, but its other defects are not so clear to
all, such as the exposure high in the air to winter’s cold of varieties
more or less delicate. On the tops of their ugly stick supports
they perish by thousands even in nurseries in the south of England.
If these same varieties were on their own roots, even if the severest
winter killed the shoots, the root would be quite safe, and the shoots
come up again as fresh as ever; so that the frost would only
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prune our Rose bushes instead of killing them. Even if “worked”
low on the “collar” of the stock, grafted Roses have a chance of
rooting and keeping out of the way of frost, which they never have
when grafted high in the air. Then there is the fact of certain Roses
disliking stocks, or some stocks, as all buyers of Roses may see
certain varieties always “growing backwards,” and soon dying. This
happens even where the first year’s growth and flower are all we
could desire. Planter should see whether his Roses improve or not
after the first year, and it is certain that many varieties do go back
when “worked.”

Another element of uncertainty is the kind of stock used. Even
if the propagator knows the right stock for the sort he may not for
some reason use it, as many have found to their cost who have bought
Tea Roses grafted on the Manetti, a stock that in any case has no
merit beyond giving a few large blooms for a show the first year;
and in many cases it paralyses all growth in the kind grafted
on it.

The first care should be to get plants on own roots about as
strong as those worked, and it is not difficult to do this with a
little patience, as some gardeners and even cottagers strike Roses
from cuttings very successfully. But no trial would be of any use
which did not go over the first year or two, because of the dread
phase of the practice alluded to, that the things are grown to
sell, and although they look well when they come to us, after a year
or two perish.

If we go into the Rose garden of the Luxembourg at Paris or any
of the regular roseries in England, we may find half the Roses in a
sickly, flowerless state. So sickly are the bushes, or what remains of
them, that it is common to see a rosery without any Roses worth
picking after the first flush of bloom is past Think of the number
of beautiful things which this has to do with to their harm :—the
flowers fairest of all in form, colour, and odour, from the more
beautiful tea-scented Roses raised in our own days to the oldest
Roses.

Often I have reason to wish that Signor Manetti of Naples
had never been born to give his name to the wretched Rose stock
that bears it, as among my blighted hopes is a plant of Maréchal Niel
Rose, the plants on which have remained as they were at first for
the last five years; but this year beside one of them is in bloom
the poor Manetti Rose, on which the Maréchal was grafted, and
as the Tea Rose will not grow, the Manetti begins to take its
place. In some soils and conditions, the Manetti may give some
apparent advantages for the first year in making the plant grow
rapidly, and perhaps giving one or two flowers to be cut off for a
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show, but afterwards it is all the other way; the Rose fails on it
and Tea Roses do not.grow on it at all. It is quite distinct in
nature from them, and nurserymen who use the Manetti for Tea
Roses do no good to their own craft. People ordering Tea Roses
should be careful to order them never to be sent on Manetti stock.
Even if they do so they may be disappointed, as the large growers
have often to buy from others and so send out Tea Roses on the
Manetti stock, an absolutely sure way to prevent the Roses growing
or ever showing their beauty.

In most gardens where people pay any attention to Roses the
ground in which they grow is in winter densely coated with manure,

often raw and ugly to see in a flower garden—
Roses and perhaps under the windows of the best rooms of
Manure. the house. This is the regulation way of cata-
logues and books, but it is needless and im-
possible in a beautiful Rose garden. Most of our garden Roses
are grafted on the Dog Rose of our hedgerows, which does best in the
heavy, cool loams of the midlands, so that if we want the ordinary
grafted garden Rose to do well we must give it not less than 30
inches in depth of like soil. This is often of a rich nature, and it is
very easy to add in putting the soil in all the manure which the
Rose may want for some years, so that the surface of the bed might
be planted with light-rooting rock and like plants, one of the
prettiest ways being to surface it with Pansies and Violets. I have
beds of Tea Roses over which rock plants have been growing for
years without the Roses suffering. Beautiful groups of mossy plants
of all sorts, or little evergreen alpine plants associated with the
earliest flowers, showing that the surface of the Rose garden itself
might be a charming garden of another kind, and not a manure heap.
In the old way of having what is called a “rosery ” it did not matter
so much about covering the surface with manure, but where we put
our Rose beds in the centre of the very choicest flower garden or
under the windows of the house it is a repulsive practice. The Rose
can be nourished for long years without adding any manure to
the surface.

If we free our minds from the incubus of these wrong teachings
and practices, many beautiful things may be done with Roses for
garden adornment. What is wanted mainly is that the very finest
Roses, and above all long-blooming ones like Monthly Roses
and such Tea Roses as G. Nabonnand, Marie Van Houtte, and
Anna Olivier, should be brought into the flower garden in bold masses
and groups to give variety and prolonged bloom, using the choicest
Tea Roses in the flower beds, with wreaths of yellow climbing Roses
swinging in the air, and on walls, especially the climbing Tea Roses.
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Perhaps it may be worth while to tell the story of a trial that
succeeded as it may be of more use to the beginner. My idea was
to get the best of the Roses into the flower garden
My Rose garden. instead of bedding plants or coarse perennials,
and show at the same time the error of the common
ways of growing Roses. Another point was to help to get the flower
garden more permanently planted instead of the eternal ups and
downs of the beds in spring and autumn and the ugly bareness of the
earth at those seasons, and to see if one could not make a step
towards the beautiful permanent planting of beds near the house and
always in view. Tea Roses only were used for the sake of their
great freedom of bloom, and these were all planted in large groups,
so that one might judge of their effect and character much better than
by the usual ineffective mixed planting. The success of the plan
was remarkable both for length of bloom and beauty of flower and
foliage, variety of kind and charming range of colour, and also
curious and unlooked for variety in each kind. Each Tea Rose
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